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FADE IN

EXT. A LOS ANGELES NEIGHBORHOOD - NIGHT

CREDIT ROLLS


It is raining heavily. A car slowly veers out of a driveway of a two storey house onto the street and rolls away. 

EXT. LOS ANGELES STREET - NIGHT

The car speeds along a freeway.

EXT. A LOS ANGELES PARK - NIGHT

The car stops. In the blue darkness we see two figures get out into the rain, both wearing raincoats, heads covered in hoods. In the darkness and the torrent it is impossible to see their faces. They go to the rear of the car. One of them opens the trunk and pulls out a big black plastic bag that seems to contain something big and heavy. The other brings out two shovels. They drag the bag over the wet ground into the interior of the dark, rain splashed park.  

EXT. LOS ANGELES PARK - CONTINUOUS

We see the panoramic view of the rain splashed park that is totally empty except for the two figures who are digging the soil under a big tree in the blue darkness.  

EXT. LOS ANGELES PARK - CONTINUOUS

The two lowers the black bag into the pit they have dug. They begin to throw soil over the bag.

CLOSE on the bag as wet soil is dumped over it.

FADE OUT

INT. A LIMOUSINE - DAY 


SAMANTHA BRITON, a very glamorous movie star in her early thirties, sitting on the rear seat beside her male secretary. 

SECRETARY

We have arrived maam. Brace yourself. The pack will come pouncing any moment now. 


No sooner the secretary predicts, Samantha notices faces outside the window; press people are running beside the car. Samantha brings out her dark sunglass dbag and puts it on.

EXT. HOTEL SHERATON - DAY

The black limousine, followed by a black SUV slowly approaches the hotel entrance making its way through news vans, police cars, several hotel security personnel, lots of paparazzi and a multitude of FANS, waiting at the side walk, facing the entrance. Some are holding up posters of SAMANTHA BRITTON, the popular movie star, others are screaming out her name, hoping to get a glimpse of her. 

Samantha's bodyguards come out of the SUV and runs up to her limousine brushing away the reporters. One of them opens the door, Samantha comes out. Forming a barrier around her, the bodyguards escort her into the hotel.

INT. A HOTEL ROOM - DAY


Form a seventh floor hotel room window three young girls, LISA PARKER (21), IRIS BRESLER (22) and ALAISHA WALKER (22) watches the movie star's glamorous entrance into the hotel. Another of their friends MAYA HUNTER (21) sits on the bed writing in a diary. Of the four, Maya is the most beautiful and intelligent looking. Alaisha is of African-American origin.

IRIS

Some feeling uh? The whole world queuing up before you. Some people are indeed born under lucky stars (sighs). 

LISA

Comes with a price. Too many compromises with one’s self to maintain the aura. I doubt whether she has a life of her own.

ALAISHA

The life under flashlights is worth the sacrifice. Any sacrifice.

LISA

I don't think so.

ALAISHA

Say that to a producer offering you a role.

IRIS

What's your take on this Maya?


Maya looks up from her diary, smiles and shrugs, and gets busy jotting.  

IRIS (CONT'D)

(slightly irritated, lowly to Alaisha)

She isn't interested in anything else ever since this writing bug bit her.

ALAISHA

What does she write? Poems?

IRIS

(shrugs)

She's isn't showing anyone.

Maya hears what her friends are saying. She looks up and smiles and gets busy writing again.

Lisa moves up behind Iris stealthily, she signals Alaisha and Iris to remain silent, then snatches the diary from Maya's hands. 

MAYA

Give it back!

Maya tries to retrieve her diary from Lisa. Lisa runs for the door, diary in hand. Maya gets up from the bed and runs after her.

Maya

Give it back Lisa!

Lisa opens the door and runs out of the suite. Maya runs behind her.

ALAISHA

Look what you wearing Maya!

Maya realizes that she is in her slip only. She rushes back to the bed, picks up a robe and wrapping it around her rushes out of the suite.

INT. HOTEL CORRIDOR - DAY

Maya comes out of the suite to find Lisa pressing the buttons at the elevator shaft at the farthest end of the corridor. She runs for her. Seeing Maya coming, Lisa runs for the stairway and runs down the stairs.

INT. HOTEL LOBBY - DAY

Samantha Briton approaches the elevator with her bodyguards and secretary behind her. The elevator door opens.

SAMANTHA

The building is highly secured and I'd like some privacy, if you don't mind.

She steps into the elevator alone.

INT. HOTEL STAIRWAY - DAY

Lisa running down the stairway. She looks behind to see if Maya is coming behind her. She descends turning a downward bend, hears Maya's footsteps and runs down faster. 

She comes down to a lower floor. Seeing the elevator door opening she rushes for it. The elevator opens. Lisa comes sprinting in and losing balance on the on the slippery floor bumps into a lady who is about to come out. 

LisA

(clutching the lady) )

I'm sorry! I'm - 

A stunned Lisa releases the lady, realizing that she is the movie star Samantha Briton.

LISA (CONT'D)

I'm sorry maam! I am extremely sorry!

Samantha Briton forces a smile.

SAMANTHA 

It's ok. 

Leaving Lisa still very much embarrassed and surprised, the movie star walks away down the corridor, turns a bend and disappears from Lisa's sight.

Int. Elevator - contiNUOUS

Lisa gets into the elevator. 

She hears footsteps. She sees Maya come running towards her.

Maya


Lisa stop!

Lisa presses the button. Maya comes running. The elevator door closes before her, Lisa slides down.

She notices a card lying on the floor of the elevator at her feet. 

EXT. EXT. FRENCH QUARTER DISTRICT - NIGHT

Bird's eye view of the French Quarter District. The streets are mobbed with people celebrating Mardi Gras.

EXT. BOURBON STREET - NIGHT

The street is vibrant with its extravagant parades, infusing the atmosphere with excitement. The girls absorb the scenes as they walk through the festive street.

ALAISHA

I'm going to get us some drinks. My treat.

LISA

Nice.

ALAISHA

Come with me Iris.

Alaisha and Iris break away from Maya and Lisa and head toward a nearby bar. 

MAYA

You didn't read anything, did you Lisa?

LISA

I told you I didn't. Why don't you believe me? 

maya

You must have read something!

lisa

No I didn't. I thought you were writing poetry. I just rolled the pages to see if there's any poems. I had no intention of reading your personal entries.

maya

I don't believe you. You didn't do right Lisa.

lisA

You're to blame. You could have told us what it's all about. But you just kept smiling mysteriously every time we asked you. 

Lisa casually scans the crowd, and spots an old woman on the other side of the sideway, speaking to random people who ignore her.

OLD WOMAN

Evil is not banished, yet goodness prevails ... in all of us.

LISA


(looking at the old woman)

There's a bunch of loonies in this town.

Suddenly a heavy man carrying a handful of brochures, bumps into Maya, scaring her. He hands her a flyer. Maya takes it and releases it without even looking. The flyer floats down to the sidewalk. 

Alaisha and Iris returns, carrying four large alcoholic drinks.

LISA (CONT'D)

(picking up her drink)

Hurricane ... Excellent choice.

MAYA

Isn't this strong?

ALAISHA

You shouldn't even think anything lighter in such an ambience.

The girls hold their drinks up and cheer vivaciously.

LISA

To our wonderful friendship.

MAYA/IRIS/ALAISHA

Cheers.

The girls gulp their drinks quickly, except for Maya who sips it semi-disgusted.

The ambience is electrifying. The music is sublime. The girls enjoy every moment of it. Lisa finishing her drink in a gulp, throws the glass into a bin and brings out her camcorder. She starts recording.

Lisa

Four girlfriends on the loose in New Orleans, during Mardi Gras...

Alaisha faces the camera.

ALAISHA

It's beautiful! It really can't get any better than this.

IRIS

There's still Rio.

LISA

That's right.

MAYA

Definitely our next destination.

LISA

Oh, look!

She points her camera in one direction. Everyone looks at a FLOAT in which a king is throwing away beads, cups, whistles, roses and coins to the wild crowd.  

LISA (CONT'D)

(yelling out loud)

Throw something at us Mister!

The 'king' picks up a fistful and throws to the girls. The girls try to catch... coins, roses... 

Maya catches something too. A bead necklace.  

MAYA

Wow! It's beautiful! Look!

Her friends look. It's indeed a beautiful necklace of blue and green sparkling beads with a crystal star shaped pendant that has a red "OM" symbol inscribed in the middle.

Maya hangs it round her neck. 

lisa

It looks great on you girl!

ALAISHA

(inspecting the pendant)

Looks expensive!

IRIS

And look what I got!

Iris shows her friends the whistle she had managed to catch and blows into it. Lisa puts her free hand over her ears.

lisa

Stop it Iris!

Iris throws away the whistle into the crowd.

ALAISHA

Look!

The girls turn their heads to see a group of drunken men and women approaching them. They are all singing and dancing merrily as they come forward... comes nearer. Suddenly something hits Lisa; she is thrown off her feet. 

LISA

Fuck!

She falls to the ground. The camera in her hand drops over on the sidewalk. The drunken group passes by dancing and singing.

IRIS

(calling to the group) 

Are you guys blind! Don't you see!

One of the boys of the group turned back her head.

BOY

What you say?

Maya helps Lisa rise to her feet.

IRIS

   (to the boy)

Fuck you!

MAYA

Leave it Iris!

The boy in the group raises his middle finger to make the obscene sign and moves along with the rest.

MAYA (CONT'D)

Are you o.k.? 

LISA

Yeah... 

(inspects the camera, the flip screen comes off loose)

Bloody fuckers!

(switches the camera off, puts it in her sling bag)

Alaisha notices a piece paper stuck on Lisa's behind.

ALAISHA

Something stuck on your butt Lisa.

Lisa pulls up the piece of paper from her behind. It's the flyer that Maya dropped after its being shoved into her hand by the promotion guy.

Lisa's gaze fall on the flyer.

Close on the flyer; On a red background it is written on black bold fonts: COMMUNICATE WITH THE UNSEEN! DIAL 1 -800 - 54354

LISA

Look at this!

Her friends look.

MAYA

What a crazy ad!

ALAISHA

Looks like some voodoo channele’rs ad.

IRIS

What?

ALISHA

Yeah. There are many such channelers in New Orleans... who bring down spirits for a price.

IRIS

(in a drunken voice)

Can they bring down one for us! I'd like to have a chat with one!

LISA

Me too! Let's make a call.

IRIS

Yeah!

She brings out her cellphone from her pocket.

ALAISHA

It's no joke girls. This can be pretty serious stuff.

IRIS

I want it to be serious!

Iris begins to dial the number.

ALAISHA

Think again Iris.

Iris keeps pressing the keys on her cell.

EXT. BOURBON STREET - NIGHT

We see the girls from a distance. Iris talking on her cell as the other girls listen. 

Seconds pass...

We see the girls stopping a cab.

INT. A CITY CAB - NIGHT

The girls get into the cab. Iris sits beside the African-American driver. The other three girls take the backseat.

DRIVER

Where shall I take the pretty gals?

IRIS 

Toledano Street. You know the Sandpiper Lounge?

DRIVER

Yep.

The driver steps on the gas.

EXT. BOURBON STREET (STALKER'S POV) - NIGHT

The cab moves down the street, disappearing taking a bend.

INT. THE CAB - NIGHT

ALAISHA

I'm not having a good feeling about this girls.

IRIS

Com'on you chicken heart! Don't be a spoiler.

ALAISHA

He didn't give any specific address?

IRIS

I told you what he said. 'Get down in front of Sandpiper's Lounge and call again'.

ALAISHA

(lowly)

I don't like this at all.

DRIVER

What's the matter girls? Where ya goin'?

IRIS

That's none of your business.

DRIVER

(shrugs)

Okaay.

EXT. A STREET - NIGHT

The cab speeds along the night street. 

EXT. TOLEDANO STREET - NIGHT

The cab comes down an empty road. The girls get down, Iris pays the driver. The cab rolls away. 

The girls look around.  We can see the sign 'Sandpipers Lounge' on the upper floor of a two storey log house. But the place is closed, a 'CLOSED' board hangs on the door. The other shops lining the street have their shutters down too.

It seems a poor neighborhood, the log houses on either side are rather plain. The sidewalks are potholed, dumped with garbage at places. The ambience is eerily quiet and empty, shadows of darkness looming between the yellowness under the street lamps. A lone squatter is lying in one corner resting on his plastic bag.

MAYA

I don't like this place.

Iris gives her a look. She brings out her cellphone and dials.

(V.O. - Male) 

Yes?

IRIS

We are standing in front of the Sandpiper's Lounge.

(V.O - Male)

Walk down four blocks to the left and take left turn into the alley.

IRIS

Then what?

(V.O - Male)

The third house on your right hand. You'll see a red lamp at the door.

IRIS 

O.k.

Iris puts down her phone and looks to her left.

IRIS (CONT'D)

Four blocks then left turn. Let's go.

The 
girls walk down the road avoiding the trash filled sidewalk. A dog barks out somewhere near breaking the silence.

Maya notices a GAS STATION on the opposite side of the road. A sign on it reads: TOILET

MAYA

I need the loo.

IRIS

You can use the one at the place we are going.

MAYA

No. I need it now.

She runs across the road leaving her friends. The Gas Station seems empty, there is no one around. Maya runs into the toilet, nearly avoiding stepping over a drifter sleeping on the sidewalk near the entrance.

INT. THE TOILET - NIGHT

Maya looks for the 'Ladies' sign. But there are no such signs. The toilet is empty, Maya heads for the urinal at the farthest corner.

The porcelain urinal is soiled with yellow marks, emitting terrible stench. Maya puts her hand over her face to avoid breathing. She finishes her job gazing at the obscene graffiti on the yellow and green wall that has plasters falling off at places.

Suddenly she hears footsteps. Someone is coming. Maya gets tense in anticipation.

A big bellied black man enters the loo and gets into an urinal four divider away from Maya.

Maya comes out finishing her job, she rushes for the exit.

As she passes the man, he speaks out.

MAN

(without turning his head)

Be wary. Be very wary.

Maya stops.

MAYA

What... what did you say sir?

The man does not respond. He keeps urinating without turning.

MAYA (CONT'D)

Did you say anything to me sir?

The man does not respond. 

A beat... Maya looks at the man for a second but can't see his face properly. She hastens out of the toilet, once again nearly tumbling over the drifter sleeping at the entrance. 

EXT. TOLEDANO STREET - NIGHT

Maya comes back running to her friends who are waiting for her.

MAYA

I saw a man in the loo! He told me somethin... he told me to be very wary!

The girls look at each other.

ALAISHA

You heard right? He told you that?

MAYA

I think so.

LISA
Must be a loony. This town is full of them. 




IRIS

Let's go girls.

ALAISHA

Iris, I don't think this is a good idea.

IRIS

I'm not going back coming this far.

LISA

Me neither.

 MAYA

Ok let's go.

The four friends walk along the empty road.

EXT. A BACK ALLEY - NIGHT

The four girls enter the alley that is mostly in shadows. The houses lining the narrow alleyway are dark too, except for a few of windows from which light is coming.

LISA

There's the one.

She points to a house that has a red Chinese lantern hanging at the door. The girls walk in quick steps.

They come to the door. Iris dials her phone.

IRIS

We are at your door.

(V.O. - Male)

Coming.

The girls wait in silence.

The door opens. An average built Latino man greets them. 

MAN

Hi. I am John.

Iris shakes hand with the man.

IRIS 

I am Iris. I called you. These are my friends Lisa, Alaisha and Maya.

John shakes hand with all the girls.

JOHN

Come with me.

The girls follow John into the house.

INT. THE HOUSE - NIGHT

Crossing a small ante-room and a kitchen they step into a large room. An altar is placed at the center of the room, which is lit by a large number of candles. Money is spread all over the tables, along with personal notes and belongings.

JOHN

(pointing to a sofa)

Please be comfortable.

The girls sit. John sits too, facing them.

JOHN (CONT'D)

Let me introduce myself properly. I am John Gonzales. I am a Hounsis.

IRIS

You're a what?

JOHN

Hounsis. An apprentice voodoo priest.

IRIS

So you must have a 'Master' too.

JOHN

(smiles)

Sure I do. He is the one who will help you discover the unknown worlds. I'll only assist him.

ALAISHA

What exactly do you mean by unknown worlds?

JOHN

An exact definition is impossible. What is known to one is unknown to another. You have to know for yourself...                       (smiles mysteriously)

We will only provide a platform.

ALAISHA

It's something to do with spirits, isn't it? Are you going to call the spirits?

JOHN

We will.

IRIS

Will they come for sure?

JOHN

In all probability. I can't give you one hundred percent guarantee.

IRIS

So no money back?

JOHN

(smiles)

No money back.

LISA

And how much is it?

JOHN

Two hundred bucks.

IRIS

You want it now?

JOHN

You can pay later.

IRIS

So when do we begin?

JOHN

Right now. Follow me.

John rises and proceeds towards another door. The girls follow him.

EXT. COURTYARD - OLD HOUSE - CONTINUOUS

John comes out to a courtyard. The girls follow John through the eerie courtyard.

LISA

(whispering)

This is kind of creepy. No one even knows we're out here.

IRIS

Don't be silly.

John signals them to sit by a FIRE lit in the middle of the courtyard.

JOHN

Open yourselves now and explore the world of white and black magic.

The girls stare at John shocked.

LISA

Did he just say black magic?

ALAISHA

Oh, that's not good!

Suddenly, five drummers approach the fire and stand like statues. A VOODOO PRIEST, in his sixties, dressed in elaborate silk robe, embroidered with sequins and topped with beads, seats himself facing the girls. Two other hounsis come and stand by his side. The air is filled with unbearable tension.

VOODOO PRIEST

We dedicate this ceremony to the Loas.

 

ALAISHA

(to John, whispering)

What's a Loa?

JOHN

(in a low voice)

Loas are spirits who control nature, health and wealth and can possess the faithful who in turn becomes the Loa ... relaying advice, warnings and stuff like that.

ALAISHA

(freaked out)

Can they possess the bodies of the ceremony participants too?

John smiles, says nothing.

At that moment the Voodoo Priest raise both his arms. The drummers begin to beat onto their drums. The two hounsis begin to dance. So does John. The girls watch in amazement.

The Voodoo Priest pours liquid over the fire, causing it to flare up. 

VOODOO PRIEST

Please accept our offerings.

Other voices join him by repeating mystical words. The fire continues to glow and at times crackle brutally, allowing flames to burn against the sacramental food. 

VOODOO PRIEST (CONT'D)

Come and dance with us.

Tension escalates.

Sweat drips down Lisa's face as she nervously cracks her knuckles, struggling to hide her discomfort. Alaisha is so terrified, she's at the point of crying. 

Iris is amused by the session as if she's watching a broadway play.

CLOSE on Maya, her eyes are wide open. She seems transfixed by the morbid fascination of the ceremony.

VOODOO PRIEST (CONT'D)

The universe is all one. We are mirrors of each other's souls. 

A lonely voice softly chants mystical incantations under the open sky, others join in.

VOODOO PRIEST (CONT'D)

Marassa. Legha. Open the gates between the visible and the invisible worlds.

The chant grows in a chorus of unearthly sounds, as the drums blare in a stronger pulsation.

The Voodoo Priest sits with focus. He breathes in great volume of air then starts to chant.

Suddenly, his voice changes. It is not from this world, neither is his body as it moves in trance, silhouetted by the flames of flickering fire.

The girls' hearts weigh heavy as they stare at the priest petrified. Alaisha cannot help herself and bursts out crying. Iris tries to calm her.

ALAISHA

What the hell was that?

IRIS

I have no freakin' idea.

ALAISHA

Let's just leave.

IRIS

I don't think we can at this point.

Alaisha's cries grow louder as she lowers her head, attempting to avoid the horrific scene.

Maya suddenly stands up, walks over to the priest and smugly takes the bottle of alcohol from his hand.

MAYA

You don't care if we share this, do you?

No response. Her friends stare at her puzzled. 

MAYA (CONT'D)

I guess not.

She downs the alcohol in one gulp, then throws the bottle to the floor.

IRIS

Whoaa girl!

All eyes are on Maya as she spreads a new personality at the speed of light, taking everyone by surprise.

LISA

Why is she acting like that?

Iris stares at Maya in hopes that she will stop, but she jets off and joins the hounsis as they dance.

IRIS

(amused)

Girl, she's got some animal energy!

ALAISHA

Oh God, she's drunk.

Maya's eyes glow as she dances with so much energy, jumping up and down wildly. Moments later, she collapses.

FADE TO:

INT. HOTEL ROOM - NIGHT 

Maya is lying in bed half asleep. She rolls over a couple of times then finally sits up. We hear the girls chatting at the balcony but it's impossible to hear the nature of their conversation. 

We follow Maya as she heads to the balcony. The conversation becomes clearer.

IRIS(V.O.)

That was intense.

ALAISHA (V.O.)

I literally thought my heart was going to stop. 

EXT. BALCONY - HOTEL ROOM - NIGHT
Maya steps into the balcony.

LISA

Look who's up!

IRIS

Feeling better?

MAYA

(exhausted)

I have a terrible headache.

ALAISHA

You passed out honey.

IRIS

We didn't expect you to pass out like that.

ALAISHA

Well thank GOD she did, because she's the one who saved us from that voodoo thing!

MAYA

Let's not talk about it please, it's too embarrassing.

LISA

No more drinks for you missy, that's for sure.

MAYA

I need a cigarette.

IRIS

Here you go.

Iris hands her a pack of Marlboro Lights.

MAYA

Thanks.

(She lights her cigarette)

So what are what your plans for the night?

LISA

We all want to go to the Bourbon Vieux Room.

MAYA

What's stopping you?

LISA

You.

MAYA

What about me?

ALAISHA

We can't leave you like that.

MAYA

(sarcastically)

Excuse me?

LISA

Look at you. You look dead.

MAYA

I'm fine.

IRIS

You girls can go, I'll stay with Maya.

MAYA

Since when do you babysit me? Just go out and have fun, it's carnival. 

IRIS

Are you sure?

MAYA

Positive. I'm going back to sleep anyway.

LISA

That's right, let her rest.

They step back into the room.

INT. HOTEL ROOM - NIGHT
The girls get ready for the night while Maya jumps in bed.

CLOSE on the digital alarm clock, it reads: 11:00 PM

EXT. BAR'S BALCONY - NIGHT

The swanky bar is filled with swinging joints. Alaisha, Iris and Lisa are seated at the iron balcony overlooking the festive street, as they drink socially.

IRIS

Let's check up on her.

LISA

It's late Iris, let her sleep.

Alaisha dials a number.

INT. HOTEL ROOM - NIGHT 

Maya is sleeping peacefully when the PHONE RINGS. She grunts, rolls over and finally sits up in bed. The minute her hand reaches the phone, the ringing stops.

EXT. BAR'S BALCONY - NIGHT 

Alaisha puts down her mobile.

ALAISHA

She's not answering.

LISA

Its 4:00 AM she's definitely sleeping.

INT. HOTEL ROOM - LATE NIGHT - CONTINUOUS

Maya rubs her eyes as she grunts. She rises from the bed and heads toward the desk. She picks up a pack of Marlboro lights and to her disappointment, the box is empty.

MAYA

Shit.

She walks towards her bed and starts rummaging through clothes on the floor, searching for her tennis shoes. 

Once found, she puts it on, grabs the hotel key and her wallet from her bag, takes one last look at the room and rushes out the door.

MAYA (CONT'D)

(to herself)

I hope they sell cigarettes at this time.

INT. HOTEL CORRIDOR - NIGHT
Maya slowly walks down the corridor, heading towards the elevator. 

Suddenly, FOOTSTEPS are heard from behind her. She stops, turns around to check, but not a soul in sight.

She dismisses it and continues to walk, finally approaching the elevator. She pushes the down button and awaits patiently. We hear a soft chime as the door opens. Maya steps in.

INT. ELEVATOR - HOTEL - NIGHT
Maya pushes the Lobby button and flattens herself against the wall.

Seconds before the door completely closes, Samantha Briton, the movie star steps in. Her hair is dripping wet. 

Maya stands motionless. They come eye to eye and gaze at each other. Maya tries to force a smile trying to appear calm. Samantha keeps gazing at her without smiling. Maya is forced to look away.

We hear another soft chime as the elevator stops at the third floor. Samantha gets out.

At first Maya hesitates, then decides to follow her. She peeks into the hallway, but it's too late, the movie star is gone.

Maya leans back in, and awaits her floor disappointed. We hear a soft chime, as the elevator door opens to reveal a chaotic lobby.

INT. HOTEL LOBBY - NIGHT
Maya's POV: We're looking at the lobby as it's swarming with police officers, paramedics, reporters and curious hotel guests. 

Maya absorbs the scene astonished when a cop approaches her from behind and puts his hand on her shoulder. She screams.

MAYA

You scared me!

COP

We're clearing out the area, please go back to your room.

MAYA

(bewildered)

What's going on?

COP

Ma'am, you need to go back to your room, now!

Maya reaches into her pocket, pulls out her room key and shows it to him.

MAYA 

As a guest I think I have the right to know what's going on!

COP

Alright ... I'm sure you know that Samantha Britton, the movie star is staying at this hotel.

MAYA

Yeah ...

COP

Well, she was found dead in her bathtub three hours ago. 

Maya stares at him in disbelief.

COP (CONT'D)

We're evacuating the area now --

MAYA

(interrupting)

That's impossible!

COP

I know it's hard to believe, trust me you're not the only one in shock.

MAYA

(frenzied)

No, you don't understand, I just saw -

COP

(overlapping)

I understand it perfectly. The movie star is dead. Now I need you to stay calm and go back to your room.

The cop walks away, leaving Maya horrified.

MAYA

(yelling)

This can't be happening, I just saw her!

Maya stops for a moment trying to make sense out of this situation, but her rational mind cannot comprehend what she is witnessing.

Maya's POV: We're looking at a CADAVER as paramedics raise the gurney to its fullest point and roll it out.

At that point a photographer jumps into the scene and quickly uncovers the actress's head. He manages to take a couple of photographs, before he is stopped by the cops.

Maya is stricken by a shock wave while she keeps compulsively repeating to herself.

MAYA (CONT'D) 

But ... But I just saw her ... I ... I saw her just now.

FADE out

Fade in

EXT. APARTMENT COMPLEX - LOS ANGELES - DAY

It's a bright and sunny morning in Los Angeles. We follow a paperboy carrying a stack of newspapers as he carefully drops one at an apartment's door.

CLOSE on the paper's headline, it reads: Actress Samantha Britton supposedly died of a drug overdose. 
INT. APARTMENT - DAY
The door opens, and we see a hand reaching for the paper. Lisa picks it up and walks back into the apartment.

INT. APARTMENT - KITCHEN - DAY
Alaisha and Iris are seated at the kitchen table, sipping their freshly brewed coffee. Lisa joins them.

LISA

Apparently sedatives, sleeping pills and anti- anxiety medications were found near her body. She might have committed suicide.

A beat.

LISA (CONT'D)

(pointing to a door)

Is Maya still in there?

IRIS

This is ridiculous, she's been in there for the past three days. 

IRIS (CONT'D)

This is seriously getting worse everyday. 

ALAISHA

What do you expect? She's shocked and traumatized. I'd go crazy with the encounter at the elevator.

IRIS

(rolls her eyes)

Oh please, don't tell me you're buying this now too.

ALAISHA

I believe in everything that Maya says, if that's what you're asking.

IRIS

For God's sake, did you forget? She had a drink strong enough to knock out an elephant! 

(Rising)

Not to mention the additional alcohol she devoured at the ritual. At that point, even the saints would hallucinate.

Alaisha glares at Lisa.

ALAISHA

You are such an asshole.

LISA

OK girls calm down, and breathe a bit for me.

IRIS

Alaisha, I love her as much as you do. I'm just trying to help her.

ALAISHA

You can start by believing her first.

INT. APARTMENT - MAYA'S ROOM - DAY
Her suitcase remains intact from the day she arrived from her trip. The floor is covered with clothes. Her desk and dresser are in a mess too.

The TV is on, and the morning news is reporting Samantha Britton's tragic death.

CLOSE on Maya, as she lays in bed in sleep. But she seems uneasy, as if having a bad dream.
A SERIES OF FLASH SHOTS: (MAYA’A DREAM)
1.Samantha Britton enters lift. Her hair dripping wet. She looks up.

2. A bathroom in dim yellow light. A man, his back turned to us strangulating a woman as she struggles for life. The man turns. 
3. Close on man’s face as it flashes up. Bearded, wild, intense eyes.
4. Close of Samantha’s face. Her eyes wide open, head tilted back. A gurgling sound coming out of her open mouth.

5.Samantha Britton lying dead, immersed in her bath tub.

The flash visuals repeat again and again, randomly.  

INT. APARTMENT - MAYA'S ROOM - PRESENT 

Maya wakes up screaming and shuddering uncontrollably. She starts to work up a sweat. 

Alaisha, Iris and Lisa hurriedly walk into the room.

ALAISHA

Maya, what's wrong?

IRIS

Are you OK?

Silence. Maya is completely frozen, her eyes are wide open, staring into space. The girls exchange looks.

ALAISHA

(yelling)

Maya! ... Maya! 

Maya snaps out of it and finally looks at them.

ALAISHA (CONT'D)

What's going on?

Maya takes a huge gasping breath.

MAYA

(stone faced)

She was murdered!

IRIs

What? Who? What are you talking about?

MAYA

Samantha Britton was killed!

IRIS

You were dreaming Maya!

MAYA

(assertive)

No. That was real! I saw him! 

Lisa shakes her head in disbelief. 

ALAISHA

You saw who?

MAYA

The killer... I saw him! A man with crazy eyes... unshaven, long hair... He strangulated her... she was struggling so much... 

IRIS

This is crazy! How could you see this!

MAYA

I saw! I saw! Why don’t you believe me! It’s so real!

(a beat)

These dreams are haunting me. I keep discovering more details... it's... it's... as if she's desperately trying to tell me, that she was murdered!

Iris is not pleased. She throws the newspaper on Maya’s lap.
IRIS

Just for your information, Samantha's cause of death was officially ruled as an overdose.

Maya reads the headline.

MAYA

How could they be so sure of that? I mean, they buried her without even performing an autopsy!

LISA

It seems that it was her father's religious objection.

MAYA

Right. And you'd rather believe that? 

IRIS

God, you seriously need help.

This hurts Maya. She looks at Iris and storms out. We hear the sound of the front door slamming. Iris feels like an ass.

EXT. LOS ANGELES STREET - DAY

Maya walks down the streets of Los Angeles, disoriented. She looks lost and vulnerable, silently crying.

MAYA

(to herself)

Why is this happening to me? 

She stops and looks up into the sky.

MAYA (CONT'D)

God, please help me.

EXT. PARK - DAY

Late afternoon. We're slowly descending from the beautiful sky, to reveal a park.

Alaisha is seated next to a picnic basket, while her boyfriend, JAKE gives her a back massage. 

ALAISHA

That feels great, Jake.

JAKE

I've missed you so much.

ALAISHA

So did I.

JAKE

(jokingly)

Doesn't seem like it.

She turns to Jake and passionately kisses him. Then looks him in the eye.

ALAISHA

I love you Jake.

JAKE

I love you too baby but ... 

ALAISHA

But what?

JAKE

I don't know ... You seem a bit distant ever since you got back from Big Apple.
ALAISHA

Sweetie, you won't believe what we went through and what's really going on.

JAKE

Is it Maya? Is she still obsessing about Samantha Britton?

Alaisha nods.

ALAISHA

She's having frequent nightmares. Now she believes that Samantha was killed and needs her to do her justice.

JAKE

Seems like she needs a shrink.

EXT. CHURCH - LOS ANGELES - DAY

We're looking at Maya's back facing a beautiful Church, that sits on a tiny hill. After a bit of hesitating she enters.

INT. CHURCH - LOS ANGELES - CONTINUOUS

Late afternoon. Light streams in as Maya pushes the door. The Church is empty. She walks all the way to the front row and seats herself. 

We hear footsteps approaching, Maya doesn't react.

PRIEST

Welcome my child.

Maya turns to look at the Priest.

MAYA

I need your help, Father.

PRIEST

What is it that is bothering you my child?

MAYA

I can't sleep. I try to battle it mentally, but it always haunts me.

PRIEST 

What is it?

INT. APARTMENT - DAY

Lisa is leaning against the freezer, sipping her diet Pepsi. Iris is standing next to her.

LISA

I can't believe what's happening to Maya.

IRIS

(defeated)

I feel so guilty.

LISA

Why?

IRIS

Because I'm the one who dragged all of you all to that voodoo session. 

LISA

So?

IRIS

I just think it really messed Maya up.

LISA

You don't think something must have gone terribly wrong, do you?

The door opens, they turn to see Alaisha walk in. 

IRIS

Hey.

LISA

So how's Jake?

ALAISHA

He's fine. Sends his hellos.

IRIS

Did Maya call you?

ALAISHA

No, why? She's not back yet?

IRIS

Nope.

ALAISHA

Aren't we going to the sale? 

LISA

Let Maya come back.

IRIS

Give her a call.

Lisa makes a call from her cell phone.

LISA

Switched off.

ALaISHA 

Shall we wait for her?

IRIS

We should. She needs to get back to normal life. Shopping on a sale would do her more good than visiting Priests.

LISA

I don't think she would like to go.

IRIS

But we should take her with us.

LISA

She won't come.

ALAISHA

But we can't leave her alone at her state. What if she has nightmares again? She needs someone by her side when she wakes up. We can't leave her all by herself.

LISA

Ok. Let's wait for her.

EXT. CHURCH - LOS ANGELES - DAY

Panoramic view of the Church. We see Maya and the Priest coming out. Maya walks away as the Priest stands at the door looking at her.

INT. CAB - DAY/NIGHT

Maya in the backseat. Her phone rings. She looks at the dial. Iris. Maya answers. 

MAYA

Hello... Yeah, I'm fine... Sure... All right, I'll be there.

Maya switches off and looks at the driver.

MAYA (CONT'D)

Drop me at Glendale.

DIVER

Glendale ma'am?

MAYA

Yeah.

EXT. LOS ANGELES STREET - DAY/NIGHT

The cab moves forward through the evening rush hour traffic.

EXT. LOS ANGELES STREET - dAY/NIGHT

The cab stops before a shopping mall. Maya comes out. Pays the driver. She calls from her phone. 

MAYA

Where are you guys?

INT. THE MALL - DAY/NIGHT

Lisa and Alaisha checking out dresses enthusiastically inside a shop. Iris on her phone. 

IRIS

We are at Ayumi. Great stocks Maya! Come up!

EXT. THE MALL - DAY/NIGHT

Maya puts her phone in her jeans pocket and enters into the mall.

INT. THE MALL - CONTINUOUS

Maya walks down the mall floor and gets up on the rising escalator. 

She gets off at an upper floor and walks down the aisle past brightly lit up shops. 

Suddenly Maya stops. Her gaze gets caught on a fat TV screen in an electronic shop. Several flat TV screens are visible thorough the transparent glass wall of the shop, each one with a moving image on it. Maya's gaze is stuck on a screen that has an image of Samantha Britton on it. Maya moves towards the shop as if been drawn towards it.

INT. ELECTROnic shop - coNTINUOUS

Maya enters the near empty shop, her gaze fixed to the image of Samantha Britton on the screen. She stops very close to the screen that is hanging at her eye level. An old movie of the star is being shown on HBO. Samantha Britton is the kitchen, in a household dress, making coffee, her profile in the frame. Maya looks on as if mesmerized...

Samantha Britton turns her head. Her eyes meet Maya's. Their gazes seem to lock.

A beat.

Suddenly a great fear appears in Samantha's eyes. She screams, having seen something very frightening. A stunned Maya turns her head back in reflex. Her gaze falls on the glass wall behind her. Her heart stops... mingled with the reflections of several TV images and that of her own, is the                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                       image                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                  of the man she had been seeing in her dreams - the same face, unshaven, long hair, the same wild eyes - looking at her from outside!  

Maya turns her head to the TV. But it has gone dark. There is no image on the screen anymore! Maya turns back again. But the man is gone! Instead there are images of two other people - a man and a woman - on the glass wall. A couple of window shoppers looking into the shop from outside... they move away out of sight. Now its only the reflections of the TV images on the glass wall and that of her own... and something else... Even from the distance Maya doesn't fail to notice. A writing on the glass! Maya hastens to the wall and looks. 

The alphabets EISSEJ is written on the other side of the glass. Maya rushes out of the shop...

INT. MALL AISLE - cONTINUOUS

Maya rushes out of the shop and comes to the other side of the glass wall. But to her utter amazement and panic she finds the writing is no more there on the wall - it just vanished!  

Maya feels as if the air gone out of her. Sweat appear all over her, she balances herself on the wall. Everything around her revolves and goes dark. 

Seconds pass...

LISA (O.S.)

Maya! Maya!

IRIS (O.S.)

Maya! Wake up! Maya!

Maya opens her eyes. The faces of her friends come to focus. 

We see Maya on the floor on Iris's lap. Lisa and Alaisha kneeling beside. Other people standing around, all looking at Maya.

INT. LISA'S car - NIGHT

Lisa driving. Alaisha beside her. Maya and Iris in the backseat. Maya leaning to a side.

MAYA

(faintly)

She wants to tell me something... I know...

IRIS

Maya it's all happening in your mind. We saw nothing on the wall.

Maya doesn't respond. She looks out of the car window. Her friends look at her. Alaisha and Lisa look at each other.

INT. Maya & IRIS's bedroom - night 

The room is dark. Maya sleeping in her bed, Iris in hers. Maya gets up. She remains seated in her bed for a few seconds then gets down and heads towards the door.   

INT. BATHROOM - cONTINUOUS

Maya enters. She sits on the commode. Flushes. Comes out.

INT. ALAISHA & LISA'S BEDROOM - NIGHT 

Lisa and Alaisha sleeping in their beds. Maya appears at the door, looks at her sleeping friends. She walks away.

INT. Drawing room - nIGHT

Maya sits on a corner sofa of the dimly lit drawing room. She opens her laptop.

Maya opens a file. It's a paper she is working on for her Masters in American History. She types a few words, then gives up, puts down the laptop on the sofa and getting up walks towards her room. 

INT. MAYA & IRIS'S BEDROOM - NIGHT

Iris sleeping on her bed. Maya walks up to the bedside table opens the drawer slowly and brings out a cigarette pack. She takes out a cigarette, lights it and heads for the door.

EXT. BALCONY - NIGHT

Maya comes out to the balcony. She stands leaning on the railing and smokes, looking at the empty road below.

INT. DRAWING ROOM - nIGHT

Maya gets in from the balcony door. She walks over to the sofa, sits and picks up her laptop. To her absolute disbelief she finds a new screensaver on the laptop screen. The words JESSIE in different font sizes floating on the screen and so are the digits 10/23 and the number 310 657 5766...

Maya moves her finger over the mousepad - and is petrified. On the screen is the view of Samantha Britton's hotel suite... 

CLOSE on the laptop screen. On it is the image of a  bathroom dimly lit up in yellow light. A man inside - back turned to us - suffocating Samantha Britton, she is struggling for her life. The man turns his head, he is bearded, wild eyes. 

Maya is too frightened even to scream... The screen goes black again... and the screensaver reappears. The words and digits begin to float again.

Leaving the laptop, Maya rushes out of the room.

INT. ALAISHA, LISA'S BEDROOM - NIGHT

Maya rushes to Lias's bed.

MAYA

Wake up Lisa! Wake up!

Lisa opens her eyes.

LISA

What is it?

Alaisha too wakes up.

ALAISHA

What is it Maya?

MAYA

Come with me quick! I want to show you something!

Maya rushes to the door. Lisa, Alaisha follows.

INT. DRAWING ROOM - NIGHT

The girls come running to the sofa. Maya looks at the laptop. The screen is black, and empty. The letters are no longer floating. A stupefied Maya drops on the sofa.

ALAISHA

What is it Maya?

Maya can’t say anything. She looks at her friends, then at the screen. She moves her finger over the mousepad. The screen with the term paper she was working on, appears.

MAYA

Oh God! Where's it gone!

ALISHA

What Maya?

MAYA

The screensaver! It had... the word 'Jessie' and 10/23 and a number, a phone number! Floating on the screen! I saw it! And what I see in my dreams. Samantha Britton killed by that man... It all happened on the screen! Like a movie! I saw it... 

Maya stops, looks at her friends.

MAYA (CONT'D)

You are not believing me, aren't you? 

Her friends keep looking at her, saying nothing. Maya hides her face in her hands.

MAYA (CONT'D)

I need to go to a shrink! I need to go to a shrink!

INT. A DOCTOR'S CLINIC - DAY

DR. ROTH, a forty something doctor, spectacled with a beard and a bald looks at Iris and Maya seated before him.

A beat.

DR.ROTH

So, what do you think?

IRIS

(looking at Maya)

I think it's a very good idea! What do you think Maya?

MAYA

I am not sure...

IRIS

I think that's the only way we can find out what's really going on inside your mind. You should try it Maya.

MAYA

Maybe you're right.

IRIS

(looking at the doctor)

Yeah. Go ahead doc.

INT. DOctor roth's inner chamber - day

The room is dark. CLOSE on Maya. Her eyes closed.   

DR.ROTH (O.S.)

(in a slow, drawn out voice)

You came out of the room Maya... You came out of the room... Then what happened...

Maya remains silent.

DR.ROTH (O.S.) (CONT'D)

Tell me Maya... what happened after you came out of the room... where did you go... 

TIGHT on Maya. Her face has gotten tense. Her eyelids tremble. Beads of sweat appear on her forehead.

A SERIES OF SHOTS:

1. Maya walking towards the lift.

2. Close on Samantha Britton’s face, fear and surprise etched in eyes, saying something to the person before her.

3. Samantha Britton enters lift. Her hair wet. She looks up. 

4. A sudden flash of a man’s face. Bearded, wild eyes.

5. Samantha Britton lying dead in the bathtub.

6. Samantha Britton struggling for life, eyes wide open. She throws her hand, snatches something.
CLOSE on Maya. She opens her eyes in shock. Screams... 

Fade TO BLACK

Fade in

INT. MAYA, IRIS'S BEDROOM - day

Lisa, Iris and Alaisha sitting around Maya in bed. Alaisha combing Maya's hair. Maya's eyes are fluffy like she is just up from sleep. Lisa holds a sandwich to her.

Lisa

Eat Maya. You're losing strength.

Maya shakes her head.

Lisa (CONT'D)

You must eat! 

Maya takes a bite on the sandwich reluctantly.

MAYA

You guys think I've gone crazy?

IRIS

You're going through a phase. You'll come out of it, I'm sure.

Lisa presses Maya's hand.

MAYA

I need the loo.

Maya gets down from the bed and walks out of the room in sloth, shaky steps. Her friends look at her. 

LISA

I feel so sorry for her. How long she has to be under sedatives?

IRIS

At least a month. But Dr. Roth would reduce the dose after a couple of weeks. That's what he said. 

ALAISHA

Can I say something girls?

The girls look at Alaisha.

ALAISHA (CONT'D)

Why don't we, for once, give a serious thought at what she says? 

IRIS

What do you mean?

ALAISHA

I mean for once, just for once, let us believe what see is saying is true. The things she is seeing actually happened. For God's sake something did happen to her in that voodoo ceremony. We are witness to it!

Iris and Lisa look at each other.

IRIS

Even if we believe its true, what you intend to do about it? Go back to New Orleans and visit those Hounsis again?

ALAISHA

No, we can go to someone right here in LA.

IRIS

Who?

ALAISHA

Wait.

Alaisha leaves the room.

INT. ALAISHA, LISA'S BEDROOM - DAY

Alaisha walks up to a cupboard, kneels down and searches through the pile of newspapers kept at the bottom rack. She finds the one she is looking for.

INT. MAYA, IRIS'S BEDROOM - dAY

Maya comes to her friends. She holds out a page to Iris and Lisa.

ALAISHA

Look at this.


The girls look. CLOSE on a classified on paper on the 'Personal' column. An inconspicuous one line ad in small print: 

Is your trauma unexplained by science? Dr. Dona Carmen, Paranormal Consultant, may be able to help you. 122-566-455.    

EXT. DONA CARMEN'S HOUSE - day/NIGHT

The girls' SUV pulls into the driveway. The girls exit and head towards the front door. Alaisha rings the doorbell while Iris and Lisa and Maya stand together at the bottom of the stairs, waiting. 

IRIS

I hope she can help us out.

The door is opened by DONA CARMEN, a bright woman in her fifties.

ALAISHA

Dona Carmen? Hi, I'm Alaisha, I spoke to you last night.

DONA CARMEN

So you're Alaisha?

(looking at Maya)

And you must be Maya?

Maya looks at her friends and at Dona Carmen, surprised.

DONA CARMEN (CONT'D)

(laughs)

It's easy girl. Your face says it all. Anyone can tell you're the one in a sleeping spree under sedatives. Come on in.

The girls follow Dona Carmen into the house.

INT. DONA CARMEN'S HOUSE - MOMENTS LATER

Dona Carmen and the girls seated on sofa, Dona Carmen facing Maya. 

DONA CARMEN

Why do you think you're having these visions Maya? Do you think it's a mind thing? Or do you think it's something else? What's your hunch on this?  

MaYA

I don'no... I just don'no. That's why I've come to you. That's why I went to this shrink. 

DONA CARMEN

I'm asking you this because I don't want to force you into anything. You should get into this fully conscious of the fact that we'd be dealing with the paranormal here. Would you accept any outcome that comes out of it? Or reject it offhand? 

Maya

I just want to get rid of these dreams... these visions. That's all I want. 

Dona CARMEN 

I can't guarantee anything, mind you. If it's indeed a mind thing, some deep unresolved issues you have within you, I'm sorry I won't be able to resolve it. But if it is indeed a paranormal issue here, I may be of some help.

IRIS

What's exactly you're going to do?

DONA CARMEN

I'll try to get in touch with the spirit that is bothering Maya, if indeed there is any. 

LISA

Why would a spirit bother Maya? Or anyone for that matter?

DONA CARMEN

There are earth bound spirits or souls of people who lived and died, yet they haven't been able to move on to the after life. They are the ones who seek living bodies.

MAYA

Why is that?

DONA CARMEN

There are many reasons. Some died in an unforgivable or unjust way. They seek justice. Others have not accomplished their mission and usually come back to seek help, or help others.

Alaisha 

Could all this be related to the voodoo session we've attended?

DONA CARMEN

(alarmed)

You've been to a voodoo session?

The girls exchange looks. Hesitant to tell the truth.

LISA

(clears her throat)

Four days ago... in New Orleans.

DONA CARMEN

You should never go to these places ... Well it probably opened a channeling door.

(A beat.)

You girls are lucky it wasn't a black magic ritual.

Her answer shocks them. They know they've attended one.

LISA

(anxious)

Why? Are we fucked if it's black magic?

DONA CARMEN

It's very dangerous. These people are sick. They summon evil, harmful spirits.

MAYA/IRIS

Oh shit.

LISA

Oh fucking great! That's exactly what we needed.

Alaisha tries to change the subject.

ALAISHA

So what do we do now? How can we stop it?

DONA CARMEN

You girls probably have something to offer.

The girls looks at each other puzzled.

DONA CARMEN (CONT'D)

Lives are like jigsaw puzzles, but some leave pieces behind and come back for them by haunting people.

(beat)

Sometimes, they will just leave you alone if you're not fulfilling their purpose. But if you have potential, they won't let go until their mission is accomplished.

mAYA

Are they good spirits?

DONA CARMEN

You won't know if it's good or evil unless you outsmart them. Are you willing to play their game?

Maya looks at Dona Carmen's penetrating eyes, fear etched on her own.   

INT. Dona carmen's inner chamber - NIGHT

The room is brightened with burning candles of all sorts and shapes. We pan across the room and start to hear some low mumbling. We see Dona Carmen and the girls sitting on the floor in a circle; Dona Carmen her eyes closed, head lowered mumbling something in a low voice clutching Maya's both hands in hers. As her mumbling gets more intense, beads of sweat begin to appear on her forehead. Maya too has her eyes closed while Iris, Lisa and Alaisha look on spellbound.   

Suddenly Maya begins to shake, Dona Carmen opens her eyes and look at her. Maya begins to shake violently, the girls look at her terrified. Dona Carmen grasps Maya's hands harder, 

DONA CARMEN

Who are you! Tell me who are you!

Maya doesn't respond. She continues shaking.

DONA CARMEN (CONT'D)

Answer me! Who are you? Why are you disturbing this girl? 

No response.

DONA CARMEN (CONT'D)

Are you Samantha Britton?

No response. Maya continues shaking.

DONA CARMEN (CONT'D)

Why don't you answer me!

Suddenly opening her eyes in a wild gaze, Maya frees herself from Dona Carmen's clutch in a massive thrust, then grasping her shoulders draws herself unto her. She murmurs something into Dona's ears in a voice that is not her own. 

MAYA

(in a coarse voice)

Jessie... Jessie... Three, one, zero... Six, five, seven... Five, seven, six, six.

Maya releases her grip on Dona Carmen and slides down her, collapsing on the floor, unconscious.

Alaisha/ iris/ lisa

Maya! Maya!

Dona Carmen frees herself from Maya and rushes to a desk in one corner of the room. She opens a drawer and brings out a pad and a pen. 

Lisa looks around, sees a jug. She brings it and sprinkles water upon Maya. 

Dona Carmen scribbles something on the paper. Maya opens her eyes. Looks at the faces above her.

Maya

What happened to me?

Lisa

You were possessed Maya. You said things.

Maya gets up.

Maya

What? What did I say? I don't remember...

Dona Carmen comes to the girls. She shows the paper on her hand to Maya and the girls. A number, 310657566, written on it.

DONA CARMEN

You told me this number Maya.

Maya looks at the number, she is astonished.

Maya

This is the number that appeared on my laptop screen! Yes, that the one!

DONA CARMEN

And you mentioned 'Jessie'.

Maya looks at Dona Carmen and her friends, perplexed.

MAYA

Was I possessed? 

Dona Carmen nods.

MAYA (CONT'D)

Who possessed me? Samantha Britton?

DONA CARMEN

That it didn't mention. It only said 'Jessie' and gave this number. No doubt the one who is bothering you is pointing at someone called Jessie. And this could be Jessie's number. 

ALAISHA

This is indeed a phone number.

DONA CARMEN

Make a call girl. See if anybody's responding. If he's Jessie or has any relation with Jessie.

Alaisha takes out her cellphone but hands it over to Iris.

ALAISHA

You call.

Iris takes the phone from Alaisha and dials the number. 

IRIS

It's ringing!

The girls and Dona Carmen wait with baited breath. Iris shakes her head. No response. She dials again. No response this time too. Iris puts down her phone.

Iris (CONT'D)

Not responding.

DONA CARMEN

Call again later.

LiSA

Who can be this Jessie?

Maya

He must be the guy who I see killing Samantha in my dreams. It's Samantha who possessed me. She's trying to tell me... tell us... who killed her.

DONA CARMEN

That may well be the case.

Iris dials again. But there is no response.

DONA CARMEN (CONT'D)

You should keep trying and get in touch with this Jessie. Till you do that, the spirit would force Maya have that dream.

MAYA

I don't want to have it anymore. 

Close on Maya.

Ext. Dona carmen's house - night

The girls drive out in their car. Dona Carmen goes inside, closes the front door.

Int. The car - night

Iris driving. There is silence inside.

MAYA

Call again.

The girls look at each other. Iris brings out her phone with her free hand and gives to Lisa beside her. Lisa call the number. The girls wait tense waiting for response. But Lisa shakes her head. 

Lisa

Not picking up.

Alaisha

No answering machine?

LISA

Nope.

ALAISHA

What a deceit.

IRIS

We can find out who's number it is, though.

Suddenly the phone rings in Lisa's hand, scaring everyone off. 

lisa

Holy shit.

Lisa looks at the number.  

Lisa (CONT'D)

It's the one!

IRIs

Answer it, Dammit!

Lisa puts the phone in speaker mode.

lisa

Hello?

JESSIE (O.S.)

Did you just call me?

lisA

Who is this?

JESSIE (O.S.)

The woman you just called.

The girls look at each other. Lisa is at a loss of words.

JESSIE (O.S.) (CONT'D)

Hello.

LIsa

Are you Jessie?

Jessie (O.S.)

I am.

LISA

Look, my name is Lisa Parker...

(Her friends use their body language to gesture a "No, why did you tell her your name?")

Look it's urgent. It concerns Samantha Britton...

A silence on the other side.

LISA (CONT'D)

Hello?

JESSIE (O.S.)

What is it?

LISA

I can't say it on phone. Can we meet somewhere?

Again a silence on the other side.

Lisa (CONT'D)

Hello Jessie? Is it possible to meet... tomorrow?

Jessie (o.C.)

Ok. Be at Downbeat Cafe at Alvarado Street. 10:30 tomorrow morning. I'll call you there. 

LisA

That's fine. 

JESSIE (O.S.)

Good night.

The phone is switched off. 

Lisa

Geez. She's a woman!

IRIS

So she's not the one you see in you dreams, Maya. That of course if she was not in some kind of disguise.

Maya doesn't miss the jibe in Iris's observation. She goes quite.

Alaisha

But she could hire a killer!

The girls look at Alaisha.

ALAISHA (CONT'D)

Yeah... It's very much possible that this Jessie hired this guy who Maya sees in her dreams murdering Samantha Britton. 

MAYA

You're right Alaisha! That's quite possible! That's what happened!

IRIS

I think that's stretching imagination a bit too far. It's stupid to come to any such conclusion before even talking to this woman. 

Maya goes quiet. She looks outside. The car is passing by a park... 

Suddenly Maya has a queer feeling. It's raining heavily outside suddenly... A car parked at the edge of the park. Two figures in hooded raincoat bringing out something from the car's trunk... The image whizz passes. Maya looks back through the back window but she can’t see the car and the figures anymore. It's not raining either. 

MAYA

Girls!

Her friends turn at Maya.

ALAISHA

What Maya?

Maya 

No - nothing.

ALAISHA

Are you ok?

MAYA

Yeah.

ALAISHA

Are you sure?

MAYA

Yeah I am fine.

Maya didn't want to bother her friends no more. She remains quiet looking outside, leaning to the door.

EXT. road - night 

The car speeds to its destination.

INT. COFFEE SHOP - DAY 

The coffee shop radiates a laid-back atmosphere. All tables are taken, as the place is packed with people discussing everyday things.

Maya and Iris are sitting with their back to the window, making sure they don't miss anyone who enters. 

We see JESSIE, thirty five, dark haired, tall and charming woman, walking behind them through the glass window.

mAYA

We're crazy. What if she's some psycho, or even the killer? 

lisa

That's why we're meeting her here. 

maya

Oh, like it's safer.

lisa

It's not like she's gonna kill us all at a coffee shop now, is she?

The door opens and Jessie walks into the coffee shop. She looks around then calls from her cellphone. Lisa's phone rings. She and Maya notice Jessie. 

MAYA

That must be her!

Lisa stands up and waves at Jessie. Jessie notices, waves in response and comes to the table.

JESSIE
Are you Lisa?

lisa

Yes, and this is my friend Maya.

MaYA

Hi Jessie.

Without shaking hands Jessie takes a seat, removes her sunglasses revealing her puffy eyes, clearly stricken by grief.

lisa

Thank you for coming.

JESSIE
This is a very hard time for me. I haven't left the house in a week... What is it? Why did you call me?

Lisa and Maya look at each other.

INT. APARTMENT - TV ROOM - CONTINUOUS

Alaisha is pacing back and forth in the room, with her cell phone to her ear. Lisa sits on the couch.

LISA

Stop moving around, you're stressing me out.

ALAISHA

They're not answering.

LISA

Because they're busy.

ALAISHA

I'm going to call Jake.

LISA

I don't think it's a good idea.

ALAISHA

He's my boyfriend.

LISA

And he's a cop. The last thing we need to do now is talk to a cop.

ALAISHA

What if they're in danger? We don't know anything about this woman.

LISA

And you honestly think that Jake's going to help?

ALAISHA

Yes. If we tell him the truth.

LISA

What truth? 

INT. COFFEE SHOP - day 

Jessie has her gaze fixed on Maya, trying to take in what she just heard from the girl.

MAYA

Look, I know all this sounds crazy but... 

JESSIE
(suddenly nearly breaking down)

I don't believe that Samantha overdosed. That's like saying she committed suicide. No, she wouldn't do that.

A beat.

lisa

You believe us then?  

Jessie
(nods)

Yeah... I do. I'm not the kind of person who rejects the idea that people can have things like visions... or dreams... But why is she mentioning me? Sure there is a reason.   

MAYA

That's what I want to know from you. To be honest, I believed 'Jessie' to be the guy whom I saw strangling her. But you turned out to be a woman... and a friend of Samantha. 

JESSIE
I was the closest person to her apart from her dad. The only family member who's still alive is her dad. He's eighty one and lives in Vermont... I've known Samantha for 18 years. She's family to me.

maya

Maybe that's the reason why she wants your help. She wants you to bring her killer to justice.   

Jessie
Maybe... But who can be this guy? You said long hair, wild eyes. I don't know anyone who fits the description.

Lisa

Do you know any reason why she could be murdered?

JESSIE
No. Not at all. Samantha had no enemy. She never had. She was so loving, caring... generous. Why would anyone want to kill her? I don't know anyone who would hate her so much that he would strangle her to death.

Lisa

Any professional rivalry? Or money matter?

Jessie
Nothing that I know of.

MAYA

Does ten, twenty three mean anything to you?

Jessie immediately freezes.

JESSIE
I'm sorry but what did you just say?

MAYA

Ten, twenty three, does it have any significance?

Jessie tries to hide her discomfort.

JESSIE
Where did you get this number from?

MAYA

It appeared once on my laptop screen. Along with your name and cell number. 

lisa

Does it ring a bell?

Jessie
No. I have no idea what it means.

INT.  GIRLS APARTMENT - DAY 

The TV is on, Alaisha and Lisa are trying to remain calm. We hear the door open. Lisa and Maya enter.

ALAISHA

Why didn't you answer your phone? We got so worried.

iris

So tell me, how did it go?

MAYA

I don't think she's in anyway responsible for Samantha Britton's death. She was her assistant and best friend. 

LISA

Supposedly.

Iris

(to Lisa)

You don't seem to be convinced as Maya. 

LisA

She froze for a sec when Maya mentioned 'ten twenty three'. 

maya

I didn't notice that. 

Lisa 

I did.

alaisha

Did she believe you Maya?

MAYA

She did.  

Alaisha

Did she have any idea who could be the guy who see in your dreams?

Maya

Nope. She didn't have a clue.

Iris

Where was she the day Samantha died?

Maya

We didn't ask her that.

Iris

You should have.

MAYA

We didn't go there as detectives Iris, why should we ask her that? Samantha didn't tell me to investigate her death. She just gave a number and the name of her friend and we contacted her and told her everything. That's what I believe Samantha wanted me to do. Now its upon Jessie. My job's done, it's over for me. I hope I will be able to get some peaceful sleep now. 

A beat. 

lisa

It's not over me yet. We're going to her place tonight.

Maya looks at Lisa, a 'why' look in her eyes. 

INT. JESSIE'S HOUSE - BEDROOM - NIGHT

Jessie sits in her luxurious bedroom, gathering up several pictures of Samantha. She breaks into tears as she looks at them one by one. Her pain seems genuine.

EXT. JESSIE'S HOUSE - NIGHT

The spacious house is nestled in the relaxing and tranquil hills. A car is heard approaching then stops. We hear the car's doors open and close. Then footsteps approach until we see Maya, Alaisha, Lisa and Iris walk to the front door.

MAYA

We're on time.

She reaches over and rings. Few moments later, Jessie opens the door, her eyes red from crying.

JESSIE
Hi, please come on in.

INT. JESSIE'S HOUSE - LIVING ROOM - NIGHT - MOMENTS LATER

Everyone is seated on the floor surrounded by four large boxes. They reach for the box every now and then to pull out some pictures.

Jessie watches as they analyze everything so carefully. A painful void is revealed in her eyes.

JESSIE
As you can see, I have most of her belongings. 

MAYA

Thank you for sharing.

JESSIE
Thank you... For helping out.

ALAISHA

We haven't done anything.

JESSIE
You've told me the most important thing. 

(a beat)

Samantha couldn't have possibly overdosed.

LISA

But you didn't tell us anything important.

JESSIE
Excuse me?

LISA

Well... I wonder why else she led us to you?

maya

Lisa!

LISA

It's true.

IRIS

Where were you when she died?

JESSIE
(nervous)

I was here in LA ... it was horrible. When I heard the news, I couldn't believe it.

(a beat)

I keep hearing these three words in my head. Samantha is dead. And I try to think its, its just not true. I am in a dream and I will wake up to find her by my side.
MAYA

I'm sorry to remind you of her.

JESSIE
I know I'm still in denial.

The girls go through the belongings of the movie star, they are fascinated.

 Maya scans through one of Samantha's yearbooks... something catches her attention.

Maya's POV: We're looking down at a printed photograph of a much younger Samantha and Jessie, along with three other guys on their graduation. Maya's gaze gets fixed on one of the guys. He is handsome, clean shaved with dark intense eyes.

INTERCUT

A flash of Samantha's killer as he turns his head. Long hair, unshaven, dark intense eyes.

INT. JESSIE'S HOUSE - LIVING ROOM - NIGHT

Maya stares at the picture. A slight frown has appeared between her eyes.

MAYA

Who's this guy?

JESSIE
He's... Dan. A close friend of ours in college. Why?

All eyes look at Maya. Maya puts down the book.

MAYA

Just asking.

(looking at her friends)

Should we get going now? 

Iris reads Maya's uneasiness. 

IriS

Yeah, we should leave now. Thank's Jessie.

JESSIE
Is everything ok?

IriS

Yeah, everything's fine. We planned to go to a movie tonight.

Alaisha and Lisa look at each other. Iris rises. So does Maya and Alaisha. Lisa rises too but not before taking a look at the picture on the yearbook; her eyes grazes through the names printed at the bottom of the picture, JESSIE MASON, ROGER CLARKE, SAMANTHA BRITTON, ERIC MILES, DAN MORRIS.
Ext. JESSIE'S HOUSE - night

The girls come out. So does Jessie. The girls get to their car.

IRIS

Good night Jessie.

JESSIE
Good night girls. Drive safely.

Jessie stands in the patio as the car rolls away.

int. CAR - NIGHT

Iris driving, Maya beside her. Alaisha and Lisa in the back. They are leaning forward.

Iris

What's the matter Maya?

Maya

That guy in the photo. His eyes...

Iris

What about the eyes?

Maya

Those are the same eyes. 

Iris

You mean - the guy in your nightmares? He had the same eyes?

Maya

(nods)

Yep.

Alaisha

Do you think he's the same guy?

Maya

I'm not sure about that. The eyes are same but the rest... this guy in photo had no beard or moustache... he's clean, short hair... the one in the dream is hairy, unshaven... long hair. Only the eyes...

Iris

It's not impossible for two persons having the same eyes.

Maya nods.

Maya

You're right.

Alaisha

What did she say his name?  

lisa

The guy in the photo? Dan. Dan Morris. I read the names in the bottom. Dan Morris, Roger Clarke, Jessie Mason, Eric... something... Samantha Britton. 

Iris

We should go back and ask Jessie more about this Dan.

Maya

No! No Iris. Please. I don't want to drag this any further. I slept peacefully last night and I'm sure I'm not going to have those dreams anymore. I told you girls, its over for me. Please listen to me! Let's leave it behind and get on with our lives.

Iris looks at Maya and then at Lisa and Alaisha.

Iris

What do you think girls? We should leave it behind?

ALAISHA

Of course. We have got our old Maya back and that is it.

(caressing Maya's hair)

What more we want?

Iris

Lisa?

LISA

No justice for Samantha Britton then?

Maya

Oh shut up Liz! We told Jessie what Samantha wanted us to tell her. Now it’s between her and her friend. Let them do whatever they wish to do together. Why should we care? 

Lisa

What if she bothers you again?

MAYA

She won't. She chose me for a specific job. I did it and its over. I am out of it now. 

Close on Maya. She looks convinced.

INT. JESSIE'S HOUSE - LIVING ROOM - night

Jessie reaches for the yearbook, and viciously stares at the photograph. She then angrily tears it out of the yearbook, and tears it into pieces. 

A SERIES OF SHOTS

1. A white beach by the Pacific. Alaisha running in swimsuit, Jake behind her. Jake catches Alaisha, both fall to the ground, Alaisha laughs wriggling in Jake’s embrace, they get locked in kiss.

2. Iris and Lisa shopping in a mall.

3. Maya studying in her room. Iris comes and hands her a coffee mug.

4. Jake and Alaisha splashing in the blue waters of Pacific.

5. Maya buying vegetables in a local market.

6. Lisa buying meat.

7. The three cooking something in kitchen. Iris tells Maya to add something more. She does.

8. Lisa takes a scoop from the bowl and tastes the preparation. Awful! Makes a face AAAAGH! Maya tastes too. She spits out. Iris laughs. 

9. Jake and Alaisha in a beach shack, sitting under umbrella, sipping from the same mocktail.

10. The three girls in living room which is a mess. Iris drinking beer and smoking watching TV. Maya busy working with her assignment. Lisa dozing on the couch, her book open on her chest.

INT. APARTMENT - TV ROOM - DAY
The place is messy. It looks as if the last time someone cleaned was years before they moved in. We see Lisa asleep on the couch and Iris sleeping on the floor. Maya too is sleeping on another couch.
Alaisha steps in carrying some her travel bags
ALAISHA

Come on girls it's time to wake up.

Alaisha puts down her bags. Iris rolls over and grunts.

ALAISHA (CONT'D)

God, this place is filthy.

I disappear for a week and look what I see. It's really disgusting. We have to clean it up soon.

Lisa tries to drown Alaisha's voice out by putting a pillow over her head.

ALAISHA (CONT'D)

(clapping)

Come on girls, get up.

Frustrated and annoyed, Lisa finally sits up.

ALAISHA (CONT'D)

Good morning Lisa.

LISA

(squinting)

Morning.

IRIS

How’s the trip?
ALAISHA

Great. Just great.

LISA

Yeah, we can see that. You glow.
ALAISHA

Tonight, we're celebrating.

MAYA

And what are we celebrating?

ALAISHA

My one year anniversary with Jake. I want you all to come.

LISA

Tonight?

ALAISHA

A-ha. First we're going out for dinner at this romantic French restaurant. But then you girls can join us at the club.

MAYA/IRIS

Yay.

LISA

I can't go tonight.

ALAISHA

Why not?

LISA

I have a huge exam tomorrow and I need to study for it. 

AlaishA

You want to miss the fun?

Lisa

Sorry Alaisha. Can't help it.

Alaisha makes a face.

EXT. CLUB PARKING LOT - NIGHT

Maya and Iris are getting out of the car.

INT. CLUB - NIGHT 
The club is packed with people dancing wildly to the latest techno. Maya and Iris scan through the crowded club looking for Alaisha and Jake. Once found, they walk towards them.

ALAISHA

Hey, I'm so glad! You girls made it on time! 

MAYA

Anything for you Alaisha.

ALAISHA

(whispering)

Jake's friends will be here any minute. I want you to meet these guys, they're gorgeous.

IRIS

You wanna hook us up tonight, huh?

ALAISHA

Hell yeah.

The girls crack up.

MAYA

So how is it going Jake?

JAKE

Couldn't be better.

(Pointing at Alaisha)

I'm in love with this woman.

He grabs her from behind and kisses her on the mouth. 

MAYA

We can see that.

JAKE

What can I say? I'm the luckiest guy on earth.

IRIS

He's so sweet.

ALAISHA

(eyes Iris)

Don't you girls get jealous!

INT. APARTMENT - NIGHT 

Lisa is studying on the living room couch. The TV is on mute. She has paperwork scattered around her. Her eyes are glued to her book. 

INT. CLUB - NIGHT 

Alaisha and Jake are all over each other, kissing and dancing. Maya and Iris are dancing too with a couple of guys. They both are pretty much drunk. Maya breaks out, she walks over to a sofa and drops in it. Iris comes following.

IRIS

Are you alright? You look pale.

MAYA

I'm bloody drunk. I can't dance any more. Let's get back home.

IRIS

Com'on the night is still young.

(glancing at the guys who are signalling them to join.)

IRIS (CONT'D)

They have just warmed up. We can't disappoint them.

MAYA

You carry on. I just wanna lie down in my bed. 

Iris

But you can't go back like this. You can't drive now.

Maya

I'll rest here for a while, then take a cab home.

Iris

You need to puke? You'll feel better if you do.

Maya

No I'm ok. You go, enjoy yourself. 

Maya watches Iris going back to the guys. Her dancing partner signals what's up. Maya signals to say she's not feeling well. The guy walks away. Maya watches Iris dancing with her partner, getting intimate. Her gaze finds Alaisha too, locked in kiss with Jake.

INT. THE girls' APARTMENT - night 

CLOSE on a fridge, a hand reaches for a can of diet Pepsi. 

Lisa opens it and takes a huge sip as she shuts the fridge door. A New Orleans hotel magnet catches her attention. She makes the sign of the Cross.

She goes back to the sofa, picks up the book she was reading from, makes note. 

She halts, thinks for a second, then rises from the sofa and leaves the room. 

Int. corridor - night - coNTINUOUS

Lisa comes out to the corridor. Walks to her bedroom.

Int. LisA, MAYA'S BEDROOM - NIGHT - cONTINUOUS

Lisa enters her bedroom. She goes to her bed. A book lies on the bed. Lisa picks it up. As she turns her eyes fall on Maya's bed. She notices a protrusion under the bedsheet beside the pillow - in the shape of a book. Lisa wonders for a moment, her curiosity gets the better of her. She walks over to Maya's bed and pulls the bedsheet partly to reveal Maya's diary. Lisa picks up the diary and opens on a page. She goes through the writings. 

CLOSE on the page. Maya's entry: 

New Orleans, Aug 4
Lisa didn't do right. She shouldn't have read my diary. Did she read it? She said no. I don't believe her. She read for sure. I would have read hers for sure. 

A smile appears on Lisa's lips. She turns a page. Something falls from it, dropping on the floor. Lisa picks it up.  A hotel KEY CARD. 

A frown appears on Lisa's eyes. She half remembers it, trying to remember more...

Intercut

INT. HOTEL LIFT, NEW ORLeANS - daY

Lisa stepping into the hotel lift. Her eyes fall on something on the floor. She picks it up. A hotel Key Card... 

EXT. APARTMENT COMPLEX - NIGHT 

Maya, Alaisha, Iris and a small crowd surround the area, as paramedics roll out the gurney into the ambulance. Maya sobs and cries uncontrollably, holding her head in her hands. Jake arrives in a bike, he rushes to the girls.

Jake

How did it happen?

MaYA

(crying)

I donno. She was on the floor - unconscious.

INT. HOSPITAL - WAITIng - night

Maya, Alaisha, Jake and Iris are anxiously waiting for the doctor to show up. Maya looks traumatized. DR. HENNINGS approaches them. The girls jump up.

MAYA

How is she?

DR. HENNINGS

We're presuming that she experienced something traumatic.

IRIS

Traumatic? What do you mean?

ALAISHA

Is she alright?

DR. HENNINGS

She's conscious and stable now. But she's in a state of shock, unable to talk. The impact of her fall was too strong, she needed six stitches on her forehead to stop the bleeding. 

MAYA

Oh my God.

IRIS

What trauma could she experience? She was only studying at home for her semester paper.

maya

Can we see her?

DR. HENNINGS

Not tonight. We still need to do an MRI and a physical examination.

MAYA

Please, can't we just see her for a minute? Her parents live overseas, we're the only ones she has here.

DR. HENNINGS

I'm sorry but there's nothing you can do for her now. She'll need some more time to respond to medication. This is very common after experiencing a trauma. 

(a beat)

Please, you should all go home and rest.

Dr. Hennings walks away, then pauses abruptly. He turns back to them. 

DR. HENNINGS (CONT'D)

By the way, who's Eric Mills?

The girls look at each other baffled.

MAYA/IRIS/ALAISHA

(in unison)

Who?

DR. HENNINGS

That's the only thing she says repeatedly. Eric Miles... Eric Miles.

IRIS

Eric Miles? I don't think she knew any Eric Miles... At least she didn't tell us. 

(looking at Maya and Alaisha)

Did she?

ALAISHA

Never.

Maya

Never.

Dr.hennings

But she is repeating that name over and over again in her delirium.

Doctor Jennings shrugs and walks away.

INT. SUV - night 

Alaisha  driving. Iris beside her. Maya behind.

IRIS

Who on earth is this Eric Miles?

AlaishA

This is the fifth time you’ve asked the question Iris. The answer remains the same. We don't know who is Eric Miles and we don't know if Lisa knew any Eric Miles either. 

Iris goes silent. Moments pass in silence as Alaisha drives the car.

Iris

So we can come to only one conclusion. Lisa knew an Eric Miles and she kept him a secret from us... and this guy appeared at our apartment while we were at the party and his arrival, or what happened upon his arrival, scared the balls out of Lisa and put sent her into a state of such shock that she lost her senses and went into a delirium... and this guy just left knocking her off. It seems so weird.

alaisha

May be she is some guy from her past? She didn't bother to tell us about him. Isn't that possible Maya? 

MaYA

Possible.

Iris

Very unlikely.

Alaisha

Facebook! Why don't we look in Facebook? I am sure we'd find some Eric Miles there. 

Alaisha brings out her Blackberry and types.

Iris

How'd we know which one is Lisa's? If there is indeed one. 

Alaisha doesn't respond. She brings up the FaceBook page with an Eric Miles. But the guy is only in his pre teens. A face that has not grown a moustache yet.    

Alaisha

Sure he is not the one to scare Lisa! He is not over chasing little girls of his neighborhood yet. 

Maya and Iris laugh. Alaisha tries for more Eric Miles but there is no other in FaceBook.

MAYA

Google.

Alaisha googles 'Eric Miles'. A few names spring up. Alaisha browses.

ALAISHA

(reads)

There are 25 professionals named Eric Miles... who use LinkedIn to exchange information... 

IRIS

No use searching like this Alaisha. How'd we know which one Lisa is talking about. Do one thing. 'Google image' Eric Miles. We will show the photos to Lisa tomorrow and see how she reacts.  

ALAISHA

Right.

Alaisha 'Google image' Eric Miles. The Image page opens with a number of thumbnail images of people named Eric Miles. Alaisha browses through them one by one as Maya leans over to look.  

CLOSE on the shifting images as Alaisha goes from one to another...

DISSOLVE TO:

EXT. APARTMENT - PATIO - night

Maya sits quietly, looking drained as she smokes a cigarette. A filthy ashtray sits next to her, indicating a sleepless night at the patio. Suddenly, Lisa's voice booms from the TV. 

LISA (v.o.)

Four girlfriends on the loose in New Orleans, during Mardi Gras...

We travel across the patio with Maya onto the main room.

Alaisha (V.O)

It's beautiful! It really can't get any better than this.

INT. APARTMENT – LIVING ROOM - NIGHT
Alaisha and Iris watch the home video with sadness plastered all over their face. Maya enters with her eyes glued to the TV monitor. She too sits on the sofa. 
We see on the TV screen the footage Lisa had shot of their outage in Bourbon Street during Mardi Gras. Iris, Maya, Alaisha on screen.

IRIS

There's still Rio.

LISA

That's right.

MAYA

Definitely our next destination.

LISA

Oh, look!

The camera focuses on an approaching FLOAT in which a king is throwing away beads, cups, whistles, roses and coins to the wild crowd.  

LISA (O.S) (CONT'D)

Throw something at us Mister!

The 'king' picks up a fistful and throws to the girls. Maya, Iris, Alaisha try to catch the coins, roses, beads. Maya looks at something she had caught.

MAYA

Wow! It's beautiful! Look!

Zoom on Maya's hand. A beautiful necklace of blue and green sparkling beads with a crystal star shaped pendant that has a red "OM" symbol inscribed in the middle.

Maya hangs it round her neck. 

lisa

It looks great on you girl!

ALAISHA

(inspecting the pendant)

Looks expensive!

Maya sitting on the sofa instinctively brings up her hand on her chest. A frown appears on her eyes as she finds no necklace.

We see the girls on screen.

IRIS

And look what I got!

Iris shows her friends the whistle she had managed to catch and blows into it. The buzz of the whistle is heard above the background din.

lisa

Stop it Iris!

Iris throws away the whistle into the crowd.

ALAISHA

Look!

The camera jerks up to focus on a group of drunken men and women approaching. They are all singing and dancing merrily as they come forward... they come very close... suddenly the visual gets topsy-turvy

LISA (V.O.)

Fuck!

A thud sound is heard. The screen gets dark. Iris's voice is heard amidst the singing, dancing. 

IRIS (V.O.)

Are you guys blind! Don't you see!

A male voice is heard responding something.

IRIS (V.O.)

Fuck you!

Light appears on the screen as the camera is lifted. The tiles of the sidewalk now on screen. And the girls' feet.

MAYA (V.O.)

Leave it Iris!

MAYA

Are you o.k.? 

LISA

Yeah... Bloody fuckers!

The screen goes dark as the camera is switched off. Alaisha puts off the TV. The girls look at each other.

alaisha

I miss her already. This place is not the same without her.

Iris

If we could only figure out what happened to her.

MAYA

She'll be fine, don't worry. We'll have our Liz back soon.

Iris

I'm still wondering who this Eric Miles could be.

Int. Hospital cabin - night

We see Lisa lying on her bed, a blank look in her eyes as she stares at the ceiling above. We see her lips moving.

Int. mAYA, IRIS'S BEDROOM - night

The room is near-dark, the only light is coming from a soft blue night lamp. Iris and Maya sleeping on their bed. Alaisha too is sleeping in this room tonight, on a couch.   

Close on Maya. Sleep has not come to her eyes. She lies sideways staring into the darkness. She seems to remember something. She gets up on bed, calls Iris.

Maya

Iris! Iris!

Iris wakes up.

Iris

What is it Maya?

Alaisha wakes up too.

Alaisha

What's the matter?

Maya

Eric. Didn't Lisa mention Eric?  

Iris

(baffled)

Yeah. She is mentioning only Eric. Eric Miles. That's what the doc told us. What's the matter with you?

Maya

No. Not in the hospital. In the car. On our way back from Jessie's house. Lisa read the names in the bottom of the photograph we saw in Jessie's year book... she told us the names in the car, remember?  

aLAISHA

Yeah. Samantha Britton, Jessie Mason... What are names of those guys? Dan Morris, the one you felt had the same eyes like the one you see in your dreams.

Iris

Roger... something... 

Alaisha

Clarke! Roger Clarke.

MAYA

And Eric! She mentioned Eric too!

ALAISHA

Yeah! She did mention Eric!

IRIS

Eric what? Did she say Eric Miles?

Maya tries to remember.

MAYA

No she didn't say Miles. I don't remember what she... I think she said only Eric. She forgot the guy's surname.    

Alaisha

You're right! I remember now. She said 'Eric, something'.

A beat. The girls look at each other.

Iris

Do you think they are the same Erics? 

Maya shakes her head. She has no idea.

Alaisha

I think we should call Jessie and inquire more about those batchmates of hers.

Iris

Better if we go to her place. 

MAYA

Let's ask Lisa first. She must be knowing more about the guy.

ALAISHA

But would she talk? What the doc said is not very encouraging.

IRIS

She would improve for sure.

EXT. PSYCHIATRIC CLINIC - DAY

The clinic is beautifully set in several acres of lawn, trees and rhododendrons on the outskirts of the city.

INT. PSYCHIATRIC CLINIC - OFFICE - DAY

Maya, Iris and Alaisha are listening intently to the psychiatrist.

PSYCHIATRIST

Lisa is showing persistent behavioral changes and that's the reason why she was transferred to this clinic.

MAYA

What do you mean? What kind of changes?

PSYCHIATRIST

She's having constant panic attacks.

They stare at him confused.

PSYCHIATRIST (CONT'D)

Unexpected attacks of intense terror, followed by a choking sensation and difficult breathing.

ALAISHA

Oh my god.

IRIS

I'm sorry, but I thought that she was just experiencing a regular post trauma thing? 

PSYCHIATRIST

That's right. Lisa's just suffering a situational crisis right now. But if her post traumatic stress disorder is prolonged, then it could lead into a more severe illness.

MAYA

Is she still saying the name - Eric Miles?

Psychiatrist

She is.

ALAISHA

So what's going to happen now?

PSYCHIATRIST

As soon as her parents arrive, we'll need to start a combination of cognitive behavioral therapy with medication with their approval.

IriS

I spoke to her dad in the morning. They are arriving Tuesday evening.  

PSYCHIATRIST

That's another three days.

Iris

Would that be too much of a delay?

PSYCHIATRIST

No. We would keep her under sedation for the time being.

MAYA

Can we see her?

PSYCHIATRIST

Sure. But you can't speak to her. She's sleeping now.

INT. PSYCHIATRIC CLINIC - LISA'S ROOM - MOMENTS LATER

Lisa sleeping. Her skin is pale. Iris, Maya and Alaisha enters. They stand looking at Lisa.

Alaisha

(whispers)

She looks so pale.

Tears well up in Maya's eyes. 

EXT. LA STREET - day

The SUV careens down Los Angeles street in high speed. 

INT. THE CAR - DAY

Iris is focused on driving.

ALAISHA

We should call her first, then go to her place.

IriS

No. I don't want to give her any time to wonder why we want to visit her.  

Maya

What if she's not at home?

Iris

We'll go again.

EXT. LA STREET - day

The SUV speeds along LA street.

EXT. JESSIE'S HOUSE - day

The SUV stops. The girls get out. They climb up the front porch, Iris presses the door bell.  

Int. Jessie'S HOUSE - bed ROOM - DAY
The sound of doorbell is heard. We see Jessie lying in bed face down. The bell rings again. Jessie opens her eyes , gets up reluctantly. We see a few empty beer cans lying at the foot of the bed, liquid spilling over from one. The bell rings again.  

EXT. JESSIE'S HOUSE - day

Iris presses the bell another time. 

MAYA

Maybe she's not home.

Alaisha

Let's call her cell.

Iris

No.

She presses the bell once more.

INT. Jessie's house - day 

Jessie descends the stairs in her pajamas. The bell rings once again. 

Jessie
Coming!

EXT. Jessie's house - day 

Iris

She's not home. Let's go. We'll come again.

The girls proceeds to the steps. The front door opens. The girls turn back to see Jessie at the door. She is frazzled to see the girls.

JESSIE
Hey, what are you doing here this early?

iris

We need to talk to you.

The girls and Jessie look at each other in an anxious pause.  Jessie senses it.

JESSIE
 Alright. Come on in.

The girls follow Jessie into the house.

INT. JESSIE'S HOUSE - CONTINUOUS

The girls follow Jessie into the kitchen.

Int. JESSIE'S HOUSE - kitchen

They enter the oversized kitchen. Jessie heads toward a coffee machine placed on the granite counter.

JESSIE
So what's going on?

Iris

Can you show us your yearbook? The one that had the photos of your graduation.

Jessie
Why do you want to see it again?

Iris

We need to take a second look... the one that had you, Samantha and those guys. 

Jessie
Why?

A beat.

IRIS

We need to verify.

Jessie
What?

Iris glances at Maya.

Maya

What  are those names? Don Morris, Roger Clark and Eric something, right? 

Jessie
Right. But why do you want to know?

Maya

Eric what?

Jessie
Eric - Miles. Why? Why do you want to know?

The girls look at each other in total shock.

Jessie (CONT'D)

(alarmed)

What is it girls?

MAYA

Can we see that photo Jessie?

Jessie
(hesitates)

I don't have it anymore.

Iris

You don't have it? But you showed it to us the other day?

Jessie
The page got burnt. I was looking at the photos after you left, I dropped my cigarette on it, it got damaged. I tore it off. 

The girls look at Jessie without saying anything. Jessie returns the gaze.

Iris

It's hard to believe you know. Are you hiding something from us, Jessie?

Jeessy

What would I hide from you? You seem to be hiding something from me. Why are you asking me all this? What about Eric Miles?

Alaisha

Lisa is in hospital. We found her unconscious last night. She has gone into a state of delirium, she's uttering only one word, Eric Miles. 

Jessie's face goes white. She is at a loss of words.

Iris

Where is this guy now, Jessie?

A beat.

Jessie
(without being able to hide her nervousness)

I donno.  

Iris

Or you don't want to tell?

JESSIE
(suddenly flaring up)

Why would I not want to tell! I don't know where he is now. We lost contact with him long ago. 

MAYA

We?

Jessie goes silent. A beat.

MAYA (CONT'D)

We who Jessie? You and Samantha? 

Jessie has cooled now. She now stares at the girls calmly. Seconds pass.

IRIS

You didn't answer her Jessie.

JESSIE
Why should I answer you? Are you cops? How would I know you are telling the truth? That you really had those dreams or not. That Samantha gave you my number or not. And what you just told me now. Maybe its all stories... you girls are making it up.

MAYA

Why should we make it up? I had those dreams Jessie! Samantha gave us your number. Or else how would we get it? 

JESSIE
Is it very difficult to get someone's number? 

Iris

You mean we are lying to you?

Jessie
What should one believe with one's rational mind? That someone got a number from the yellow pages... or some ghost appeared in someone's dreams or visions or whatever and gave the number? If Samantha's spirit want to contact me why didn't she do it directly? Why through you? And a week has passed since you girls came hear and told your story but Samantha didn't contact me after that... or gave any paranormal signs. And now you girls come to me and telling me another story. What you girls want from me? 

The girls look at each other.

MAYA

You know we are telling the truth Jessie.

aLAISHA

Why should we lie to you?

JESSIE
I donno. Maybe you have some ulterior motives. I donno. Maybe you want to play pranks on me, scare me, or have some other motive... knowing that I was close to a dead celebrity. People do these kind of things, don't they?

Jessie holds her gaze with the girls. 

MAYA

You seemed to believe what I told you the other day. 

JESSIE
I no longer now.

Iris

We just want to know about Eric Miles.

JESSIE
I told you what I know.

Iris

We expected you to be a little more forthcoming.

Jessie just shrugs. The girls understand she is not going to speak anymore.

IRIS (CONT'D)

Ok. Bye Jessie. Hope our paths doesn't cross again. 

Jessie smiles artificially. The girls leave the kitchen. Jessie goes to the window. Watches the girls leave in their SUV. Her face has turned grim. She lights a cigarette, smokes nervously.

INT. car - day

Iris driving.

IRIS

There's something she's not telling us. Saw her face when she heard about Lisa?

Alaisha

She is charging us instead! Ulterior motives! She believed everything we had to say the other day and now she's telling its all stories, we're making it up! 

Iris

That's because she has something to hide from us. It's too evident. 

mAYA

What should we do now? Is there any other way to know about Eric Miles?

Alaisha

We can ask Jake. He's a cop. Sure he can find more about the guy.

IRIS

Don't bother him right now. I think we can find some more info by our own. Why not pay a visit to the college they passed out from? West Wood isn't it?  

ALAISHA

West Wood, right. But what you expect to find there?

IRIS

I don't know. Maybe they have some kind of alumni record. We may get some clue there. 

MAYA

We can go there later. But first we should go to Lisa. We haven't spoken to her yet.

Iris nods.

Iris

I hope she speaks. 

INT. PSYCHIATRIC CLINIC - LISA'S ROOM - MOMENTS LATER

Lisa sits at the edge of her bed, shaking uncontrollably. Her skin is pale, her eyes are so distant as if she has no contact with reality.

The psychiatrist and the girls emerge from behind the door. 

ALAISHA

Why is she shaking like that?

PSYCHIATRIST

She's still in shock. It's very common to have depersonalization at this state.

MAYA

And what state is that supposed to mean?

PSYCHIATRIST

It's a feeling of being disoriented or that the world has become unreal.

MAYA/IRIS/ALAISHA

Oh God!
PSYCHIATRIST

You need to offer her reassurance and emotional support in order to reestablish trust.

IRIS

But can she hear us?

PSYCHIATRIST

Of course. Why don't you go and talk to her?

The girls come to Lisa's bed.

MAYA

Hi Lisa.

No response.

MAYA (CONT'D)

Lisa?

Maya approaches Lisa, intending to hug her but the minute her hand touches Lisa's shoulder, Lisa screams.

LISA

(backing away)

Don't touch me ... Get away from me!
MAYA

Lisa it's just me.

Lisa stares at Maya totally disoriented as she tries to flee from her.

LISA

Don't touch me!
MAYA

It's Maya.

LISA

Get away from me!
The girls are completely shocked to watch Lisa's uncoordinated reactions. Her body trembles with fear. The psychiatrist quickly holds Lisa trying to calm her down. Maya cannot witness this and storms out the room. 

IRIS

What's happening to her?

PSYCHIATRIST

I need you all to leave the room.

ALAISHA

But why is she acting like that?

IRIS

I don't think she's recognizing us.

At that moment, two nurses rush into the room. One of them prepares a syringe and injects her. Lisa screams.

ALAISHA

What are you doing to her?

NURSE 

(yelling)

Girls you need to leave, now.

EXT. PSYCHIATRIC CLINIC - GARDEN - DAY
Maya is sitting at a bench, devastated. A big bellied African- American man approaches from behind and sits next to her. He tries to engage in a conversation but Maya is clearly not interested. 

MAN

The weak are usually the wisest.

Maya glances at him and gives him a smirk. Then turns away.

MAN (CONT'D)

It's amazing how some can live with it, without ever realizing it, or giving anyone any signs.

MAYA

(rudely)

I'm sorry but I'm not in the mood to talk.

She turns away but he keeps staring at her.

MAN

That's what every visitor says. I know it's difficult times for you.

Maya closes her eyes impatiently.

MAN (CONT'D)

But you have to understand that it's not you who she sees, Maya.

Maya quickly turns to him shocked. He finally grabs her attention.

MAYA

What did you say?

MAN

We don't see what they see.

MAYA

(demanding)

How did you know my name?

MAN

Maya is a very beautiful and powerful name.

MAYA

You didn't answer my question.

He points at her clinic VISITOR badge.

MAN

It says so on your badge.

She runs her hand over her badge, ashamed at her outburst.

MAYA

I'm sorry ... I've been way too stressed and paranoid lately.

MAN

Do you know what Maya means?

MAYA

I know it's derived from a Greek expression meaning great.

MAN

(reading her badge)

Great hunter.

Maya studies him a moment. A sparkle of brightness and kindness are revealed in his eyes. 

MAN (CONT'D)

But do you know what it means in Hindi?

MAYA

No.

MAN

It's derived from a Sanskrit expression meaning, dream ... illusion, and illusionary energy.

Her eyes lock with his for a moment, she's hooked. Then he looks to her background.

MAN (CONT'D)

I think someone's calling you.

Maya turns around to see no one. A few seconds later, Alaisha and Iris exit the clinic's door, waving as they call her.

ALAISHA

Maya.

Maya stands up and right before she walks up to her friends, she turns back to the man to say bye, but he's already gone. Nowhere in sight.

Maya takes a deep breath, trying to analyze the situation as she approaches her friends.

IRIS

We've been looking for you.

ALAISHA

Come on, we have to go.

IRIS

Remove your badge, we need to return them.

Maya reaches for her badge, takes it off and stares in utter shock.

CLOSE on the badge, it reads M. HUNTER.

MAYA

How did he? Oh my God!
INT. PSYCHIATRIC CLINIC - HALLWAY - MOMENTS LATER

We follow the girls through the hallway, slowly creeping past cheap reproductions of famous artwork, hanging on the walls.

We pass by Lisa's room, the girls stare through the open door. Lisa's eyes peer at Maya with curiosity. This makes Maya a bit uncomfortable. Her friends notice.

ALAISHA

You shouldn't take it personally, Maya.





MAYA

I’m not. But I’m really worried about her.





ALAISHA



So are we.





MAYA



We need to pray for her.





IRIS

We also need to find out about this Eric Miles. Who actually is he? What has he to do with Lisa. And Jessie.


ALAISHA

Are we going to their college?



IRIS

Yep.

EXT.WEST WOOD COLLEGE – DAY

Establishing shot.

INT. OFFICE, WEST WOOD COLLEGE – DAY

A middle aged woman (MRS. STONE) sits across the table and looks at the girls. A shade of a smile appears at the edge of her lips.





MRS. STONE
So you are here for some kind of detective work, right?  





IRIS

We just want to know something more about this man.



MRS. STONE
I don’t know if this is the right place. Not all of our ex students attend reunions. And only some among them update their profile in the alumni list. And that too could be pretty old.




IRIS
At least we could begin from somewhere.





MRS. STONE


Eric Miles, isn’t it?





IRIS



Yes.





MRS. STONE


Graduated in 94?





IRIS



Right.

The woman types searches the database on her computer, typing 1994. A list of names appears on the screen. Woman scrolls the list.





MRS. STONE


Yes he’s here. Eric Miles.

The girls look excitedly. The Woman clicks on the name. A datasheet with a photo appears on screen.





MRS. STONE (CONTD.)


Here’s your man.

The girls look closely.





MAYA




(whispers to Iris)



It’s the one with those eyes!




IRIS




(whispers back)



Didn’t she say he’s Dan Morris?





MRS. STONE


What’s the secret girls?





IRIS



Uh... what’s in his profile?





MRS. STONE



(reading from the screen)

Age 23. Insurance agent, marital status – unmarried.



IRIS
Where he lives? Which company he works for?



MRS. STONE

No mention of that. But its old record. Pretty old. 1996. That’s the last time he attended college reunion. Never after that.  



IRIS

Is there anybody of the name Dan Morris? Same batch.
The lady types the name Dan Morris. A page opens with a photo.  





MAYA



(whispering to Iris)

He was in that photo too. One of the three guys.

Iris nods.





MRS. STONE
He’s one is even older. Last attended in 95. No additional information.  

Iris stands up. Puts forward her hand. Maya, Alaisha stand up too.





IRIS



Thanks Mrs. Stone, for your help.





MRS. STONE


My pleasure.

EXT. COLLEGE COMPOUND – DAY

The three friends walk towards their car.





IRIS
So the guy in the photo is Eric Miles. She lied to us! Named Eric Miles as Don Morris! 


ALAISHA
Lisa is mentioning Eric Miles in her delirium. Maya you say that you saw this same man in your dreams killing Samantha. And Jessie is lying to us about him. What does all this mean?   


IRIS

Something’s going on here. Its all seems connected. We need to sort it out.
They come to the car.

INT. CAR – DAY

Iris drives. Alaisha beside her. Maya in the back.





IRIS

I think I got it. Jessie is connected to this Eric Miles and together they killed Samantha Britton. Eric Miles actually did the job but Jessie was in it too. And when you recognized the murderer in the photo Maya, she lied and gave us another name instead of Eric Miles. Obviously she didn’t want us to know anything about Eric Miles and her connection with him. Why should she if they are partner in the crime... 
And she got afraid. Like us she is also convinced that Samantha is trying to tell you who killed her. She told Eric about it and he came to our apartment and threatened Lisa. No idea what he did, or what he said, but he scared the guts out of our poor Lisa and forced her into this pathetic state.


ALAISHA

Yeah that seems probable. In fact that’s the only logical conclusion. But did he tell Lisa his name? Or how could she... 



IRIS

I donno. Something must have happened. Only Lisa can tell when she gets ok... what do you think Maya?


MAYA

I donno... Maybe... maybe Samantha had done something to Lisa? Maybe she appeared to her as she appeared to me, and gave her Eric Mile’s name? But Lisa could not bear the impact and lost her mind. Only remembers the name.



IRIS

Yess... that possible too. 



ALAISHA

I hope she gets well soon.



IRIS

We all do.


IRIS (CONTD.)

You know what we should do now?



ALAISHA 

What?



IRIS

We should keep an eye on Jessie. Follow her wherever she goes in this town. I’m sure she is in touch with Eric Miles and they would meet. In her house, or somewhere else. We can find out if we track her. I don’t think it would be difficult for us to identify Eric, especially for you Maya. 



ALAISHA

Even if we find them together, what could we prove? That they have murdered Samantha? Threatened Lisa? 


IRIS

We can’t prove anything. But we can be sure ourselves. And we can consult Jake. Anyway we need his help to find more about this Eric Miles.



ALAISHA

Right. Let’s go to him. 
EXT. ROAD – DAY

The car drives off.

INT. JAKE’S PLACE – DAY

The girls seated on sofa. Jake hands over drinks to the girls and taking his sits on his sofa. He sips and looks at the girls as if amused.




ALAISHA



What?





JAKE

You know what girls? I think the LAPD should think of launching a clairvoyant cell. And appoint Maya as its chief. She and all the psychics under her charge would get their visions and ‘reveal’ the truth. Our job would become much easier. And would save the cash strapped department a lot of taxpayers money!


ALAISHA 
Don’t ridicule her Jake! It’s serious staff. There’s substance in Maya’s dreams and her visions. She led us to Jessie. And she identified this guy whose name Lisa is uttering in her delirium. We are all pretty convinced there’s a connection in all this. 
Now you can assume we are all a bunch of loonies and rubbish us off or give us some respect and try to help us a bit, if that is not below your... (shrugs)



JAKE


(chuckles)

OK OK I am on board too! For your sake darling. But what you want me to do? 



ALAISHA

You can find some more about this Eric Miles.



JAKE

That, I will do. I promise. Anything else?


MAYA

I’m just thinking... Can’t Samantha’s corpse be exhumed?



JAKE

What do you mean?



MAYA

I mean no autopsy is done on her. Can’t they do an autopsy now? The corpse is still fresh. That way the police can find out if she indeed died of a drug overdose, or was it something else, something more sinister...I mean is it impossible?


JAKE

On what ground? The paranormal revelations of a female psychic? Uh?


MAYA

Is it impossible?



JAKE

Absolutely. They will laugh their balls out if you go to them and suggest this. Don’t even think of it.



IRIS
Okay. This is what we shall be doing then. Jake, you find some more information about Eric Miles. And we will take our turns to keep an eye on Jessie. To see if she meets this guy. We are sure she would.



JAKE

And then what? You are going to arrest both? (chuckles)



IRIS

No that we can’t. That power is vested on you guys only and you’d laugh your balls out at any suggestions of that nature. But we will do something. Can’t say what right now. But we have to do something once we find this guy. For Lisa’s sake. 



JAKE

Best of luck girls. I wish you all success in your new roles as detectives.

Jake raises a toast. The girls look at him, not impressed. 

EXT. JESSIE’S HOUSE – DAY

Establishing shot. Jessie’s car is seen parked outside.
INT. THE GIRL’S CAR – DAY

Iris and Alaisha watching Jessie’s house from a distance.




ALAISHA
I don’t think she’s getting out today.

(looks at her watch)

It’s half past three now. We have waiting more than three hours and no sign of her. Let’s go back and come again tomorrow.




IRIS
Patience Alaisha patience. You need patience to do detective work.



ALAISHA
There’s a limit to patience Iris! Another five minutes and we’re off.
The two wait. Iris tunes the car radio. Alaisha lights a cigarette.




IRIS


There is she!

The girls notice Jessie coming out of the house, eyes covered in dark glass. She gets into her car and drives off. The girls follow.

Ext. ChURCH - LOS ANGELES – DAY/night
View of the Church which stands on a tiny hill above a busy intersection.

MaYA (o.S.)

She completely lost it. It was horrible.

Int. ChURCH – DAY/night
Maya and the Priest sit face to face in the dimly lit church.

PrIEST

So she didn't recognize you at all?

MAYA

(tearful)

No.

PrIEST

Not even your friends?

MaYA

No ... I don't know. It just breaks my heart to see her like that.

PrIEST

That's very strange.

MaYA

Although she looked at me when we were leaving, as if she was trying to tell me something.

A long pause.

MAYA (CONT'D)

Father, please help her. She needs you.

INT. A SHOPPING MALL – DAY/NIGHT

We see Jessie in a cafeteria drinking coffee and reading a book. Iris and Alaisha watch her from their vantage point sitting in an adjacent food corner, through its glass door. They see Jessie look up from her book, stare at nothing in particular then glance at her watch and goes back to her book again.




ALAISHA
I don’t think she’s waiting for anyone. She’s just killing time. Do you want to watch her more? I am not.



IRIS
Another one hour.



ALAISHA
Give me a break Iris! I am calling Maya. She needs to pitch in too. After all it all began because of her. 
Iris calls on her phone.

INT. MAYA’S CAR – DAY/NIGHT

Maya driving. Her phone rings. Maya answers it.





MAYA



Yes?

INT. SHOPPING MALL – DAY/NIGHT

Alaisha speaks in her cell.





ALAISHA

We are exhausted baby. Got bored watching over her. Won’t you come to relieve us?

INT. MAYA’S CAR – DAY/NIGHT

MAYA

I’m coming. Where are you guys?

ALAISHA (V.O)

At Grove’s. La Piazza on third floor. Watching our suspect drinking coffee in Starbucks for the last one hour.



MAYA

Just drinking coffee?

INT. SHOPPING MALL – DAY/NIGHT

Alaisha speaks on phone, her eye on Jessie.





ALAISHA

Yeah. And reading a book. Walked around the mall for another hour before that. Bought nothing, just wandered around. She has nothing to do I suppose. Just killing time. And boring us to death. Are you coming to save us? 



MAYA

Sure. I’ coming.

INT. MAYA’S CAR – DAY/NIGHT

Maya switches off the phone and steps on the gas.

EXT. SHOPPING MALL – DAY/NIGHT

Jessie comes out and walks to her car in the parking. We see Iris and Alaisha come out too and head for their car. Just then Maya’s car pull up. Maya comes out and runs to her friends. They have already got in. Maya comes running.





MAYA



Hey!





IRIS

Oh! You’ve come.



MAYA

Where’s she?



IRIS

(pointing to Jessie’s car)

There.



MAYA

I’m taking over from here. You two go home.



IRIS

Can you do it alone?


MAYA
Sure I can.





IRIS



I can come with you.





MAYA

I can handle it. It’s just watching, no big deal.

Maya runs to her car. Gets in.

INT. MAYA’S CAR – DAY/NIGHT

Maya follows Jessie’s car through LA streets.

EXT. LA STREET – DAY/NIGHT

It is getting darker. Maya’s car follows Jessie’s.
INT. MAYA’S CAR – DAY/NIGHT

Maya follows Jessie’s car as it take several turns and proceeds through emptier streets. The come to a road that runs through a park. Jessie’s car lessens speed, so does Maya. Jessie pulls up. So does Maya, several yards behind. She watches Jessie come out of the car and enters the park. Maya gets out.

EXT. PARK – DAY/NIGHT

Maya follows Jessie deep into the park. Jessie sits on a bench on the periphery of a large grassy clearing. Maya looks for a bench too. She walks over to a bench on another side. From her vantage point she watches Jessie. It has gotten dark considerably and she is sitting far away. No way could Jessie recognize her.

A few kids still playing. Maya watches. A kid kicks and a football comes towards her. It passes by her shoulder in slow motion and lands behind a bush behind her.





A KID




(shouts)



Please give the ball miss.

Maya gets up and goes behind the bush. She looks for the ball... finds it. She comes out and throws the ball back to the kids.





A KID



Thank you Miss.
Maya looks at Jessie. She is not there! The bench is empty! Maya runs across the field and comes to Jessie’s bench, looks around. She is nowhere to be seen. Maya hastens into the grove of trees looking right and left. She gets deeper into the park. It is now very much dark. Maya goes deeper. 
Suddenly she notices Jessie a few yards ahead of her. She is kneeling on the ground at the base of a tree. Maya approaches cautiously to have a better look. She stops taking cover behind a tree. Jessie is kneeling on the ground, heads lowered, hands folded. Is she praying? Maya looks on... Moments pass... Jessie rises, walks away. Maya does not follow. She waits till Jessie is out of sight, then approaches the spot.
Maya kneels down. Brings out her cellphone, puts on its flashlight. She searches the ground, looking for any clue. The focus falls on a clear patch on the grass, something’s inscribed on the soil! Maya takes a closer look. The words ‘FORGIVE ME’ inscribed in block letters. Has Jessie written it? Maya touches the writing, wonders. She gets up finally and walks away, turns to take a final look.

Suddenly the ambience around her changes. It’s raining heavily. A thunder strikes. And in its flash Maya sees two figures under the tree, covered in raincoats, lowering a load covered in black plastic into a pit dug in the soil. It gets dark again and the rain is no more there, everything is as before. Maya is stunned. She finds herself dry. She hurries to the spot under the tree and flashes her mobile light. The inscription is still fresh on the soil. Confused Maya runs.
EXT. PARK – NIGHT

Maya comes out running out of the park onto the road. She gets into her car and drives off.
EXT. THE GIRLS’ HOUSE – NIGHT

A car pulls up. Jake come out. Seconds later Maya’s car pulls up too. Maya comes out. 




JAKE

Hi Maya, where have you been? Sleuthing on your suspect uh? Any update?

Maya looks at Jake, doesn’t respond or smile either.





JAKE (CONTD.)



I got news for you girls.

Jake knocks at the door. 

INT. GIRLS’ HOUSE – NIGHT

Jake and Maya enters as Alaisha opens the door. She kisses Jake. Iris comes behind.




JAKE
I have got some interesting info on your Eric Miles girls.





ALAISHA



You did? So soon?





JAKE



Helps to be a cop dear.

Jake sits. The girls too. Iris takes a glimpse at Maya.





IRIS



Are you ok?

Maya doesn’t respond.





IRIS (CONTD.)



Any news on Jessie?

Maya looks at Iris. Doesn’t say anything.





ALAISHA



What is it Jake?

Jake brings out a piece of paper from his pocket. Alaisha, Iris gets interested. 




JAKE 

Eric Mills, born in Sacramento California in seventy-three. Received a full basketball scholarship from UCLA, graduated with a bachelor's degree in business administration. Never lived in one particular location, or stuck to a job. Always jumping from place to place. His truck was found on the side of a road near a park. The doors were locked and the car keys were never found. 

Everyone stares at Jake stunned, terribly longing for more information.

JaKE (CONT'D)

Nothing was reported missing from his car at all, and Police found no blood, nor any evidence of foul play.

A beat.

Forensic tests on the vehicle came back inconclusive. He was last seen in October ninety seven. That’s all what I have for now.
The girls look at one another.





IRIS

His truck was found, not him. So he may be still alive.



ALAISHA

He is. And he killed Samantha in collusion with Jessie. 

Iris looks at Maya. She doesn’t look normal, visibly staggered. 





IRIS


What is it Maya?

Maya looks at Iris, says nothing.





IRIS (CONTD.)


Maya?





MAYA



I saw something... in the park.





IRIS



Which park? What did you see?





MAYA

I followed Jessie to Griffith Park, it was getting dark. She got of her car went into the park, sat on a bench. I sat too far away from her, she didn’t notice me. Then suddenly I saw her no more, I went into the trees to look for her and saw her kneeling under a tree. I watched her... she was... she was praying there. Then she got up and left. I went under the tree, searched the ground with my cell light. And I saw...


IRIS

What?



MAYA

The words ‘Forgive Us’ written on the ground, inscribed on soil, fresh.





IRIS



Jessie wrote it?





MAYA

I didn’t see her writing. But she did it for sure. And then...



ALAISHA

Then what?



MAYA

I got up to leave. I turned to take a last look at the spot and...



ALAISHA

What?



MAYA

Suddenly everything changed. It began raining heavily, a thunder struck and I saw two figures, clad in raincoats lowering a huge plastic bag into a pit dug under the tree. Then it goes dark again and there was no rain and I was not wet. I ran to the spot, it is as it was before, the writing still fresh on the ground.


ALAISHA

You had another vision!
Maya nods.





ALAISHA



Oh dear!





IRIS

Did you see the faces of those guys?





MAYA

No. Both were wearing hooded raincoats. And it was so quick. Just a flash. I couldn’t even make if they were male or female. 



ALAISHA

Who could be they? Jessie? Eric Miles? What were they putting into the pit?


MAYA

I have no idea.



ALAISHA

Maybe they buried Samantha there?



IRIS

What? Samantha is already buried in some other place. In some cemetery.


ALAISHA

Maybe they dug up her corpse from there... for some reason... they got apprehensive that we may find out the truth that they killed her and the police may exhume her corpse, that’s why they removed the corpse from there and re buried it in the park again... Jessie knows what she has done is sin, so she asks for forgiveness and... and its Samantha’s spirit who gave you this vision so that we know and do something about it. 

Alaisha looks at her friends for their approval of her deduction. Jake begins to clap, a smile hanging on his lips. Alaisha turns at her boyfriend.




ALAISHA (CONTD.)


What? Is it so far fetched?

Jake keeps on clapping, looking at all the three girls.




ALAISHA (CONTD.)

You are not with us on this at all, aren’t you?





JAKE

There are better shrinks in town, I suppose. What about some collective therapy.

Alaisha stands up, infuriated.




ALAISHA

You need concrete proof to believe, don’t you?
(turning to her friends)

Hey, why don’t we go to the park and dig the place up?



MAYA

Would that be a good idea?

ALAISHA

He would come on board only if we find something there. And we need him to come on board if we want to get to the truth.



IRIS


(rises)

Yep. Let’s go. Let’s see what we find there.

Close on Maya. She is not sure if it’s a good idea. Jake takes note of her apprehension.

EXT. PARK – NIGHT

Zigzagging between trees Maya leads Iris, Alaisha and Jake to the spot flashing torchlight in the darkness. She stops and focuses around finally pointing it at the base of a tree trunk. 




MAYA



That’s the one.

They move to the tree. Maya focuses on the ground.





MAYA



There.

The focus is on the small bald patch on the grass where’s its inscribed FORGIVE US. Alaisha and Iris kneels down and inspect. So does Jake. 





ALAISHA




(to Jake)



Now you believe?

Jake is inspecting the surroundings too with his torch.





JAKE

No pit’s being dug here for at least in last three months. The grasses here are as old as in the surroundings.
The girls look at him confused.





JAKE (CONTD.)
So girls, there’s no question of Samantha Britton reburied here.



ALAISHA

Then who is?

(looks at Maya)

Jake looks up at Maya too. A beat.





JAKE 


Maya? Did you write it Maya? 





MAYA




(stunned)



What do you mean Jake?





JAKE

I fear this is all figments of your fertile imagination.



MAYA

No! I saw her kneeling here! She wrote it!



JAKE

But you didn’t see her writing it.
Maya doesn’t know what to say.





ALAISHA

Com’on Jake! She’s not making it up! She had visions all right but she not making up anything. And if she is, then we are all making it up. Even Lisa!


JAKE

Having visions is nothing but manifestation of the subconscious mind making things up. 



ALAISHA

Why don’t we just dig it out? You’ll believe only if we find something, don’t you?

Alaisha picks up her shovel and proceeds to dig.




IRIS

Wait! I have a better idea. It would save us the energy. Why don’t we you call up Jessie, Maya? And see how she reacts. If there’s truth in what you said her reaction will tell. What do you think Jake?


JAKE


(shrugs, to Maya)

Go ahead. 

Maya looks at Iris. Iris nods.

Maya, not sure, brings out her phone.





JAKE (CONTD.)

Put it on speaker mode. So that we all can hear.



 IRIS
Try not to scare her off. Say that you haven’t told anyone else. Only you know her secret. 

Maya nods. She dials Jessie’s number. We hear the phone ring on the other side.





JESSIE (V.O.)



Hello.




MAYA



Jessie? It’s Maya.

A beat.




JESSIE (V.O.)



What is it Maya?





MAYA

I know your secret Jessie. But I’m not going to tell anyone. Not even my friends.





JESSIE (V.O.)




(tense)



What are you talking about?





MAYA

Whom did you bury in the park Jessie? You and your friend?
Silence on the other side.





MAYA (CONTD.)
Jessie?

Still silence.





MAYA (CONTD.)



Jessie?





JESSIE (V.O.)



(clearly nervous)



I donno – I donno what you talking about!




MAYA

You do know Jessie. Tell me what is there under that tree. Who is rotting out there? Don’t you need to give him a proper burial? Or is it her?



JESSIE (V.O.)

(shouts)

I don’t know! I don’t know anything!

The line is cut off. Maya looks at her friends. They all look at each other.

INT. JESSIE’S HOUSE – NIGHT

Jessie stands, cell phone in hand. Totally distraught.  
EXT. PARK – NIGHT





ALAISHA



(to Jake)



You believe now?

Jake nods. He believes now.




ALAISHA (CONTD.)



Let’s dig up.





JAKE

No. Jessie will come to dig it up. Or his accomplice. Or both. Let’s wait for them. We can catch them red handed.





IRIS 



How can you be so sure?





JAKE

That would be the typical response if they have something to hide. They would come to obliterate any proof that could nail them down. You did it very well Maya. You gave her the impression that only you know her secret and only part of it. That would lead her to believe that she still has opportunity to get away with it. She is coming and pretty soon. Where she lives?


IRIS

Pasedena.



JAKE

She is coming in another fifteen minutes time then. We got to park our cars far from here.
EXT. JESSIES’S HOUSE – HIGHT
Jessie shuts down the lid of her car’s trunk. She gets into her car and speeds away.
EXT. PARK ROAD – NIGHT

Jake and the girls come out to the road. The get into their two cars and drive them away.

INT. JESSIE’S CAR – NIGHT

Jessie driving. She is visibly tense.

EXT. PARK ROAD – NIGHT

Jake and Iris park their respective cars some distance from the earlier position. The four of them come out and walks back.

EXT. L A ROAD – NIGHT

Jessie’s car speeding along.

EXT. PARK – NIGHT
The four has taken position behind a big bush some yards from the spot.




MAYA



They can be armed.





JAKE

Don’t worry. You have a cop amongst you.



(brings out a gum)
And I have this too. But it won’t be needed if I get a little assistance from you girls.


(smiles, tucks it back)
EXT. ROAD – NIGHT

Jessie’s car speeds along the road leasing to the park. Takes a bend.

INT. JESSIE’S CAR – NIGHT

Jessie driving. She takes another bend and comes to the road that passes through the park. She drives some distance, slows downs and pulls up. Putting off the engine she comes out of the car.
EXT. PARK ROAD – NIGHT

Jessie goes to the back of the car, looks around her. Opens the trunk, brings out a shovel and a bag. She takes another look around her and slips into the park.

EXT. PARK – NIGHT

Jessie finds her way deeper into the park, flashing her torch intermittently.

EXT. PARK – NIGHT

Jake and the girls hiding in their vantage point. 




ALAISHA




(in low voice)



I doubt if she’ll come.





JAKE

She will.

 
(looks at his watch) 

About time.
A white flash is seen in the dark. Goes dark again.





JAKE



Bingo! Be ready girls!

The girls watch with baited breath. The light flashes up again, this time nearer... a dark silhouette of a figure emerges from behind the bushes. The light flash up again, the white beam flashed on the base of trees. Stops at one for a few seconds, then it goes dark again.

EXT. PARK – NIGHT

Jessie begins digging up the soil at the base of the tree. She digs fast... suddenly she stops, hearing sounds of approaching footsteps on dry leaves. Jessie straightens up alarmed. The next moment she is blinded by a white beam of light,  focused straight at her face. Before she could move, Jake and the girls come to her.




JAKE



So you are Jessie?





JESSIE



Who are you?

Maya steps forward.





MAYA



It’s me Jessie, Maya. And my friends.





JAKE

What’s going on here Jessie? What are you digging up?

No sooner does Jake finishes his query, Jessie pulls up her shovel and takes a huge swing. It hits Jake straight on the face.




JAKE



AWWWW!

Jake goes down. Jessie runs dropping the shovel. 





ALAISHA



Jake!

She kneels beside Jake. Iris takes a couple of second to come out of her astonishment and runs behind Jessie. Maya stands in total shock.

Iris runs behind Jessie. Jessie sprints as fast as she can. She comes out to the road and gets into her car. Iris catches up. She tries to stop Jessie but can’t. Jessie drives away, leaving behind a cursing Iris.




IRIS



Fuck... Fuck!

EXT. PARK – NIGHT

A hurt Jake sits on ground with Alaisha and Maya kneeling beside him. Alaisha holds her handkerchief over Jake’s injury right below his right eye. Iris comes back panting.





IRIS (CONTD.)


She got away.




(kneels before Jake)



Is it serious?





JAKE
Just a cut. Don’t worry we’ll get her. But I need to tell my chief about it.



ALAISHA

Only you? Or we too?



JAKE

All of us.



IRIS

Should we tell everything? Maya’s dreams... and everything else?
Jake nods.





IRIS (CONTD.)



Would he believe?





JAKE



We should try to convince him.





MAYA

Would he agree to exhume Samantha’s corpse? 





JAKE



(shrugs)

Depends on your convincing skills.


 






DISSOLVES TO:
INT. POLICE STATION – DETECTIVE’S OFFICE – DAY

Jake, Alisha, Iris and Maya sit before CHIEF HANKS. The Chief’s gaze glances over the four faces and settles on Maya’s. 

CHIEF HANKS
Well, we can dig in the park and find what’s in there but bringing out a dead celebrity from the dead? That’s not possible.


MAYA

Why not? I am convinced she was murdered.


CHIEF HANKS 

Yeah. Convinced by your weird dreams and your equally weird fantasies. Sorry ‘visions’.

MAYA




My dreams led to real people officer! People whom none of us knew before. I don’t know what we will find in the park but if we do find something or someone it would be because of vision I had. Wouldn’t you agree to that?
CHIEF HANKS
(shrugs)

Well, I have to.



MAYA



Then what prevents you from having a little more faith in my dreams? I saw that guy strangulating Samantha Britton. That’s the reason she died. Not because of any drug overdose. An autopsy would reveal everything.


CHIEF HANKS 

Remember the person in question here is a celebrity. Digging up a celebrity from the dead, because a young girl had some ‘dreams’ of her – that’s sure will stir up a media circus.



MAYA

The celebrity herself is making me have these paranormal experiences officer! And she would not relent until her murderer is brought to book. She will force me to have more and more of these dreams and visions unless we get to the bottom of it and find the truth... and I want no more of it! All you care about is controversy officer but my life is at stake here, I want my life back. Please officer, help me!

Chief Hnaks takes a long look at Maya.     



CHIEF HANKS
First let’s see what we find in the park. Only then I will take a call on the movie star.
(looking at Jake)

Same applies about Jessie. We will go after her only after if we find something of worth in the park.

(turns to Maya)

But remember young lady, if we find nothing in the park I will make sure that you spend some quality time in some loony hospital.

Maya is intimidated by the sudden harsh tone of Chief Hanks. Alaisha puts a hand on her shoulder.
EXT. PARK - DAY

The police team has gathered around the pit that is being dug under the tree. An officer digging the soil as Chief Hanks, Jake, the girls and other officers look on.

Close on the pit as soil is being dug. The shovel hits something hard.





OFFICER # 1




(looking up)



Gotcha Chief!
Chief Hanks jumps into the pit as others - the girls specially - get tense in apprehension.
Officer # 1 kneels down and removes the soil with his gloved hands. White bones emerges, then a skull. The girls and Jake look at each, vindicated yet astonished. More soil is removed to reveal a skeleton the feet of which is covered in a leather boot that is remarkably preserved. The rest of clothing is almost gone, only some shreds of very worn out fabric remain attached to the bones.
Chief Hanks climbs up. Faces the girls, looks at Maya.




MAYA

I hope now you would think twice before recommending me to a loony hospital. 
A slight smile appears in Chief Hanks lips.





IRIS
Are we digging up the movie star too sir?
CHIEF HANKS
Yep.

(to Jake)



Find Jessie.





JAKE

Yes Sir.

The dug up skeleton is being carefully put into a body bag by two officers. 





CHIEF HANKS

Gather anything you can find and place it in a body bag. We also need soil samples from above and below, to be sent for toxicological analysis.

Maya looks at the skeleton being packed away. 




ALAISHA



Who could be it Maya?

Close on Maya as she looks on.

A SERIES OF SHOTS:

1.Samantha Britton enters lift. Her hair dripping wet. She looks up.

2.Close of Samantha’s face. Her eyes wide open, head tilted back. A gurgling sound coming out of her open mouth.

3.A man’s face flashing up. Bearded, wild, intense eyes.

Close on Samantha Britton. Fear and surprise etched in eyes, saying something to the person before her.

We hear Iris’s voice.





IRIS



Hey Maya!

INT. GIRLS’ APPARTMENT - NIGHT 

Maya jerks out of her stupor. She is seated on a sofa. We see Iris before her.





IRIS

What is it Maya? Are you dreaming again?



MAYA

No. I was thinking about it... so vivid, those images.

Iris hands over her a cup of coffee.





IRIS

Think no more. We are no longer alone in this. A few hours from now and police will dig up Samantha Britton’s corpse. She won’t torment you anymore.


MAYA

I hope she doesn’t. I have had enough.

Alisaha enters the room. A cup in her hand too.





ALAISHA

Better they find what you want them to find Maya. Or else that Hanks would ensure your stay in a loony resort.



IRIS

He can’t do that. Maya had proved her worth already.


MAYA

I am sure they are going to find something untoward. I’m dead sure. 



IRIS

They need to find Jessie too. And that Eric Miles. Only then things would reach to its logical conclusions.



Alaisha’s phone rings. Alaisha looks at the dial.







ALAISHA







(to the girls)






Jake...







(answering the call)

Hi Jake... I see... What!... Oh dear! This is some news!... Yeah... yeah... what else you got?... Okay... Okay, Good night.
Alaisha switches off and turns to her friends who are dying to know.





IRIS



What is it?





ALAISHA

You won’t believe this! Samantha and Jessie were in a relationship! 



MAYA/IRIS

What!



ALAISHA

Jake and his colleagues had just got into Jessie’s house. She’s not there but they have found some old letters and pictures that clearly indicate the two were in a kind of clandestine lesbian relationship.



IRIS

You mean there is a love angle in all this? 


MAYA

What else did he say? Any info on Eric Miles?


JAKE

Not yet. They are still searching. Jake would come straight here.



IRIS

Now we have a motive. Things are hotting up baby!



MAYA

Falling in place.

The doorbell rings. The girls are startled.




ALAISHA



Who could it be at this hour?

She rises and leaves the room. Walks down the corridor and comes to the main door. Looks through the key hole and gets a shock. Alaisha runs back to the room. 




IRIS


What is it? Who’s there?




ALAISHA



Jessie!





MAYA/IRIS



WHAT!!





ALAISHA



She is standing at the door!

The doorbell rings again. The girls jump.





IRIS



Call Jake! Call Jake!

Alaisha calls Jake.





ALAISHA

Jake! Jessie is standing at our door... Yeah, alone. Shall we open?... Ok... ok... ok... yeah. Come quick.

       

(puts down her phone)

He told to let her in. Engage her in conversation till he comes.





MAYA



What if she means harm?





IRIS

I don’t think so. She has come to talk.
Maya looks for some kind of weapon. Finds a tennis racket. 





IRIS (CONTD.)



Don’t be silly Maya.

Maya keeps the racket down. The girls walk to the main door. Iris looks through the key-hole.





IRIS



She’s alone.

Iris opens the door. Jessie, looking totally distraught, stands before the girls. 
A beat.





JESSIE



I need to talk.





IRIS



Come in.

Jessie enters. They come to the living room sofa.





IRIS (CONTD.)



Sit.

Jessie seats. The girls too. Jessie looks at them then suddenly breaks down.




JESSIE

I can’t take it! I can’t take it anymore!
 (hides her face)

Iris moves near, places her hand on Jessie’s shoulder.





JESSIE (CONTD.)





(looking up)

You girls think I killed Samantha?
She looks at the girls who remain silent.





JESSIE (CONTD.)

How could I kill her! I - I loved her. She loved me, we were in love.

IRIS

We know that. The police know too. They are searching your house right now.





JESSIE

I know... that’s why I’ve come to guys. I – I don’t want to run anymore. 



IRIS

Why did you need to run if you had not killed Samantha?
Jessie remains silent.





IRIS (CONTD.)

What else is there to it, Jessie? Who is it in the park? Police had dug up a skeleton there. Who is it?

Jessie remains silent, suddenly tense.





MAYA

And where’s Eric Miles? Is he on the run too? It’s he who killed Samantha, didn’t he?



JESSIE

No he didn’t he can’t kill Samantha. That’s impossible.


MAYA

But I saw him killing Samantha in my dreams! He was suffocating her to death. He came to Lisa, shocked her to near madness.
Jessie goes pale. Almost scared.





IRIS

What is it Jessie?



JESSIE

Eric Miles is dead long ago. We buried him in the park.

Now the girls go pale. They look at each other, terrified.





MAYA

What do you mean dead?... Then... who I saw killing Samantha in my nightmares? Is he a... is he... 


JESSIE

I was never a believer in ghosts and spirits. But after what I heard from you... and what happened to Lisa... I am - I am so scared! If he had done that to Samantha, he could do it to me too! 





ALAISHA

You mean... Eric Miles could kill you too... I mean his ghost?

Jessie nods.





IRIS

But why? Why would he want to kill you? What did you do to him?
(A beat.)

 Killed him?... Did you?



JESSIE

It was an accident. She didn’t want to kill him... he wanted to rape her, and got killed in the scuffle.



ALAISHA

Rape whom? Samantha?

Jessie nods.





ALAISHA (CONTD.)


What really happened? 





JESSIE
It's a long story...I've known Samantha since we were seventeen... and... and we  secretly started dating at the age of twenty... We loved each other more than anything. We had a great relationship. And it remained, even after she became a star. But things began changing... 
Jessie's eyes begin to tear.

Jessie (CONT'D)

The pressures of stardom ... you know, all that fucking movie business crap, where you have to maintain a certain image? We had no choice but to keep our relationship in the closet and she was forced to be seen with guys and that's when... Eric showed up.

IRIS

He knew you two?
Jessie
Of course. He was Samantha's first boyfriend and our friend from high school. We thought he'd be harmless to pose as a fake boyfriend.

ALAISHA

So they started dating?

Jessie
Fake dating, yes.

(Sighs)

But he became very controlling. He obviously wanted more and she couldn't take it nor could I anymore. So she ended all the show and he got very angry.

A beat. All eyes are fixed on Jessie.

IRIS

What happened?

Jessie
He was so obsessed with her and refused to believe that she cut him off of her life.

(Takes a deep breath)

One night, he went to our house, completely drunk, wasted, and ... and ...

Jessie
He got very aggressive and attacked her, wanting to rape her.

DiSSOLVE TO:

Int. Samantha's house - bedroom - night - (FLASHBACK)

A much younger Samantha is struggling to escape Eric.

Samantha
The show's over, don't you fucking get it?

 He slaps her and ends up cutting her face with his ring.

ERIC

There's no way out Samantha.

Samantha
You're disgusting.

She smacks him and manages to reach to the door but he comes at her full force. They struggle, she whacks him on his head and pushes him away, he looses balance and goes down the stairs.

Jessie (V.O.)

She struggled to get him off of her by pushing him away ... but he fell down the stairs and broke his neck.

Int. APARTMENT - TV ROOM - morNING - pRESENT

Everyone is listening to Jessie, transfixed.
Jessie
It was self defense, he was attacking her.

MaYA

What did you do then?

INT. SAMANTHA’S HOUSE – BEDROOM – NIGHT (FLASHBACK)

Samantha opens the door to Jessie and cries out, hugs her in panic. Jessie says What? What? Samantha shows her dead Eric. Jessie panics too.

Jessie (V.O.)
When I got home, I saw Eric dead on the floor. Samantha was freaking out, panicking ... we knew we couldn't go to the police, it'd be a major scandal. So we decided to bury him. In the park.
The two pack the body in a black plastic bag.

EXT. SAMANTHA’S HOUSE - NIGHT 

It is raining. Jessie and Samantha in raincoats drag the plastic bag to the car, put it in the trunk. Jessie thrusts in a couple of shovels. They get into the car and drive away.

Jessie (V.O.) (CONTD.)

We wrapped his body in a plastic sheet and put it in the trunk of my car.

A SERIES OF SHOTS:

They drive through the rain splashed streets.

The stop by the empty, dark park, bring out the bag and shovels and drag the bag into the park.

They dig a pit under and bury the bag in it.   

Jessie (CONTD.)

We drove to the park. It was raining heavily. We dragged the body to the tree and buried it under it...



EXT. SAMANTHA’S HOUSE – NIGHT




Jessie get into Eric’s truck. Samantha in her car. The two drive out.





JESSIE (V.O.)

Returning home we took out Eric’s truck...




EXT. AN EMPTY ROAD – NIGHT

The truck stops at the empty roadside. The car behind it. Jessie gets down from the truck and board Samantha’s car. The leave abandoning the truck.





JESSIE (V.O.)

 

...and left it by an empty road.

INT. GIRL’S APPARTMENT – NIGHT - PRESENT    
Silence fills the room. 

IRIS

And no one ever knew about this?

Jessie shakes her head.

Jessie
The first two years were horrible. We couldn't handle it, we felt so guilty and Samantha got into drugs.

(Closes her eyes)

She needed the medications to keep her calm and stable... but then everything went back to normal. We continued our secret relationship... she rose to more and more heights, got fame , money, got into several relationships, some of them serious but our bond remained. And then... she is suddenly dead!... I never believed it was suicide. It couldn’t be. She was a happy woman. I knew that. Who would know better than me if she was happy or not?

And then you came and told me about experiences... I got so upset... I think Samantha is warning me. Eric killed her and now it’s my turn.

A silence fills the room. Then Maya speaks.



MAYA

Or maybe...

A pause as eyes turn to Maya.





ALAISHA



Maybe what?





MAYA

Maybe its Eric Miles... it is he who is making me have these nightmares. And the visions too.

Maya looks at the perplexed faces before her.





MAYA (CONTD.)

Or why else I would have this vision of that night of you two burying his corpse? Samantha wouldn’t make me have that vision. What purpose would it serve her? But Eric... he needed his story to be told. He wants that his corpse be found so that he gets a proper burial... and...




JESSIE



And...





MAYA

He wants his revenge to be complete. He is done with Samantha but her accomplice is still around...He wants to settle score with you too. But not by killing you.
(fixes her eyes on Jessie)



JESSIE

Sending me to jail?

Maya nods. Jessie closes her eyes, clearly distressed.





MAYA
He wanted me to nail you. That’s why your name floated on my computer screen. And your phone number... and 10/23. What’s 10/23 Jessie? 




JESSIE

October 23rd. That’s the day he got killed.





MAYA

So that is it! You see! He was trying to tell me about you.




JESSIE

Not that it didn’t occur to me... But I wanted to believe it was Samantha. She was trying to warn me through you.



MAYA

I thought that too. But it’s Eric actually. 




JESSIE

But I didn’t kill him! It was Samantha! I mean it was an accident!


MAYA

But you were her lover. You shared her angst against him. He was angry on you too. And you helped to do away with his corpse.

Jessie nods to agree.





JESSIE

He got his revenge didn’t he? The cops are after me now. 



MAYA

You have to confess everything to police Jessie. They will be digging up Samantha’s corpse tomorrow. They will do an autopsy. If it is proved she is indeed strangulatedd to death... I don’t know they if they would find any fingerprints. But their suspicion would be on you.


JESSIE 
But I was not in New Orleans at that time! 


IRIS

You weren’t?



JESSIE

No! I was here in LA.



IRIS

Can you prove that?



JESSIE

Sure I can. There are people whom I met during that period, phone calls I made. Yeah I can easily prove I was in LA when she was killed.



IRIS

Then its less trouble for you. But still police will question you about the skeleton they found in the park.


JESSIE

And I should tell them everything, should I?


ALAISHA

My boyfriend Jake, the guy whom you hit in the park, he is pursuing the case. He will be here any moment now. Tell him everything he will advice you what to do. I think he’ll be able to help you stay outside, for the time being at least.


JESSIE


(hiding her face)

I don’t want to go to prison! I don’t!

The doorbell rings. Jessie looks up.





ALAISHA




(rising)



Must be Jake.

Jessie gets tense.

EXT. CEMETERY - DAY
CLOSE on a grave, a COFFIN is being carefully removed.

The cemetery is swarming with police officers, medical teams, forensic specialists and fire department personnel. Everyone is wearing protective masks, gowns and gloves.

A state police photographer is constantly photographing the scene. Once the casket is completely removed, we are able to see the gravestone with Samantha's name and date of birth and death.

Reporters surround the cemetery from afar, trying to get as close as they can to the site.

Police officer

This is a restricted area. You need to move away from the site.

Police officers attempt to herd the media away from the scene, by placing thick yellow barrier tapes to identify the outer perimeter of the site. But it is all chaos.

Reporter # 1

Can you tell us the reason for removing Samantha Britton's corpse from the site?

Reporter # 2

Are police questioning the cause of her death now?

POLICE OFFICER

I can't discuss any of this right now.

Reporter # 1

To which facility is the corpse being transported to?

RepoRTER # 2

Will they be performing an autopsy on the actress?

POLICE OFFICER

I can't answer any of those questions, now please stay behind the yellow tape.

Low flying helicopters from the news media fill the sky.

Int. GIRL’S ApaRTMENT - DAY
CLOSE on the TV monitor, we're looking at the news anchor and a glamorous picture of Samantha on the right and corner.

News anchor

It has been exactly ten days since movie star Samantha Britton died, leaving her fans shocked and devastated. The official cause of her death was an accidental overdose. Today her corpse is being exhumed because of new information that are pertinent to her death. Police obtained the permissibility of disinterring Samantha Britton's body, and will be transferring it to its destination as quickly as possible to conduct an autopsy exam, in order to establish the real cause of her death. 
Now we go straight to Arlington Cemetery, our correspondent Michelle Lee is there with the latest.
The image changes to that of the cemetery. We see a young female correspondent on the screen. Beside her an old and frail man in his eighties. SAM BRITTON, Samantha Britton’s father.




CORRESPONDENT

Thank you John. I have here with me Sam Britton, Samantha Britton’s father, the only blood relative of the actress who is still alive.

(to Sam)

Sir you didn’t let any autopsy to be performed on your daughter earlier citing religious reasons, but now you do. Are you convinced that the police have a case? Or was there any kind of pressure on you?

The old man is confused at the question.





SAM



Well... I... 
A police officer intervenes.





OFFICER



Sorry maam. No questions please.





CORRESPONDENT



I just want to ask – 





OFICER

Sorry maam. This is no place for interview. 

We see Maya, Alaisha and Iris are seated on the sofa watching the news.




MAYA



Pests!

EXT. MORTUARY - DAY

CLOSE on a casket as it is being transported into the building. It is covered with several layers of dirt, varied in colors from the depths of the soil.

Police flashers radiate a chaotic atmosphere while forensic medical teams rush into the morgue facility.

RON FELDMAN, a skinny bearded man in his sixties, approaches the Chief.

FORENSIC PATHOLOGIST

CHIEF HANKS?

CHIEF HANKS

Yes?

The forensic pathologist extends his right hands.

FORENSIC PATHOLOGIST

Ron Feldman, forensic pathologist.

CHIEF HANKS

Oh, nice to meet you Doctor? How do you do?

They do a firm handshake. 

FORENSIC PATHOLOGIST

Fine. We're getting ready to start the examination.

CHIEF HANKS

We're all anxious.

FORENSIC PATHOLOGIST

I'm sure you are.

(Beat)

You know that the results will rarely be as good as those from an autopsy on a fresh body, right?

CHIEF HANKS

Yes, I'm aware of that.

FORENSIC PATHOLOGIST

Good. Well, I will need the soil sample from the grave site, to prove that any toxins found in the body did not leak from the surrounding joints.

CHIEF HANKS

Certainly.

The detective turns to a police officer and shouts.

CHIEF HANKS (CONT'D)

Alex.

EXT. JESSIE’S HOUSE – DAY

We see Jessie’s car parked outside. So is a police car. The girls car appear and stop in front. The girls get out.
Int. Jessie'S HOUSE - LIVING ROOM - DAY
The girls enter. Jessie and Sam are inside, seated of sofas. So is a Police Officer in uniform. The television is on with coverage of Samantha.





JESSIE




(smiling to the girls faintly)



I am under house arrest girls.

The girls sit.




Jessie (CONTD.)
Thank you for coming.

Jessie (CONT'D)

This is Sam, Samantha’s father. I'm so glad that he flew in. I can’t handle it on my own.
Sam smiles at the girls.





MAYA



We are with you Jessie.

IRIS
We know this is a very hard time for you, but you need to be strong now.

A pause.

Jessie
You're the only ones who know what I'm going through. Samantha's death left a painful void in my heart and I've been trying to overcome my grief ever since. I'm still in denial.

(Weeps)

It's just so hard. God it's hard. Everything brings back memories.

Jessie’s tears coming out, but she fights very hard to hold them back.

Jessie (CONT'D)

And I want to keep a beautiful memory of Samantha, because she was so beautiful and full of life, and that's exactly how I want to remember her forever.

Maya reaches for Jessie's hand and clenches it tightly.

Int. psYCHIATRIC CLINIC - reception – DAY/NIGHT
The priest approaches the receptionist. 

Receptionist

Good morning Father, how may I help you?

PrIEST

I'm here to see Lisa Bresler.

INT. psyCHIATRIC CLINIC - LISA'S ROOM – DAY/NIGHT
The Priest walks in to see Lisa sitting quietly by the window.

PrIEST

Good Evening Lisa. I am father Patrick, I'm here to help you.

Lisa does not react, her eyes fixed at the window.

PrIEST (CONT'D)

Maya asked me to see you. 

This finally gets Lisa's attention, her eyes water. She turns to the Priest and studies him. 

PrIEST (CONT'D)

She loves you and actually begged me to see you.

A tear falls down Lisa's face.

PrIEST (CONT'D)

Don't be scared my child, I'm here to help ... but I need you to tell me everything.

Int. MoRTUARY - hallway – DAY/NIGHT
Chief Hanks is pacing back and forth, making room for the assistant forensic pathologist to wheel the stretcher through the hallway. Samantha's corpse is on the tray, hidden below a false top and cover sheet.

By outward appearance, it looks like an empty tray is being wheeled.

Everyone turns toward the stretcher in awe as its being rolled to an adjoining room.

Just then, the forensic pathologist walks into frame.

FORENSIC PATHOLOGIST

The body's in great condition. We're ready to perform the autopsy exam now.

Jake's eyes unexpectedly cross Chief Hanks's eyes, the tension escalates.

INT. MORTUARY - WAITING ROOM – DAY/NIGHT
The place is surrounded by a few police officers, they all look drained and are too exhausted to talk. CHIEF HANKS awaits anxiously, twisting his gold wedding ring.

INT. JESSIE'S HOUSE - LIVING ROOM – DAY/NIGHT
Close on an empty glass of water as it's being filled.

Iris grabs two glasses of water and sways with exhaustion. We follow her till she reaches Jessie and hands her a glass.

Jessie
Thank you.

Maya is seated on the couch completely fatigued, she starts to yawn. 

IRIS

It's been five hours already.

ALAISHA

Why is it taking so long?

INT. PSYCHIATRIC CLINIC - LISA'S ROOM – DAY/NIGHT
The Priest is seated next to Lisa. A nurse walks in and interrupts.

NuRSE

I'm sorry but visiting hours are over.

The Priest turns to the nurse.

PrIEST

I won't leave until I'm done.

(Off of her look)

Please, have some mercy.

The nurse sights and glances at the clock, it reads: 5:03 PM, after a bit of hesitation.

NURSE

Alright, thirty more minutes.

INT. MORTUARY - HALLWAY - NIGHT
A wide shot reveals the long and dim hallway. The air is filled with silence.

Suddenly, a door at the end of the hall opens, allowing a bright light to fill the corridor.

Everyone steps into the hallway and turns toward the light, as the forensic pathologist emerges from it, briskly walking down the hallway.

CHIEF HANKS

Did you find anything unusual doctor?

The pathologist takes a deep breath, noticing that all eyes are on him, he slightly lowers his head.

FoRENSIC PATHOLOGIST

We will need about a week to have the final report, but uuuhhh ...

CHIEF HANKS

(Overlapping)

Is something wrong doctor?

The pathologist looks at the detective steadily.

FORENSIC PATHOLOGIST

There is definitely evidence of drug overdose but that’s not the only cause of her death.
CHIEF HANKS

What do you mean?

FoRENSIC PATHOLOGIST

She is being strangulated at the same time.
Everyone stares at the pathologist in dismay, they are all speechless.

FORENSIC PATHOLOGIST (CONT'D)

I think we're looking at a homicide here.

A momentary silence. CHIEF HANKS turns to Jake, staggered. 

CHIEF HANKS

A homicide?

FORENSIC PATHOLOGIST

Would you please walk with me to the autopsy room?

We follow them as they walk to the autopsy room. 

Int. MorTUARY - autopsy room – NIGHT
They step into the very bright room. The forensic pathologist stands on the corner along with two assistants, Chief Hanks, Jake and two cops.

FoRENSIC PATHOLOGIST

The autopsy shows that the passage of air to her brain was blocked. We could see it through her eyes. She was dead before getting into the bathtub. 

AsSISTANT # 2

Which means that she didn't drown, she was suffocated.

Their voices fade out, the minute Jake steps closer to the table. He stands and watches for a moment, intrigued. 

We hear Police Sirens.

EXT. POLICE CAR - NIGHT
CLOSE ON a Police car lights as it speeds down the streets of Los Angeles.

Int. Jessie's HOUSE - LIVING ROOM - NIGHT
Maya is totally worn out, nodding off every five seconds. Jessie is seated on the floor, her head on her knees, shaking rowdily. Iris tries to console her. 

CLOSE on Maya, slowly falls asleep, leaning against the wall. 

Moments later, we hear the door bell. Everyone runs to the door, except for Maya who is fast asleep.

INT. Jessie'S HOUSE - NIGHT
Jessie opens the door, the and we see Jake, with CHIEF HANKS and two police officers. One of them is carrying a box. 

Jessie
(fidgety)

So?

Alaisha runs toward Jake and hugs him. 

CHIEF HANKS
We'll have the final result of the autopsy next week but... 

Sam

What?

CHIEF HANKS
Everything shows that it was indeed a homicide.

Everyone gets tense. 

Jessie
No!
SaM

Oh God. Not my Samantha. My poor baby.

Jessie holds Sam. Chiefe Hanks looks at the girls with a "you were right about it all" expression. 

Jessie slowly wakes up, staring at the box in the Policeman's hand.

Jessie
What's in the box?

PoLICE OFFICER

It's Samantha's clothes and belongings. 

JaKE

The ones she was buried with.

POLICE OFFICER


(to Sam)

We want to know if we should use them for her next burial? Or burn them? Because it's not safe to keep them exposed.

CHIEF HANKS

Perhaps you'd like to take a look at it first?

JeSSIE
I can't.

They perceive Jessie's pain. 

SAM

I'll look at them.

Jake takes the box from the Police Officer.

ALAISHA

I'll come along.

JaKE

Are you sure you want to do this?

ALAISHA

Yes.

They all leave to an adjoining room. Iris approaches Jessie, and sits next to her on the floor.

Int. Jessie'S HOUSE - lIVING ROOM - NIGHT
CLOSE on Maya, her eyes are completely shut. She is in deep sleep.

DISSOLVE TO:

INT. HOTEL - PRESIDENTIAL SUITE - BATHROOM - (DREAM)

POV: A door opens to reveal a bathroom dimly lit up in yellow light. A man inside - back turned to us - strangulating Samantha Britton, she is struggling for her life. The man turns his head, he is bearded, wild eyes...









JUMP CUT TO 
The face flashes up to front. 

POV: Samantha, now released, is terrified as well as bewildered. The terror increases as she is being approached.  




SAMANTHA

Who are you! What’s happening – You... 
POV: Samantha freezes. Her eyes burst out in fear.

POV: In a flash, a hand grabs her throat. Samantha struggles for breath. She throws her hands. Her hands fall on the face of the person who is suffocating her, blocking our view. Through the gaps in her fingers we look up to a wall cabinet, through its open door we what look like medicine bottles.
POV: Samantha’s hand is being pushed away. Now we have a clear view of the cabinet. Samantha is pushed to the wall, one hand grasping her throat, now the other hand rummages through the cabinet. It comes upon a bottle, opens the lid. The bottle is taken up and the contents are thrust into Samantha’s mouth while the other hand holds her throat. Now both are on her throat. Samantha squirms, she throws her hand again. It grabs something and pulls with force, the thing (a chain) comes loose into her grip. The hands on her throat are now pressing tighter and tighter, chocking her harder and harder, her eyes burst out as she is being pushed down into the bath tub. Samantha squirms some more, gasps for breath, then suddenly growing weak gives up her struggle. Her eyes close. The hands release her throat. She sinks into the bath tub and lays lifeless submerged in the water. 
POV: We see Samantha lies dead submerged in the bathtub. A bottle lie on the floor; several pills and capsules spilled around.

POV: Rising. We see a reflection on the mirror in the dim light. A female form. Of Maya. Her eyes have fallen on the mirror. A beat... as she looks at herself. Suddenly she shudders as a surge of energy leaves her body.  
Now she stares at herself blankly, then confused... her eyes goes down and she shrieks.

Int. Jessie'S HOUSE - liVING ROOM - NIGHT
Maya abruptly opens her eyes and sits straight up in her chair, frightened. Her hand spontaneously come up on her throat/chest. It’s bare. Her face gets plastered with paranoia. Iris notices her.
IRIS

What is it Maya? Were you dreaming again.

Maya doesn’t respond. She looks at Iris, trying to conceal her panic.

INT. Jessie's house - adjoining room - NIGHT
CHIEF HANKS is talking to Sam.

CHIEF HANKS
Samantha was surrounded by bodyguards and the hotel was highly secured. 

The box is placed on a table. A mask covers half of the Police Officer's face, and gloves covering his hands as he removes Samantha's items one by one. Jake and Alaisha scrutinize it.

Alaisha's POV: We're looking at a suit, underwear, watch, earrings, slip, bracelet as we circle the table.

CHIEF HANKS (O.S.) (CONT'D)

It never occurred to them it was homicide. All those sleeping peels lying on the floor. They took it as a sure case of suicide.
Suddenly, Alaisha staggers as she gazes at the items, spooked.

CLOSE on a necklace made of blue and green beads with a crystal pendant.

CLOSE on Alaisha, her eyes widen as she stares at it terrified.

She instantly reaches for the necklace and turns it over.

EXTREME CLOSE up on the necklace, we see the word OM engraved on the pendant.
ALAISHA

(Startled)

What's Maya's necklace doing here?

Everyone turns to Alaisha, surprised.

CHIEF HANKS
What did you say?

Alaisha turns to look at them, petrified. She is sorry she uttered those words out loud. 

INT. Jessie's HOUSE - LIVING ROOM - NIGHT
Maya is still in shock, sweating and panting as she fidgets around.

Suddenly, CHIEF HANKS walks into the room with the two cops.

CHIEF HANKS

Maya Hunter.

MAYA

Yes?

The cops slowly approach Maya.

Jessie
What's going on?

The detective holds the necklace up in the air.

CHIEF HANKS

Is this yours?

Maya stares at the necklace in awe and before she reacts, Alaisha briskly walks into the room, followed by Jake.

ALAISHA

Maya...
Alaisha stares at Maya with a distraught look, gesturing for her to say no. Iris watches the interaction between her friends startled.

Maya turns back to look at the necklace and reaches for it.

MaYA

Yes, it is. Where did you find it?

ALAISHA

(Screaming)

No!

A police officer rapidly pulls Maya's hands backward, as she blinks in confusion.

MaYA

What are you doing?

Alaisha covers her mouth with her hand.

POLICE OFFICER

(handcuffing her)

You have the right to remain silent.

MaYA

WHAT?

POLICE OFFICER

Anything you say, can and will be used against you in a court of law.

Everyone watches in shock.

MAYA

(bewildered)

Are you kidding me?

IrIS

Why are you doing this? Leave her alone.

JESSIE
What is going on here?

MAYA

I don't understand.

A beat. Maya looks around the room, puzzled.

CHIEF HANKS

Maya Hunter, you have the right to an attorney ... as a criminal suspect for the murder of Samantha Britton.

MaYA

What!
Their voices fade out and everything goes mute.

CLOSE on Maya, her eyes are so distant as if she's hypnotized.

JOHN (V.O.)

Open yourselves now and explore the world of white and black magic.

ALAISHA (V.O.)

Loas are spirits who control nature, health and wealth and can possess the faithful who in turn becomes the Loa ... 











DISSOLVES TO:


INT. HOTEL SUITE, NEW ORLEANS – NIGHT (FLASHBACK)

Maya in the bed alone reaches for her diary. She writes. A she changes to a sitting position something drops from the diary to her lap. Maya picks it up and looks.

CLOSE on a Hotel Key Card. The room no. 302 engraved on it. 

Maya is highly surprised. She wonders holding the card in her hand.
INT. HOTEL CORRIDOR, NEW ORLEANS – NIGHT (FLASHBACK)

Maya walks along the empty corridor. The Key card clutched in her fist. She comes before the door with the number 302.
Maya looks around her, them inserts the key card into the door slot. The door opens. Maya enters surreptitiously.

INT. PRESEDIENTIAL SUIT 302 – NIGHT (FLASHBACK)

Maya gets into the suite. She looks around the plush interiors, the suite seems empty... then suddenly she hears a sound. A faint sound coming from one direction... a female voice... someone’s groaning... Maya approaches, its coming from the other side of a door – bathroom door. Maya approaches the door, the groan gets louder, someone struggling. The door is slightly open. Maya pushes...

Inside the dimly lit bathroom a man his back turned towards her has pinned a woman against the wall and strangulating her. The woman is groaning, struggling for her life. The man turns his head suddenly, bearded, long hair –










JUMP CUT TO: 

The face flashes up to front. 

Close on Samantha Britton.





SAMANTHA




(terrified, surprise)

Who are you! What’s happening – You... 

She freezes in more panic. 

JUMP CUT TO:

Maya strangulating Samantha.























JUMP CUT TO: 

Samantha Britton lying on the bathtub, immersed in water. A bottle on the floor, pills spilled around.

JuMP CUT TO:

Close on the bathtub, on Samantha. We see something clutched in her right fist.


JuMP CUT TO:

Close on her hand, Maya’s bead necklace clutched in the fist.
JUMP CUT TO:

INT. PSYCHIATRIC CLINIC – LISA’S ROOM - NIGHT

Lisa's eyes are locked to the Priest.

LISA

It was him. Not her... Eric Miles was in her.

INT. GIRLS APPARTMENT – NIGHT (FLASHBACK)
Lisa gazing at the Plastic Key Card, frowning. The door opens slowly behind her and Maya enters. She approaches Lisa from behind, places her hand on her shoulder. Lisa turns.




LISA



Maya?

Close on Maya’s face. She is not herself. Lisa is surprised.




LISA



Maya? What happened to you Maya?




MAYA




(in male voice)



I’m Eric. Eric Miles.

CLOSE on Lisa’s face. Suddenly her expression changes from surprise to total prettification. She loses consciousness and falls to the floor.










JUMP CUT TO:

Eric Miles’s, unshaven, wild eyes, flash up on screen.
Int. JESSIE'S HOUSE - LIVING ROOM - NIGHT
CLOSE on Maya, her eyes are wide open, she is deeply horrified.

Man (V.O.)

But you have to understand that it's not you who she sees, Maya...

We don't see what they see.

INT. PSYCHIATRIC CLINIC – LISA’S ROOM - NIGHT
The priest is attentively listening to Lisa and writing down notes.

CLOSE on a notebook, we see the words: Voodoo session, black magic, summoning a spirit, Mila murdered, ten-twenty three, Eric Mills.

A nurse walks in.

NURSE

That's it, time's up.

Lisa's eyes are full of agony, she watches the priest get up, he's unable to speak. 

LISA

Father, please help Maya. She needs you.

INT. JESSIE'S HOUSE - LIVING ROOM - NIGHT
EXTREME CLOSE UP on Maya, her eyes are glowing as tears stream down her face. She finally realizes what has happened to her.

Man (V.O.)

It's amazing how some can live with it, without ever realizing it, or giving anyone any signs.

Maya painfully squeezes her eyes shut.

FaDE TO BLACK.






MAYA

