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1. General Fiction - an introduction        

General Fiction comprises fantasy, mystery, romance or science fiction. Books that set a standard of excellence or sets a new standard for modern writers, as well as survive to the changes of time and custom, is considered in the General Fiction category. Because these titles still are the most reviewed, most critiqued, and most discussed titles of previous and current times.

Fiction is mainly intended as a form of escapism. It stimulates good intellectual discussions too. Fiction is engaging and it draws the readers inside it and makes them care about the characters, conflicts and every progress in the story. The charm of fiction is that different reactions of the readers can be found to the same story and characters. Reading a fiction is always a thought-provoking experience.

Fictions include fables and fairy tales comic books, plays and poems too. In addition, works of fiction is not always completely imaginary but include real people, places and events. Fiction can blend with factual accounts to develop itself into mythology. Very interestingly there are some people who believe that religion is also a form of fiction.

The main purpose of fiction is generally entertainment. But we can easily find some fictions created for the purpose of education, political agenda or sometimes a form of propaganda too. Fictional novels are many a time used as a way of exploring a philosophy of thought. George Orwell's "Animal Farm" and William Golding's "Lord of the Flies" are just a few superb examples. The form may and certainly varies but fiction plays a fundamental role in human culture.

Fiction can be of several types, from the short story to the novel to the epic. Here is a short discussion.

Short story - these are a form of fictional narrative prose, which are restricted to being generally precise and focused than longer works of fiction, such as novels. These almost always rely heavily on literary devices for their success. Their brevity restricts them to develop character, plot and setting in their full strength. 

Novel - are most common and popular format for fiction. The novels are extended fictional narratives, usually written in prose format. Modern meaning of "novel" applies to books with artistic merits and specific literary style and must be the object of literary criticism. Since late Victorian times, the term "genre novels" has evolved. These "genre novels" generally include crime fiction, science fiction, fantasy and romances. 

Epic – are generally in the form of narrative poetry. Epics are recognized by their great length, large cast of characters, multiple setting and the long time span involved.

2. History of General Fiction – Victorian Era (2X size Article)

The Victoria era (1837-1901), stands tall in its significance and interest of its work. The Elizabethan era is best known for its imaginative and spiritual enthusiasm. But the Victorian literature speaks of an age of remarkable changes in life--material comforts, scientific knowledge, and in intellectual and spiritual enlightenment of human mind. 

The 'industrial revolution,' rendered England the richest nation in the world. And it bought huge change in the lifestyle of men of the time. Political and social progress was substantial. In 1830 England was nominally a monarchy. The first Reform Bill, of 1832 extended the right of voting to men of the 'middle class,' and the subsequent bills of 1867 and 1885 made it a must for men.  Slowly England became the most truly democratic.

The most important figure, who connects life with literature, was John Henry Newman (1801-90), author of the hymn 'Lead, Kindly Light,' a man of magnetic personality and immense literary skill. For fifteen years, Newman largely contributed to the series of 'Tracts for the Times' ends in 1841 in the famous Tract 90. As a Roman Catholic Newman showed himself a formidable controversialist, especially in a literary encounter with the clergyman-novelist Charles Kingsley which led to Newman's famous 'Apologia pro Vita Sua' (Apology for My Life). It was one of the secondary literary masterpieces of the century. Here is to remember that the moral, social, and intellectual strenuousness is one of the main marks of the literature of the period. The majority of the great writers were impelled by the emotional or dramatic creative impulse and by the sense of a message for their age which broaden the vision and elevate the ideals of the masses of their fellows. The literature of the period lacks the disinterested and joyous spontaneity of the Elizabethan period, and its mood is far more complex than ever before.

While all the new influences were manifesting themselves in Victorian literature they did not supersede the general inherited tendencies. The Victorian social humanitarianism is merely the developed form of the eighteenth century romantic democratic impulse. On the aesthetic side the romantic traits are also present. With its romantic vigour the Victorian literature often combines exquisite classical finish; truly, it is so eclectic and composite. The most important literature of the whole period falls under the three heads of essays, poetry, and prose fiction, which we may best consider in that order.

In such context the greatest novelists of the time, including Charles Dickens, George Eliot, William Thackeray and Joseph Conrad, chose to publish their works of fiction and the trend went on and we got great works of fictions.  

The detective stories are products of the nineteenth century. It is generally thought that Victorian detective fiction is constituted by the Sherlock Holmes stories and the trio of Dupin tales written by Edgar Allan Poe in 1840s. Any study of Victorian literature, including crime literature, must not be a selective process with great writers. 

Crime and mystery it is proven that it has come in the literature well before the Victorian age. First the approaches to the criminals were sympathetic. But it changed and became very prominent after the publication of Newgate Calendar was a ‘dreadful’ warning to the consequences to the crime. But it was successful among parents as it was meant for the education purpose of there children. 
By the start of the nineteenth century, crime writing was beginning to focus on the mechanism of justice. The success of the Newgate Calendar gave rise to a short lived sub-genre, the 'Newgate novel. Dickens' Oliver Twist (1837-9) is one of such kind.

Some of the earliest examples are the Memoirs of Eugene-Francois Vidocq published between 1828 and 1829; William Russell’s Recollections of a Police Officer (1856), Experiences of a French Detective Officer (1861), and Experiences of a Real Detective (1862).

The most notable of these was, Edgar Allan Poe, and his trio of stories featuring the Parisian detective Dupin. Each of the stories are significant for study of the development of the detection practice. The first, 'The Murders in the Rue Morgue,' (1841) pioneered the sub-genre of the 'locked room' mystery. 'The Mystery of Marie Roget' (1843) is interesting (historically and structurally) historically because the story is based upon the real New York murder case of Mary Rogers; structurally, because the narrative uses newspaper reports and textual sources and anticipates the kind of fragmentary structure.

By the last fifteen years of Victoria's reign, detective fiction had become established as a genre. The Mystery of a Hansom Cab by Fergus Hume, a British lawyer who had emigrated to New Zealand before settling in Melbourne, the novel's setting. 

Consciously the discussions about Doyle and other famous writers has been skipped. As this is a simple attempt in providing a brief history of the history of fiction in the Victorian era, keeping aside the great heroes of this great sphere of writing.

3. History of General Fiction - Modern Paperbacks

The first mass-market paperback ever issued was The Good Earth, by Pearl S Buck, in 1938. Definitely paperbacks have been around a lot longer than that, as the 17th Century in France and Germany. James Fenimore Cooper wrote frontier stories, which were published in paperback-like format as far back as 1823. Introduction of the steam rotary press made possible to produce story papers like Brother Jonathan Weekly in huge numbers in 1840s. 

The first well known mass-market paperback in the English speaking world is Malaeska  by Mrs Ann S Stephens, which was published in June 1860 by the founders of the Dime Novel, Erastus and Irwin Beadle . Selling of 65000 copies of this book was a great success the tale being of an Indian Princess gave birth to a new variety. 

In the US during the Civil war for some reason paperbacks were at its highest popularity.

Dime novels were put in the shade by so-called pulp magazines starting in the 1890s.

A milestone in the history of the paperback  was the arrival of Penguin the first paperback imprint of high repute.

The first most popular ten titles from the house of Penguin are The Mysterious Affair at Styles by Agatha Christie; Madame Claire by Susan Ertz; A Farewell to Arms by Ernest Hemingway; Poets Pub by Eric Linklater; Carnival by Compton Mackenzie ; Ariel by Andre Maurois; Twenty-Five by Beverly Nichols; The Unpleasantness at the Bellona Club by Dorothy Sayers; Gone to Earth by Mary Webb; William by E.H. Young.
The hardboiled detective school was perhaps the most successful genre to be published in this format in the 1940s - writers like Dashiell Hammett, Raymond Chandler, Erle Stanley Gardner. Many of the authors writing in this genre had got their start from pulp magazines specializing in detective fiction. 

In 1949, the Paperback Original or PBO was born. The hardboiled John D MacDonald (of Travis McGee fame), whose short fiction had appeared in story magazines like Detective Tales and Doc Savage in the 1940s appeared. 

In 1955 by Ace, published other notables like L Ron Hubbard, Samuel R. Delany, Ursula K. Le Guin, and Robert Silverberg in the 1950s and 1960s. The 1950s, too, saw the growth of the so-called Movie Tie-In paperback, which has become a whole collectible area in itself. 

The journey of the paperbacks so far is on, with ups and downs in its sales, with other forms sometimes overtaking it in popularity and acceptance among the mass reader populace. 

4. History of General Fiction in Comic Strips and Graphic Novels

Graphic novels are a variety of comic books usually with a lengthy and complex storyline similar to those of novels, and mainly aimed at mature audiences. The term also encompasses comic short story  


A short story is a form of short fictional narrative prose. Short stories tend to be more concise and to the point than longer works of fiction, such as novellas and Novel....
Anthologies, and in some cases bound collections of previously published comic book series. 
In comics, a trade paperback specifically refers to a collection of stories originally published in American comic books reprinted in book format, usually capturing one story arc from a single title or a series of stories with a connected story...

With the publication of Chester Gould’s Dick Tracy strip the detective story took migration from the pulp magazine and motion picture to the funny papers in the early 1930s.  By the mid-30s, however, it was clear that the comic books would need more material. And it gave birth to the Detective Comics, an anthology of original stories.
Now let’s dwell on some of the most famous graphic novels and comic book strips that have made a mark in history.

Dick Tracy (1900-1985) was created by Chester Gould. The idea of a police detective of the author became real.  

Another attraction was Tracy’s great use of technology.  He used a variety of devices and scientific procedures, both real and imaginary.  His two-way wrist radio is most important thing to remember. Gould’s political conservativeness is noticeable in the story. 

Red Barry, created by Will Gould for the Hearst newspapers, was among the first to attempt to emulate the Dick Tracy formula.  

Kerry Drake (1943 to 1983) Alfred Andriola and Rip Kirby (1946)Alex Raymond came on the scene a decade or so after Tracy.  They were more urbane, gentlemanly; their strips were less violent.  

Rip Kirby was not the first detective strip illustrated by Raymond.  His first strip, Secret Agent X-9, though short-lived, began with an illustrious pedigree.  

Batman (1939) is creation of cartoonist Bob Kane. Batman was a figure of mystery.  Young, wealthy Bruce Wayne dedicates his life to becoming a crime fighter.  

Jack Cole began writing and drawing Plastic Man in 1941. Eel O’Brien, has the ability to transform his entire body into any shape or permutation that he desires. In a red, yellow and black circus acrobat’s outfit, he becomes a crime fighter.

Will Eisner is the creator of the Spirit. The Spirit was Denny Colt, a masked detective in a blue suit, a fedora, and a tiny mask that hides his eyes.  

Thus we have seen how many of the fiction novels have morphed into a new avatar in form of comic strips and graphic novels over the times, attracting many more readers to their mesmerizing magnetism. 
5. Classification of General Fiction – Part-1

The term Fiction is a term that include almost all types of writings. The article represents an attempt to trace the mythological archetypes in the works of different prosaic genres. The main prosaic genres are considered to be an essay, a sketch, a novel, a tale, a story, a short novel and a novel. 

The structural distinction of the epic genres is carried out on the basis of 5 main properties: 

1. Plotless, one plot or multiplot works.

2. The main mode of narration.

3. The existence of free narrative motives.

4. Monothematic or polythematic paragraphs (as a unit of primary division of the text by the author), monofunctional or polyfunctional paragraphs.

1. An essay – is a literary work of small size, that represents reasoning to any of those selected by the author themes: it is a plotless genre. Prevailing method of the account of material is reasoning, the elements of narration and description are only parts of separate paragraphs. The absolute majority of the paragraphs of essay are monothematic, all paragraphs are mono-functional. An essay occupies the intermediate position between a scientific article and a fictional text. The tendency of the author toward the logical principle of the account of material draws the essay together with the scientific article. Subjectivity of estimations and the relatively free arrangement of material draws an essay close to fictional works. 

2. The sketch is a work, representing the picture of any phenomenon or event in the form of its description. The subjective view of the author on the object of image is characteristic for the sketch. The sketch is a plotless genre. Prevailing method of the account of material is description. The units of narration and reasoning enter into the composition only of a part of paragraphs. All paragraphs of description are monofunctional. Majorities of paragraphs of a sketch are monothematic. 

3. The short story is a work, consisting of one expanded narrative line with the main narrative points (exposure, beginning, culmination, denouement), constituting separate paragraphs. All paragraphs are narrative. Elements of description, reasonings and free narrative motives are only parts of separate paragraphs. In the short story the absolute majority of paragraphs are monothematic. All paragraphs are monofunctional. 

6. Classification of General Fiction – Part-2

We continue on the classification of general fiction from our earlier section:

4. The story is a work, consisting of several narrative lines, expanded to independent short story constructions with the main narrative points, constituting separate paragraphs. The basic method of the account of material is narration. The units of description and reasoning comprise, as a rule, a part of separate paragraphs. A significant quantity of paragraphs is multithemantic. A number of paragraphs is polyfunctional. Narrative lines, those forming parts of a story are built according to the type of short stories, that is, the story is the first complex genre, combining several short story constructions. The presence of the independently designed free narrative motives is not a relevant sign either for the story, or for other multi-plot genres. There is a significant quantity of polythemantic and polyfunctional paragraphs in the story due to intersection of several plot lines. 

5. The tale. The work starts with the minimum narrative, consisting of one plot line with the main narrative points, constituting, at least, separate paragraphs, and with as the minimum, one TS (text section - a group of the semantically connected paragraphs)of description or reasoning. The majority of paragraphs are narrative of monothematic. All paragraphs are monofunctional. A quantity of units of description and reasoning for the tale is not limited. Narrative can be constructed as the combination of narrative units of the text with the units of description and/or reasoning. 

6. The short novel is a work, that occupying intermediate position between the story and the novel, contains several expanded plot lines with the main narrative points, constituting, at least, separate paragraphs. The narrative lines are constructed according to the type of a short story. As in the tale, in the short novel there are not only separate paragraphs but also paragraph complexes, TS of description and \or reasoning. There is a significant quantity of polythematic and polyfunctional paragraphs in the short novel, as in a multi-plot genre. 

7. The novel consists of several expanded narrative lines, and also free narrative motives. A quantity of units of description and reasoning in the novel reaches the volume of individual chapters. The chapters of reasoning and description in their structure do not differ from the essay and the sketch with the types of paragraphs characteristic for their structure. Narrative lines are constructed according to the type of a short story or a tale. The main narrative points comprise, at least, separate paragraphs. Considerable number of polythemantic and polyfunctional paragraphs is characteristic for the novel. Thus, the novel is maximally synthetic genre, including a sketch, an essay, a short story and a tale, and also all transitional between them forms. Their combination is different in each novel. The novel is the most panoramic of all genres, giving the complete image of the object in all its interrelations from the point of view of the author. 
7. The World's Most famous Authors of General Fiction (2X size article)

There are some authors with whom every reader is acquainted. Many have long-ago shed "this mortal coil" (so sayeth number one, below), while others are still living and producing interesting works that keep he world’s bookstores afloat.

Obviously, your tastes will differ from others, however, in the interest of giving you a starting point, we've arranged a listing of top ten famous authors. If you're not familiar (or only a tad familiar) with any of the writers below, it's time to head to your nearest library.

i. William Shakespeare 

This "Renaissance Man", better known as The Bard,  was truly prolific. Chances are strong that you've read or seen at least one of his plays, but if it's been a while since you perused a copy of "The Tragedy of Hamlet" or "Macbeth", it's time to refresh yourself with this master of language and storytelling.

ii. George Orwell 

True, Orwell (real name : Eric Arthur Blair) isn't everyone's taste, especially those who do not share his views on totalitarianism. But the "Animal Farm" and "1984" are truly exemplary novels that captivates the reader to think more about politics, society and culture.

iii. J.K. Rowling 

Like her or not, Ms. Rowling has a style of writing that has launched her into the high clouds of literary history. Her Harry Potter books have won awards not only for their astounding imagination but also for their strong prose. [image: image1.png]
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Will she secure a spot in a list of famed authors 100 years from now? Only time will tell - but if you haven't yet taken a journey into the world of fantasy she created with words, it's high time.

iv. Kurt Vonnegut 

Kurt Vonnegut, who passed away not long ago, penned both short stories and novels, inviting readers into his sci-fi realms with modern-day undertones. "Slaughterhouse-Five" is one of his most internationally known books, though Vonnegut has many other notable works to offer the reader.

v. Virginia Woolf 

Virginia wolf had a unique passion for the written world and enjoyed literary success and accolades for her many works, including "To the Lighthouse", "Mrs. Dalloway" and "A Room of One's Own." Some have heralded Woolf as a "feminist" before the modern-day invention of that word; almost predictably, her reputation among women and academicians seemed to grow in direct proportion to the onslaught of the feminist movement of the late 1960s.

vi. Ernest Hemingway 

It is a not very well known fact that Hemingway dealt with deep depression on a day to day basis like so many of his contemporaries (including the aforementioned Woolf). Yet his writings did not suffer as did his body and mind. Though he's been called somewhat of an acquired taste, if you're just beginning your Hemingway adventure, start with "A Farewell to Arms” or "The Sun Also Rises". You may also be interested in his shorter writings.

vii. William Faulkner 

William Faulkner's two of the most read works are "As I Lay Dying" and "The Sound and the Fury". But please don't stop there, for there’s more to read from this writer born in Mississippi, United States. Your attachment to his magic of words can only increase the more you get to know about him as well as his southern-influenced literary style.

viii. Ayn Rand 

Ayn Rand is proof that one person can make an enormous splash through the power of his or her written words. A Russian-born writer who immigrated to America, Rand held back nothing and her writing clearly shows her passion.

Truly, "Atlas Shrugged" and "The Fountainhead" are mainstays of any book collection. The time you devote to reading them will pale in comparison to the education you end up absorbing from her work.

ix. James Joyce 

Did you read "Ulysses" in school or while at university? Plenty of students did, but most would do well to revisit Joyce's most renowned work. Time will not have changed the words, but it makes all the difference in the interpretation.

x. J.D. Salinger 

"The Catcher in the Rye" is one of those novels that's unforgettable. For its time, it was a bit racy; however, chances are good that unless you've been living under a rock, you'll find it tamer than those who read it in first-runs.

Salinger manages to capture the essence of an era and weave it into a story that has stood the test of time.

8. General Fiction in Movies - part 1

Work in Progress

9. General Fiction in Movies - part 2

Work in Progress
10. Students & general fiction

Work in Progress
11. The effects of technology on General Fiction  - Part-1

Technology is no more considered solely as a part of science. With the globalization of world literature, technology has already paved its way into the pages of art and this is pretty apparent through the effects of technology that has occupied an imperative position in the modern crime fiction writings. With the advancement century, a variety of communications technologies—among them motion pictures, radio and television broadcasting, and the Internet—have transformed the way the world has been informed and entertained. But the advent of new forms of communication has not necessarily rendered older ones obsolete. Old and new media converge and combine. Television drew many of its plots and stars from radio; newspaper publishers and television networks are busy setting up World Wide Web sites and Internet programming. And same thing applies to the realm of fictions. The fictions have been and still today been taken as the story of the TV and Radio programmes. And not to forget the movies many movies have been made with the stories of the fictions.  

Global interconnectedness makes legitimate suspense more difficult to achieve. Several writers, for example, including Elizabeth Peters, P. C. Doherty, Steven Saylor, and Lindsey Davis have fabricated convoluted plots in order to manufacture tension, instead opting to set their characters in some former period. This strategy forces the protagonist to rely on inventive means of investigation, lacking as they do the scientific tools available to modern detectives. Recently some of the parts  the Lord of the Rings have been made  films.

Technologies have not only effected the mode of writing it has also the effect to popularise the writing. We see many of the writings have been made film and from the very early time we see in UK and US the fictions  of popular writers been telecasted and broadcasted on TV and Radio. Today’s generation is much into technology and the techno freaks demand technology in everything. Technology in fiction of any form, make the storyline more catchy and meaningful at the same time, setting the consciousness of scientific techniques. Forensic science has become an inseparable part in today’s fiction writing and is treated as an essential resource in investigation and the plot that are designed by the modern fiction writers have flavors of  latest advances in technology in every curve of their writing.

12. The effects of technology on General Fiction  - Part-2

Technology has greatly and deeply effected  the literary world.  We’re already seeing newspapers losing ad revenue and going out of business. Many of the survivors are consolidating, publishing shared content from outside sources rather than maintaining a large staff of local reporters. That means fewer investigative journalists, fewer exposés of local corruption, fewer long-form stories, and fewer articles that can’t be found in every other publication that also buys the same shared content from the Associated Press. 

It is not possible to say what the media landscape will look like a decade from now. In fascination to criminal justice process, many fiction novels are based on actual cases. TV offers live coverage of trials, they are also available over the Internet. The writers are influenced to write on such live plots and the written stories of this kind are also getting telecasted on TV in serial form. The advancement of printing technologies has made fiction books more cheaply available to the readers and also the crime fictions on TV and readio have popularised them.
Reality and fiction have almost blurred with television shows. To name a few such are 48 Hours Mystery, American Justice. These programs portray actual cases, but after extensive editing the content and incorporating narration for dramatic effect. The "reality-based" television dramas have effect on readers. Television programs pluck issues suggested by an actual case and weave interesting stories around it.

The popular courtroom dramas focus on the use of new science and technology in solving any problem and it is not to forget that the stories of those may be fictional or non-fictional. 

The possibility that one day, perhaps still many years away, something like the websites will take the place of printed books, might have some consequences for literature that lovers of the written word will dislike, as both Guerin and Antman plausibly argue. But other new technology, like print-on-demand books, could have consequences for books and literature that lovers of the written word will like a lot. Who knows how blogs might evolve and what entrepeneurial possibilities will develop? One thing’s for sure — the future hasn’t happened yet and we have learnt from experience that it is quite impossible to predict things to come, in the light of technological advancement zooming forward at a mind boggling speed. 

13. Introduction to the Works of General Fiction by  Frank Sargeson

Frank Sargeson is a famous name among the short fiction writers in New Zealand. His Conversation with My Uncle and Other Sketches (1936), A Man and His Wife (1940), and That Summer and Other Stories (1946) earned an iconic status for him. 

The child of a middle-class family Frank Sargeson was born Norris Frank Davey on 23 March 1903. He completed his education mainly in Hamilton and in Auckland. In 1928, this second child of Edwin and Rachel Davey (née Sargeson) decided to be a fulltime writer other than pursuing a career as solicitor. Starting his writing career in the late 1920s, he built a statistically significant reputation after contributing short sketches and stories to the periodical Tomorrow from 1935.

Between 1936 and 1954, almost forty stories of Sargeson were published Most of these stories were collected in Conversation with My Uncle or in two later volumes, A Man and His Wife, and That Summer, and Other Stories. ‘The Making of a New Zealander” was selected as joint winner in the short story section of the 1940 Centennial Literary Competition. The world of New Zealand short fiction was dominated by Sargeson in these years.

Sargeson had his own distinctive style of writing. He was a minimalist narrator and skilled in precise delineation of characters. He had an exclusive understanding of syntax  and the compact range of idiomatic vocabulary suited to his characters. Sargeson's fiction focuses on apartheid among New Zealand's lower classes. His characters are often undereducated, frustrated and inarticulate male wanderers who cannot conform to the standards and expectations of a society. Many of his central characters seek comfort in "mateship," a relationship in which they depend upon other men for support and warmth. Sargeson usually portrayed his heterosexual characters as dissatisfied, having found the fairer sex to be mostly insignificant. 

The fictions demand applause for their social realism and simple economy of language, appropriate to the apparently unimaginative principal characters who were often the semi-articulate narrators of the events. The narrators’ tunnel vision characterises a view of the world that never dared to admit the inherent loneliness and emptiness. More than any other prior works, Sargeson’s stories captured the picture of working-class New Zealand dialect, the society that gave rise to much of its inner spirit.

14. A detailed analysis of the Works of General Fiction by  Frank Sargeson [3X size article]

Frank Sargeson in the stories of his first collection, Conversation with My Uncle and Other Sketches (1936), started commenting on society and his focus was restricted in certain people in a certain environment. Later, while Sargeson continued his social criticism, his approach became more relaxed as we observe more humour and tolerance in his work and he continued to use the life in New Zealand as its basis, his themes started broadening. In his fictions, Sargeson dwelled on the individual's search for freedom in a puritanical and repressive society. Frank Sargeson's works that involve homosexuality include his noted long story "That Summer" (1943) and the novellas "I for One", "A Game of Hide and Seek" – these were later collected with the title story in Man of England Now (1972). We observe the reflection of Sargeson's abandonment of guilt-producing tenets in his autobiographical novel When the Wind Blows (1945) and its immediate sequel, I Saw in My Dream (1949). Repression often finds an passage in violence, as in the short story "Sale Day" and in the novel The Hangover (1967), in which the central characters cannot come to terms with reality and rigid Puritan ideology.

The first part of a novel named When the Wind Blows was published in 1945. The complete novel, a study of youth and self-discovery, was I Saw in My Dream (1949), published in England by John Lehmann. Sargeson edited Speaking for Ourselves, a small collection by New Zealand writers in 1945. 

Sargeson was less productive during the post-war years than he had expected. He published two stories, one novella (I For One) and a short essay in autobiography. A pair of plays were only partially completed, and a novel on the realm of continuing difficulties.

Sargeson’s innate creativity came to full bloom during his sixties. The first completely well-rounded collection of his stories was published in 1964, with Bill Pearson penning a thoughtful introductory essay. The two plays, ‘The Cradle and the Egg’ and ‘A Time for Sowing’ were published in 1965 under the collective title of Wrestling with the Angel. The novel Memoirs of a Peon came out in the same year.

This mammoth creation, combined with its two successors and the half-a-dozen short stories written before 1970, established a new narrative technique that brings forth Sargeson’s exploration of a different kind of character, in a world of dark comedy. Later, the characters of Sargeson’s fictions principally inclined towards middle-class. We see a shift in the narration style from the old inarticulate minimalism to a frequently ornate, sometimes even verbose and expansive, reminiscent of eighteenth-century formalism. The narrators themselves, whether authorial or identified with a character, are now more articulate, much more confident with language. Yet for all their fluency, they reveal themselves to be no less isolated, no less puritanically constrained, no less ultimately defeated, than their hesitant predecessors.

Each of the three later novels is close to dark farce or tragicomedy. In each, the central characters are left surrounded by images of failure at the end rather than success. The Casanova-character Michael Newhouse in Memoirs of a Peon pursues his erotic and commercial ambitions through the stifling world of 1920s provincial New Zealand until he is left dryly observing an inevitable fate after a predictable miscalculation and retribution. 

The Hangover (1967), possibly the author’s favourite, describes the dark fall into homicidal frenzy of a young university student. Joy of the Worm (1969) owes much to Smollett in its style, but also something to Butler’s The Way of All Flesh in its subject matter. There is much irony but little real laughter in these novels, and the sombre tones are carried into the several novellas that Sargeson wrote in his last years. He had attempted the form in ‘That Summer’, the centrepiece of the stories written prior to 1945, and developed it in ‘I For One’. He reprinted this in 1972 together with two other stories, ‘A Game of Hide and Seek’ and ‘Man of England Now’, the latter giving the 1972 volume its title. Here Sargeson offers his reader studies of the grotesques that figure increasingly in his repertoire of characters from The Hangover on. The tendency to emphasise not merely the unorthodox but the thoroughly bizarre is present in stories of the 1960s such as ‘Charity Begins at Home’ and ‘An International Occasion’. In the last four or five novellas, it became a staple of the fiction.

In addition to his stories and novels, Sargeson also wrote two plays, The Cradle and the Egg (1962) and A Time for Sowing (1961). Also three acclaimed volumes of memoirs: Once Is Enough (1972), More than Enough (1975), and Never Enough! (1977).

In his seventies, however, Sargeson returned to the subjective but essentially naturalistic style of more orthodox narrative as he composed a trilogy of memoirs. Much earlier, he had written an autobiographical essay entitled ‘Up onto the Roof and Down Again’ for Charles Brasch who published it in four parts in Landfall between December 1950 and December 1951. The two volumes that followed, More than Enough (1975) and Never Enough (1977), trace Sargeson’s life as a writer discursively but more or less sequentially from the 1930s to the 1970s. Sargeson’s last published short story was ‘Making Father Pay’, in the NZ Listener, 7 June 1975. His last two novellas were Sunset Village (1976), a comic crime mystery story set in a geriatric community, and En Route, the story of a journey of discovery made by two feminists in middle life, published together with a novella by Edith *Campion in a joint volume entitled Tandem (1979).

Because of the inability of his narrators to express themselves in any but elementary terms, Sargeson's stories are sometimes limited in character development, point of view, and language. Many of them are sporadic or sketchy; as a result, a significant volume of commentary has been written on the succinctness of Sargeson's work. 

Most critics consider his writing to be exceptionally realistic, in part because of his ability to assume "masks," or the personae of his narrators. Many caution that his is still an artistic interpretation, however, and should not be taken as representative of the people and conditions in New Zealand.

After Katherine Mansfield, Frank Sargeson is the most important New Zealand writer of short fiction. His reputation promoted the recognition of New Zealand writing globally.He focused relentlessly on his male characters favour of a harsh and pessimistic social realism. He remains a major figure of influence in New Zealand fiction.

15. Works of general fiction by Anita Shreve

Anita Shreve was born in Dedham, Massachusetts, in 1946. She has literary influences by Edith Wharton (Ethan Frome) and Eugene O'Neill. 

As Anita Shreve has experience in sociological studies and she has a background in journalism we find her style of writing and the subject matter of her novels influenced by those. Her novels portray psychological struggles within the minds of her characters and complexities of relationships between men and women. Her novels are mostly set in New England and Europe. Shreve puts well-researched materials and attention to details in her novels.

Shreve’s first novel is Eden Close published in 1989. Anita Shreve is the author of the novels Fortune's Rocks, The Pilot's Wife, The Weight Of Water, Eden Close, Strange Fits Of Passion, Where Or When, Body Surfing and Resistance and others.

Now let us have a look at some of her books.

Strange Fits Of Passion
This is a story told within the framework of one reporter's notes and a woman's letters from prison. The readers are let to believe that Maureen and Harrold English, two successful New York City journalists, have a happy, stable marriage. As the story concerns the time early '70s and no one discusses or even suspects domestic abuse. But Maureen suffers brutal beating and flees to New York with her infant daughter. There she got refuge in a small coastal town in Maine. The time passes slowly, and just as Maureen begins to feel physically and emotionally fit, Harrold finds her. After it the story ends with a violent, unforgettable experience of the reader.

Body Surfing 

The novel opens and we find an evocative description of a beach house and a woman swimming, surfing her body on the ocean’s waves. This is a story of Sydney, a young woman. She is lost, and afterwards finds herself as a tutor to a teenage daughter at her family’s summer beach house. The story progresses and we find it very unique and textured in its own right.

Fortune's Rocks

In this novel, we are presented with a poignant and sympathetic tale taking place at the turn of the 20th century. The novel focuses on the awakening of young Olympia Biddeford. How she turns from child to woman and what happens to her afterwards is well portrayed. Here we find the author’s thoughts on teenage pregnancy in the 20th and 21st centuries, and her own life’s change is reflected in the novel. 

The Pilot’s Wife 

The story of this novel ponders the question how well we can ever really know another persons. This is a tragic with love, betrayal and healing. It is Kathryn (the protagonist) whom we follow as she learns of her husband's death from the beginning of the story to the interesting conclusion. This book is not for a light vacation reading. The subject is serious. 

Shreve is an excellent and original talent with her magic of words, and it is not possible to complete a treatise on her in such a short discussion.

16. Works of General Fiction by Karen Joy Fowler
The first eleven years of Fowler (born in1950) life was spent in Bloomington, Indiana. After which she moved to Palo Alto, California. She attended the University of California, Berkeley, and majored in political science. She had a child during the last year of her master's program. She spent her later seven years devoted to child-raising. Soon she Felt restless and decided to take a dance class, and then a creative writing class at the University of California, Davis. But she realised that dance is not her cup of coffe. She then began to publish science fiction stories. She came to light after she published Artificial Things (1986), a collection of short stories.

A feminist theme or mindset is vivid in her writings. Her first novel, Sarah Canary (1991), was published to critical acclaim. 

Her other works focus on odd corners of the nineteenth century. The  experience of the unexpected or fantastic is also prevelent in her writings. In her second novel The Sweetheart Season (1996)we also find the infusion of historical and fantasy elements. 

Her  novel The Jane Austen Book Club (2004) is her another success. It is not a science fiction or fantasy work but science fiction plays an integral part to the novel's plot.

In her Bridget Jones's Diary, we find light hearted and romantic elements with literary criticism. In same way we find Sense and Sensibility with silly and romantic attitude in heroine Marianne Dashwood.

Four years later, Fowler returns with Wit's End (which, in the UK, has been repackaged with the cutesy title The Case of the Imaginary Detective, and an equally cutesy cover quite obviously meant to recall that of The Jane Austen Book Club and appeal to its devoted readers), which once again seems to tell a story in a popular genre—this time, detective fiction—while simultaneously poking at that genre's seams. It's hardly uncommon for mystery novels to use mystery plots as a prop for the author's actual focus. 

For an author as chameleon-like as Karen Joy Fowler, whose novels seem to share no trait except for their resistance to pigeon-holing and easy genre classification, Wit's End feels a little like stepping in place. That's not a bad place, for sure! Fowler's witty, enjoyable meditation on modernity and authorship poses a somewhat refreshing feeling to crack open a Karen Joy Fowler novel, and find what you would expect from an accomplished wordsmith.

17. The Purpose of Fiction

The purpose which general fiction may be supposed to fulfil, are general amusement and to relieve anxiety of the mind, and this sounds like the most humble reason of all. 

This is from the viewpoint of readers, but from the view of writers and publishers the things are different.

Fiction is primarily concerned with giving a picture of life. This aim is set forth not only in explanation of work, but as a test of the value, irrespective of intention. 

The zeal for true pictures of life which thus censures the older theories of instruction and delight is part of the modern tendency to realism, and is connected with the triumph of the scientific point of view in the purpose of fiction writing.

The fictions with their artistic truth show what is reality and how truth may come to our life. Most of us have heard discussions of a book in which a critic has urged as an objection that a certain incident is not lifelike, when a friend of the author has triumphantly answered that that precise incident is the thing in the work which actually happened. Of course, such an abnormality has a cause; but the obscurity of the cause makes this possibility a special case under our first explanation—it is not easily displayed in connection with its true causes.

The great purpose of fiction writing is that it provides the philosophy of author’s .It is evident, then, that the recording of mere detached fact, untouched by the author’s personality, is not only impossible, but may, when attempted, lead to the violation of actual truth. Individual people and events will arrest his attention and suggest artistic treatment according as they are happy illustrations of what he has perceived to be general truths; and in his treatment he will not scruple to modify them to make them more apt.

In works of fiction assumingly the correctness of the view is that the novelist’s business is to give true pictures of life, we are met by the question of the value of this result and the answer is there as an intellectual value and an emotional value.

The basis of all sound altruistic activity is sympathy, and sympathy again depends on imagination. We act tactfully and effectively for the relief of another’s suffering when we are able imaginatively to put ourselves in that other’s place. Now, familiarity with well-described characters in fiction not only makes us acquainted with a much wider variety of human beings but also enables us to understand them.
