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1. History Of Romantic Fiction

The quest of origin of European romance fiction leads us to the mediaeval and early modern Europe, where it was familiarized by the epics, fairy tales and heroic legends of chivalrous knights and sometimes mythological heroes like those of Charlemagne or Roland or King Arthur, yielding to three cycles, viz. Arthurian, Carolingian and Alexandrian, glorifying the heroic splendour instead of love and tenderness where, the popular romance was looked down upon with a sense of caricature. The noteworthy among them are ‘King Horn’, ‘Robert the Devil’, ’Emare’, ‘Havelok the Dane’, and ‘Roswall and Lillian’.

From 13th century onwards, romance started to take the carriage of Old French, Anglo-Norman and Occitan followed by English and German and predominantly were prose. The French tradition of depicting courtly love drifted towards taking the somewhat eerie path of Gothic Romance, of which, Bram Stoker’s ‘Dracula’ is a ready reference. A simultaneous yet secluded romance genre was born with ‘Acritic Songs’ and ‘chanson de geste’, with the greatest of German literature sprowling from Scandinavia, in the form of legendary sagas alongwith the epics from Northern europe, as in the cases of ‘Beowulf’ and ‘Nibelungenlied’. The sort of this genre of romance primarily dealt with epical and supernatural heroism with the imageries of dragons, monsters, elves and witches.

Down the line through 1600, in terms of the critics, romance took the form of mere mundane distractions from the then pious and substansive high Middle age culture. 

1825’s ‘Frithjof's saga’, the milestone of the kind of Fantasy genre, got translated 22 times only in English, apart from other European languages inspiring the maestros like J. R. R. Tolkien, William Morris and Poul Anderson. 

The modern day romance fiction has rennovated itself focussing primarily on love-tales between the hero and heroine, with sometimes borrowing the concept of  mediaeval romance such as the larger-than-life heroism, melodrama, fantasy, fairy-tales and the sprinkle of loyalty. With making Shakespeare belong to its assembly as his ‘Tempest’ or ‘The Winter’s Tale’ are considered, modern day romance consists of as various sub-genres as planetary romance or Ruritanian romance.


2. Categories of the Romance Fiction Genre

While categorizing the novels, no genre comes nearer to the romantic genre, which shows a tremendous staying power in the market of novels.

The romantic novel primarily traces its root in the European culture, where the story revolves around a man and a woman ending usually in a situation of ‘they lived happily ever after’. But, romantic tragedies are also quite common, as is the case with ‘Romeo And Juliet’.

Another categorization deals with dividing the novels into ‘black and white’, where the evil gets cowed at the end of the story with the victory of the hero and heroine. These stories are often tagged mockingly as the petty ones. But that does not dampen the enthusiasm of their fans, who claim the novels not to be heavy enough to be serious.

From Jane Austen’s ‘Pride And Prejudice’ or Emily Bronte’s ‘Wuthering Heights’ to the modern chick-lit novels, the plots sometimes do not revolve around only the hero and heroine, rather also emphasizes on other events and relationships.

Usually the romantic novels’ target readers are women and the plots are varied from being sensual erotica to platonic affection between the hero and the heroine. A significant name in the world of romance fiction genre is Harlequin/Mills and Boon with the number of their monthly publications of 500 in 25 different languages.

Category romances do not exceed the page limit of usually 185, and are published in a monthly basis as series by the publishers as big and well-known as Harley-Silhouette. While on the other hand, single-title romances are larger in size, mostly around 500 pages.

Romance too has its share of sub-genres like those of other genres :

1. Contemporary Series Romance : Series fictions dealing with romantic relationships set post-1945.

2. Contemporary Single Title Romance : Romantic titles released as individuals, not series.

3. Historical Romance: Romantic tales set in any historical period.

4. Inspirational Romance: Romantic tales related with religious or spiritual beliefs.

5. Novels with Strong Romantic Elements: Romance taken to a different height by some other elements.

6. Paranormal Romance: The romance is futuristic, paranormal or related to fantasy.

7. Regency Romance: The fiction is set in the period of British Empire or Regency.

8. Romantic Suspense: The story is woven around something mysterious or a thriller.

9. Multi-Cultural Romances: Inter-racial relationships are the main plot, with strong foreign essence.
10. Young Adult Romance: Targeted towards the young adult readers.

11. Category Romance: Predominantly Harlequin romances, numbered with a line.

12. Erotica: Threaded with a strong essence of erotic elements.

But the intent is not to spoon-feed the genres, i.e., these genres are often blended with each other to make for instance, a Historical Inspirational, or a Historical Romantic Suspense. It would rather help the wannabe writers to find the suitable publisher to approach to with the manuscript .

While reviewing a romantic comedy, a reader may come across many questions. They may be about the genre and sub-genres of the novel, the extent of conviction between the protagonists, the compatibility between them, the clarity of the theme, the way of its presentation, and above all, whether it was satisfactory or not.

3. Dark Romance

In addition to the three premier categories of romances, viz. romantic drama, light romantic comedies and the gross out romantic comedies which primarily deals with physicality, a different genre of romantic comedies has also made its way surreptitiously in the arena of romance. This is the Dark Romance. It may be well veiled in the other three genres of romantic fictions and at the same time provides for a unique sort of entertainment. The characteristics of these fictions may be childhood trauma, substance abuse, mental perversion, death or paranoia, anything in their weird and obscure best. Their dark backdrop creates a grey shade by getting mixed with the lighter shades of romance and thus give the fiction the unique appeal. 

Unlike in the romantic comedies, where the lovers usually have to face the conventional or stereotype troubles as the lack of approval of their parents or some temporary misfortunes as the third person usurping into, the case is not so smooth with the dark romance. Here the couples have to suffer from great physical and mental trauma, face supernatural evils, or subdue the oppositions of powerful enemies. In some cases, even the lovers don’t even get to meet up at the end and live happily ever after, which is the first and foremost condition of a romantic comedy.

When the discussion is about the dark romance, how can anyone forget the name of Alfred Hitchcock. Despite being called as “The Master of Suspense”, he was also the maestro of dark comedies, the characters of whose stories used to undergo a lot of emotional agonies, physical trauma and supernatural dangers and never were fortunate enough to be  the part of a pink romance where the boy meets the girl and things after follows by divine interventions. 

As for instance, in Spellbound, a psychiatrist is seen to be in love with an amnesia patient trying to recall a murder, or in Vertigo, a policeman with the fear of height is seen to be have fallen in love with a suicidal young lady. In his well acclaimed The Birds, a rich  socialite with a wimp are seen to have been attacked by a flock of dangerous birds.

Alongwith the renowned Hitchcock, some other names are also very popular in the field of dark romance. Edward Scissorhands, Bram Stoker’s Dracula, Sleepy Hollow, Lars and The Real Girl are some of those names. 

4. Ruritanian Romance

The genre derives its name from the term “Ruritania”, a fictional town in Middle Europe or East Europe, as the novels under this genre were set in some fictional towns. They are also termed as Graustarkian Romances  for the popularity of the novels of Graustark and Anthony Hope’s ‘The Prisoner of Zenda’ is one of the great examples of this genre.

The Ruriotanian Romance novels are swaggering and adventurous tales involving the royal and high class elites and is also involved with high class romance intertwined with honour, allegiance and often ending with the king’s reclamation of the throne.

Robert Louis Stevenson's ‘Prince Otto’(1894), a noteworthy among the ruritanian novels, set the story in the web of wonderfully woven political entice to retrieval of the throne by the lawful king and served as a source of inspiration to similar novels by authors like George Barr McCutcheon’s novels and Frances Hodgson Burnett’s ‘The Lost Prince’.

The popular practice to parodise and sppofing this genre also attracted the prominents like George Bernard Shaw to write ‘Arms and the Man’, where many of the elements were parodied. Where Dorothy Sayers's ‘Have His Carcase’ portrays a foolish man to be murdered as the murderes were convinced by his false claims of royal ancestry, in Vladimir Nabokov's ‘Pale Fire’, the narrator is in a fantasy of being a disguised king of a "distant northern land", who escaped the Soviet revolution romantically.

With the gradual fading of the memories of the royal families, ruritanian romance lost its appeal from the onset of the 20th century. Yet science fiction writer Andre Norton tasted success with the Ruritanian novel, ‘The Prince Commands’ in 1934. Of late, many elements of this genre were incorporated into fantasy, chiefly in fantasy of manners and ruritania started to be reconsidered as Historic Romance, as Jennifer Blake's ‘Royal Seduction’ and its sequel ‘Royal Passion’ suggest. Eric Ambler's  novel "The Dark Frontier"(1936), set in the country of Ixania, is known to influence the first scenes of Charlie Chaplin's ‘A king in New York’. Later versions of this genre shows Latveria, ruled by Doctor Doom in the Marvel Comics Universe, replacing the anachronism by supreme Monarchy in post World-War-II europe.
5. Fantasy and Romance

The enticing, fascinating and mesmerizing world of Fantasy, where the little elves hover around hinting on some secret treasures or the hobbits stick to a never-ending quest to get freedom from the reign of the Dark Lord or the human characters land up in a forbidden city of sub-human creatures and the nerve-racking account of their escape from the hands of blood-thirsty Dragons and the capricious antics of Gods starts, are hypnotizing for the readers, but it is too early to bring in these elements in the rose-scented world of romantic fiction. Tolkien’s Shire, Rowling’s Hogwarts, Stephen Donaldson’s ‘The Mirror of her Dreams’ and Anne McCaffrey’s ‘The Rowan aside’ are representatives of this genre, but they hardly speak about the sudden peeps and glimpses and the heart-wrenching yearning for the beloved, where the hero and heroine confront every possible odd to find themselves in each other’s arms.  

In Edding’s ‘Belgariad’, Aunt Pol ultimately succeeds in getting her Durnik and Poledra her Belgarath, the love of The Mule leads him to his peril in Asimov’s ‘Foundation’ series and Marion Zimmer Bradley’s women long for their heroes in her rich Celtic yarns, yet they do not weave their stories with the threads of Romance.  The garish view of Merlin’s love for Nimue in Mary Stewart’s Authurian saga only gets life through Camelot’s enactment on the silver screen.
Albeit the Romantic writers are venturing now into the Paranormal Romance with bringing in the weirdest sort of dark vampire and werewolf heroes in their beguiling best, yet, either the rose of romance gets dried in the heat of action-packed adventure or the intense thrill of fantasy liquefies in the perfumed juice of Romance. It seems that there can not be any Romantic Fantasy or Fantastic Romance in reality. 

But when Hollywood showed Luke carrying Leia in his arms while crossing the Death Star’s gulch or Ron Howard’s Willow enfolding his darling Kaya or Sam and Rose Gamgee being relieved to be encircled by their kids at the end, it should be the time for the Romance writers to pen something to make also the publishers smile as the producers of Hollywood.


6. Shakespearian Romantic Fiction

According to the scholars, William Shakespeare, the maestro of Romantic Fiction, had four phases in his writing career, among which he devoted the first for comedy till the mid-1590s, under the influence of  Roman and Italian models. He shifted to tragedy in 1595 with Romeo and Juliet to end it with Julius Caesar in 1599. His plays of later times were mostly tragi-comedies as the ‘Pericles’, ‘Cymbeline’ ‘The Winter’s Tale’, and ‘The Tempest’ suggest. 

While the Shakespearean romance discussion is incomplete without referring to the much coveted ‘Romeo and Juliet’, his tragi-comedies are chiefly considered as the Romances. 

In ‘Pericles’ we see prince Pericles, who is on a world voyage to escape the execution from a life-long enemy. The revelation of the falsity of the death news of his wife and daughter at the end ensures a happy ending and thus steers the face of the story from tragedy to comedy. Initially considered a tragedy, ‘Cymbeline’ tells the story of the reunion of princess Imogen, daughter of king Cymbeline, with her kidnapped brothers and with the family, after the heinous plot of her step-mother to kill her with the accusation of treachery is revealed.

In ‘The Winter’s Tale’, the true identity of shepherdess Perdita, as the daughter of King Leontes of Sicilia, who was repenting the erroneous decision of executing his wife and daughter, is revealed and thus facilitates her marriage with Florizel, prince of Bohemia and subsequently joins the two kingdoms. ‘The Tempest’, the most magic-oriented play of Shakespeare, depicts Prospero, the Duke of Milan, exiled by his treacherous brother, dwelling in a magical island. A prophetic ship-wreckage lands his brother in that island filled with nymphs, fairies, sprites and a half-man-half-fish monster Caliban. Prospero’s daughter Miranda falls in love with a shipwrecked man Prospero’s decision to quit his magic and return to Milan.

The prominent features of Shakespeare’s romances are their surprising twists and luxuriant settings and the most mature and lyrical poetries. According to the researchers, the great playwright shifted from his popular tragedies to these tragic-comedies to retire from the hullabaloo of the London life into the peace of romance.

7. Romance Writers of America (RWA)

In 1980, in a suburb outside Houston, 37 writers assembled to set up Romance Writers of America(RWA), with a focus on the Romance Fiction genre, which was otherwise disregarded by the then writers. As the national association of publishing, RWA acts as the authority to give platform to the aspiring romance writers. It  assists the would be writers in every possible way, viz. educating, networking and catering to its 10,000 odd members and offering them the scenario of modern industry and discuss it through its 145 local and special interest chapters. 

With a noble motto of providing assistance to its members in finding for a foothold in the Romance Fiction writing, RWA arranges for annual summer conferences with over 100 workshops, which helps the new beginners in developing their writing skills and getting them established as professional Romance writers. 

The RITA Award and the Golden Heart Contest, the leading awards for talents from published and unpublished romance writers, are proudly sponsored by the RWA. 

The annual conference agenda includes the Publisher Spotlights to get an idea of the publishers’ current favourite, chats with best-selling authors and exchanges with publishers, editors and agents.

Community Involvement of RWA is evident from its association with the literacy campaign of the "Readers for Life". Its Literacy Autographing involves eminent writers like Nora Roberts, Linda Howard, Jayne Ann Krentz and Susan Elizabeth Phillips. It started in San Francisco in 1990, which made for $2,000 for the Barbara Bush Foundation for Family Literacy and the institution is carried on to this day. The accomplishment encouraged RWA to partner with “ProLiteracy Worldwide”, a non-profit educational corporation, to help fund both local and national literacy programs. The thousands of author-autographed books are donated by the reputed publishers like Dorchester, Harlequin, HarperCollins, Kensington, Leisure, Penguin Putnam, Pocket Books, Silhouette and Warner Books. 

The story of RWA does not only end with money alone, with many of its members volunteer as tutors in the literacy organizations. RWA got recognition as the “Thousand Points of Light” in 1991, followed by the Excellence Award for its sincere endeavor in fighting illiteracy in 1994.


8. Romantic Comedy

It may well be the case that the sun is too hot or the schedule is too compact to be loosened to get some time for a day out, but if an air-conditioned hide out is there with the provision of a DVD player inside, you can have the luxury of gorging into some of the most coveted romantic comedy movies of our times.

Thinking about romantic comedy, the first name that comes to one’s mind is ‘His Girl Friday’ of 1940 by Director Howard Hawks.  Based on the classic play of Ben Hecht and Charles MacArthur, where an editor who assigns his star reporter the last scoop and then ousts her. Casting Cary Grant as the editor and Rosalind Russell as the reporter, Hawk had tried to get the best out of them, with being successful at the fullest extent with Grant and not even half with Russell, though she gave her best screen shot as the tough, gorgeous and mischievous reporter.   

The second suggestion would be to watch the 1957 classic, ‘Designing Woman’ starring Gregory Peck and Lauren Bacall. This Vincente Minelli comedy might not have the grandeur of the tracy-Hepburn equation, but it still manages to make the movie create the cool breeze, which makes the film sail through the audience with a natural ease. The film depicts Peck, a sportswriter, who is sandwithched between the Damon Runyonesque goons and his fashion-crazy wife’s malice, through the riot of brightest of colours. Adding to that, this Minelli comedy leaves enough space for music alongwith the the gorgeous costumes and art direction.

Last but not the least, there is ‘Love Me Or Leave Me’ of 1955, which introduces Doris Day as Ruth Etting and James Cagney as the Svengali Marty "The Gimp" Snyder. It is full of song and dances and set at the frivolous backdrops of 1920’s with a nice voice of Day. But the spark of the movie is due to the power-packed performance from Cagney, who brings on to the screen a unique vulnerability. It may come of as a reminder to you two before you plan to settle down.
9. Theories of Tragic Fiction

Tragedy plays a defining role for the Western Civilization. It has been defined in ancient Greek as the form of art, especially Drama, based on human suffering. Having been the quintessential part of the romance fiction, tragedy fastens its postion as opposite to comedy and tragic poetry is divided into epic and lyric. In modern times, tragedy is categorized into melodrama, the tragicomic and epic theatre.

According to Aristotle, tragedy infuses in its viewers a Catharsis or emotional healing due to the sufferings of the protagonist at the hands of destiny and the tragic plot should be but simple. He argued that the sufferings of the protagonist due to social and circumstancial influence should not be termed as tragedy, as his personal psychological predicament is not there. Though always a debatable subject, tragedy is defined in genaral as a story with a sad ending.   

Aristotle’s ‘Poetics’ and Horace’s translations were available in 16th century after those of the Averroes' ‘Arabic gloss’ in 13th century as the reference for the classical theory of tragedy by the Humanist writers. Diomedes and Aelius Donatus, the 4th century grammarians are also worth mentioning. Lodovico Castelvetro's Aristotle-based ‘Art of PoetryŔ’, Sperone Speroni's ‘Canace’ and Giovanni Battista Giraldi's ‘Orbecche’ are noted for influencing the continental convention. 

Humanist writers defined tragedy sometimes as a play with noble characters and devoid of horror on-stage, sometimes incorporated into it the medieaval tradition of morality and travesty where some raised it to dignity. The 17th century English tragedy drifted from the classical path to lay open the door for more dramatic action on-stage.

G.W.F. Hegel, in his ‘The Phenomenology of Spirit’, differentiates Greek tragedy from that of Shakespeare, where the former deals with the conflict of ethical forces, the latter with individual personality.

German philosopher Nietzsche in ‘The Birth of Tragedy’, traced the root of ancient Greek Tragedy in the former rituals of Apollonian and Dionysian forces, until Socrates’ fatal intervention. Regarding Aristotle’s concept of tragedy being erroneous, he asserted in favour of the positivity of life even at the gravest of the situations.
10. Life and works of Jane Austen

The life of the author of ‘Pride and Prejudice’, ‘Persuasion’ and other well known comedies, Jane Austen (1775-1817), had a great similarity with the characters’ of her novels. Both were gifted but not cerebral, clever but not mean. Claire Tomalin, biographer of Austen for four times, gets the junk of gossip out of Austen’s life to give it a more sensible touch although the glitter of witty humour is unlike to be missed from it. Lucid study of each of Austen’s works, with the autobiographical links provided, ‘Jane Austen: A Life’ is now an unavailable edition of Tomalin’s.

As the informative sources of Austen’s own works to give some details about her life and works are too inadequate, except some of her own papers, letters and diaries, an experienced biographer of Tomalin’s like attempted to rely mostly on the acquaintants, relatives and friends of the author to sum up the required information, than on Austen herself.

Although not as detailed as the recent biography by Nokes, Tomalin’s work instills into it a freshness which she managed to do after getting the important inputs from the Austens, such as their child rearing practice, their women’s physical demands and the strong determination and vivaciousness of Jane in her last age.

A reader, who has already studied Austen in the University, finds the explorative and exhaustive works of Tomalin truthfully intoxicating. An ordinary reader, not having the erudite’s knowledge would be able to connect with the remarkable job done by Tomalin. It creates the desire to gorge on to Austen’s works once more, with those of  the juvenalia and 'unfinisheds'. This definitely, in its true sense, a heart’s content for Austen’s fans. 

Keeping aside her fans, those who are reluctant to consider Austen as one of the greatest writers of all times and those who consider her to be only the women’s writer, are politely requested to go through Tomalin’s book once. But the summaries of her novels should be avoided, which though are great in their own sense, might quench the thirst to read the originals.

11. Lesser-Known Romance Novels by Agatha Christie

Mary Westmacott, this was the pseudonym under which, renowned thriller novelist Agatha Christie used to write her romantic novels. They are six and though much lesser in number, they deserve much more acclaim than have received. 

Agatha Christie was renowned for her murder mysteries in the 1920’s as the creator of Hercule Poirot, and Collins published her  ‘Murder at the Vicarage’, the first of the Miss Marple series in 1930. So her idea of writing romantic novels was not at all welcomed by the publishers, but this could not let her spirit down.

As an elite upper-middle class woman writer, it was somewhat difficult for her to get out of her genre and venture into something totally new and different. This made her take a pseudonym so that she could explore the new world of romantic fiction unhindered.
The six novels are :

· Giant’s Bread (1930) : story of a musically obsessed man’s love relation with two women.

· Unfinished Portrait (1934) : about marriage in ruckus.

· Absent in the Spring (1944) : about a woman deserted in a rest house who argued her feelings for her family. This supposedly most satisfying work of her took only three days to complete.

· The Rose and the Yew Tree (1947) : set in Cornwall and resurfaces the works of Daphne du Maurier of social history and places.

· A Daughter’s a Daughter (1952) : story about mother-daughter relationship, after her establishment as a great crime writer.

· The Burden (1956) : this last work of her spins the story of a girl’s obsession for her younger sister.

These novels were far from the so called romantic genre and none of them ended happily. The intense agony and passionate love found in them were rare in her crime works and some of them, as the ‘Giant’s Bread’, ‘Unfinished Portrait’ and ‘A Daughter’s a Daughter’ were autobiographical in sense, where she could laid open her own life and its troubles to her readers in the disguise of her pseudonym, which was unlikely with her original name.  

12. Hamartia: The debated area of Romantic fiction

The term Hamartia was coined by Aristotle to simply refer to a character’s tragic flaw, error or sin, which he does unintentionally to incur a havoc in future. While Hamartia is common in Greek tragedies, to seek sympathy from the readers, where the central character does it to achieve a particular object and instead receives just the reverse; the Bible describes Hamartia as ‘not sin’, where the protagonist does it to invoke the misfortune for him. Homer is also known to have been in quest of this term.

Hamartia is often regarded as the immediate consequence of “Peripeteia” or reversal of fortune. As in ‘Oedipus’, Oedipus commits the sin of killing his father to marry his mother ignorantly, which makes his fortune an exact opposite to what he expected. Hamartia can also be devoid of any objective, as in the case of ‘Thyestes’, where he, with a wish to reconcile with his brother, is in turn being fed his own children. 

Some of the critics say that the misfortune of Oedipus was not due to Hamartia as he was hasty, or of Macbeth as he was ambitious, or of Othello as he was jealous by nature and not for instant deeds, and moreover, all their fortunes were predestined since their birth. In most of these cases, the heroes were not the subjects of Hamartia, as the ‘error’ or ‘flaw’ were within them as part of their character. But, projecting them in that light would fail to draw the pity and sympathy of the audience. Same would be the situation, if the misfortunes would have come to them accidentally and abruptly without having any connection with their characteristic virtue, sincerity to which welcomed the misfortunes for them.

In today’s context, some ambiguity does arise while deciphering the meaning of Aristotlean concept of Hamartia. R.D. Dawe of Harvard's Study in Classical Philology says, "In particular hamartia appears inaccurate when measured against the events in Oedipus Rex”, while J.M Bremer of  "Tragic Error in the Poetics of Aristotle and in Greek Tragedy" is satisfied with the meaning of error in it.    

13. “Peripeteia” in Romantic Fiction

The Greek term refers to a sudden reversal of circumstances or turning point which is termed peripety in English literature. According to Aristotle, peripeteia is "a change by which the action veers round to its opposite, subject always to our rule of probability or necessity." And this is best associated with drama, especially tragedy.

Peter Szondi, the distinguished German literary critic asserts the connotation of the term to be different from that of Aristotle’s, that the abrupt reversal may take many different shape. In terms of Aristotle, peripeteia is the strongest concept of a drama that can make emotion a puppet at its hands. 

Peripeteia can be of different types. A person who undergoes a financial upliftment is the subject of peripeteia. Or in the case of “anagnorisis”, where the person becomes an erudite from being an ignorant , is also a kind of it. ‘Oedipus the King’ and ‘Iphigeneia in Tauris’ are the two well known members of Aristotle’s Poetics, which are classic examples of anagnorisis.

In ‘Oedipus the King’, Oedipus, the son of Laius and Jocasta, is raised up by king Polybus of Corinth and grows up only to kill his real father Laius and marry his own mother Jocasta. After getting aware of the truth, he blinds himself in punishment. While in the case of ‘Iphigeneia in Tauris’, Iphigenia comes to know the identity of her brother and his friend whom she decided to sacrifice. 

Peripeteia can be found in ‘Arabian Nights’ too. In ‘The Three Apples’ it has occurred twice when the leading character Ja'far ibn Yahya, kills her wife for mistakenly suspecting her of infidelity and repents later. 

Peripeteia has also found its place in Shakespeare’s dramas. In ‘Othello’, Othello, a Moore, becomes suspicious of his beautiful wife Desdimona and kills her, where in ‘Hamlet : Prince of Denmark’, we see Hamlet hesitating to avenge his father’s killer Claudius, as he was praying. Hamlet’s this hesitation takes the situation out of his hand, eventually leading to his death alongwith his mother, Laertes, Ophelia and makes him the subject of peripeteia. 

14. The Works of Jayne Ann Krentz on Romantic fiction

Jayne Ann Krentz, is an American romance writer, who used to use seven pseudonames earlier for her novels of different sub-genres, now have reduced the pseudonames to three for contemporary romantic suspense, historical romantic suspense and futuristic or paranormal romantic suspense respectively.

She started the futuristic sub-genre with ‘Sweet Starfire’ and put her hand in the paranormal futuristic sub-genre with ‘Amaryllis’. The number of copies of her 122 novels have exceeded 23 millions and she has received the Susan Koppelman Award for Feminist Studies.

A Graduate In History, Krentz started her career as a School Librarian only to leave it later for a higher degree from the Duke University. For having a librarian’s background, she has founded the Castle Humanities Fund at UCSC's University Library and also a member of the Advisory Board of the writers’ programme at the University of Washington.

Following her own way of writing, Krentz started with writing romantic novels with a paranormal twist and struggled continuously for six long years. In 1979, ‘Gentle Pirate’ was published and she focussed on to write only single-title novels thereafter. Her naiveness to allow one of her publishers to use her name through a contract made her create a number of pseudonames.

The success of the futuristic romances of ‘Uneasy Alliance’ in 1984 and ‘Sweet Starfire’ inspired her to put her hand in the Historical romance,’Seduction’. 

1996 saw her to srep into the paranormal futuristic suspense genre which are set in the remote future with the protagonists having psychic talent. Allher novels, irrespective of their genres dwell in romance, humour and sometimes familial relationships. Her psychic theme made her to create the ‘Arcane Society’, the members of which all have some psychic power as well as the bodily strength.

32 of her 122 novels have been listed in the New York Times Bestseller List. And shee been nominated 22 times for Romantic Times Reviewer's Choice Awards. Being an advocate of the merit s of romantic fiction, her heroes are mostly dangerous and heroines are adventurous

15. Fiction Literature In The Romantic movement of Europe

Eighteen century England witnessed the advent of the ‘Romantic Movement’ against the intellectualism of royal England. This inevitably brought about the rejuvenated interest in remote places and periods and in the Middle Ages. The extent to which this interested went and that too in a distorted manner, is well evident from the establishment of the so called ‘Gothic Romance’. A pioneer of this genre was Horace Walpole, who was the writer of ‘The Castle of Ostranto’, which is considered to be the beginner of this type of fiction. Walpole was neither aware nor interested in the spirit of the mediaeval Ages, instead, what attracted him to this period was the haughty armour, architecture and furniture. This half-hearted curiosity led him to start experimenting with the half starved field of ‘Gothic Romance’. The other major exponent of this sort of thrillers were minor Mrs. Radcliffe followed by Clara Reeves and others. The main plots of these fictions were woven around the opacity of the chivalry period, in the old mysterious castles with hidden panels, underground chambers; and the protagonists were unmistakably missing and suffering heirs and heiress. The villains were mostly wicked uncles or neighbours, seizing the ancestral estates with often involving family ghosts. The expressions were monotonously melodramatic and pettily generalized. A noteworthy name in this ‘School of Terror’ is Monk Lewis (M. G. Lewis) for his work ‘Ambrosio, Or the Monk’.

As is said, the rubbing of the flintstones suddenly created the spark named Sir Walter Scott. But his reign in the field of romantic fiction was not unworthy, he had the sparkle of vast study and sincere training of the historical and romantic fiction within him. He unshackled the Gothic Romance from the bondages of petty sentimentality and weirdness, powered it with his historical and legendary informative input, fastened it with his distinct sense of humour and reasoning and made it attractive with great vivaciousness and picturesque creation. The excellence of his works seep through the life-likeness of his protagonists, the rapid flow of his stories and the due depiction of human emotion.

16. Romance and Poetry

The first footfall of  romance on the rostrum of literature did not occur before the Victorian era, when the urge to establish the emotion over intellect and rural natural beauty over urban aristocracy set aside the generalized categorization of literature and paved way for the poets like William Wordsworth who superiorized  reality over elitism.

As his words in the preface of “Lyrical Ballads” suggest, Wordsworth defined poetry as “spontaneous overflow of powerful feelings”. Despite the fact that this idea of spontaneity made some critics frown at these poets, still the convention of composing poems with emotive agony was due there as is suggested by another celebrated the then poet Samuel Taylor Coleridge in his “On Poesy or Art” who defined art as “the mediatress between, and reconciler of man and nature ”

As the fervent followers of John Milton and Edmund Spencer’s institution, Wordsworth(The Prelude) and Coleridge(Rime Of The Ancient Mariner) leaded the movement to make the poetry converse in the common vernacular instead of verbalizing in the king’s language of 18th century, and gave shape to their thoughts by creating the enchanting “Lyrical Ballads” in 1798. They were accompanied by Lord Byron(Don Juan), John Keats(Ode On A Grecian Urn), William Blake(The Marriage of Heaven And Hell) and Percy Bysshe Shelley(Prometheus Unbound) to reincarnate the long lost tradition of seating romance on the lap of innocuousness. They took the responsibility of carrying forward the movement by adding to it a somewhat metaphysical flavour.

The ‘Big Six’ : The ‘Romantic Movement’ in England started its journey by holding the hands of these five gems in the 18th and 19th century and these group alongwith George Gordon are famous for being the ‘Big Six’, though Wiiliam Blake was a comparatively later addition.

The ‘Three Birds’(Trzej Wieszczowie) : This term referred to three polish Poets. ‘Wieszcz’ means prophet and their work primarily involved Historiosophical and Metaphysical prophecy according to the Christian belief and the ideals of freedom, love and faith.

17. The recent pulp fiction movement for ageing baby-boomers

June Shaw’s first novel, ‘Relative Danger’ intoduces us with Cealie, who is a grandmother and at her 60’s, and green enough in her heart to wear spiky heels and black lace underwear. We see her in a Jacuzzy scene, with her ex-lover Gil in his Cajun Restaurant, whom she tried hard to avoid in her trip to South for self-discovery. 

Shaw is herself at her 60’s like her heroine and now has ventured into the field of romantic novel writing after teaching for 20 years. The newly set trend of getting interested in the elderly romance at a ripe age, has intrigued the writers to write more such novels which was unlikely even before 20 years. According to Nicole Kennedy, a PR coordinator of Romance Writers of America(RWA), the membership of this sort of women’s fiction authors involving hen-lits instead of chick-lits includes more than 9500. 

The romance fiction industry is seeing a boom with 26.4 percent of the sold books being romances in 2006 accounting to a whoping $1.37 billions sales as the baby-boomers are recognising themselves more with these new genre of books.

Connie Brockway of “Skinny Dipping” makes it clear that at the age of 50’s or 60’s, romance takes a backseat as one has greater responsibilities like friends, families and work and moreover, sex also becomes subtler and milder in its depiction.

Taking into consideration the question in every woman’s mind as what would be the “next”, Harlequin has created 102 paperback titles named ‘NEXT’, which predominantly caters to the women at the threshold of their older age.

Despite the cancellation of ‘NEXT’ in January, Harlequin maintained not to deprive their audience due to unwelcome sales, rather to better the stories in future.

Alongwith the truth that the young readers are but ready to take ageing to their side, as is said by Barbara Samuel, 47,.writer of  historical and contenmporary romances, it is also a fact that there is no magic formula for making a book palatable to the mass readers, maintains investing reporter Hank Phillipi Ryan, 58, writer with the ‘NEXT’ line, who insists on the ‘word of mouth publicity’. 

Retirement or its age does not necessarily create the sense of retirement from life, rather instills a new desire for adventure, on which the hen-lit writers are expected to cash on, advises Shaw.

18. Mills and Boon,The epitome of Romantic Fiction

Gerald Rusgrove Mills and Charles Boon founded the Mills and Boon as general fiction in 1908, though incidentally the first fiction was a romantic one and this came to be the regular with them from 1930’s, when the commercial depression-striken people started to find solace in the novels, especially in the romantic novels. The uprising of the number of libraries also became a windfall for them to publish the “Books in Brown”, as they were published distinctively with typical brown covers.

Having been the quintessential romantic fiction, Mills and Boon predominantly deals with chic, adoring and sensual romance set often in the medical and sometimes in the historical backdrops. The cravings, the dangers, the journeys and the treacheries are some of the gems of this series.

This highly branded name has long been adored the bookshelves of the romantic fiction readers, especially women, who have had cherished the pink and flowery dreams of getting their ‘Man of Dreams’ before stumbling to the ruthless realities of life. There has been hardly any teenager, who has not floated on the cloud nine while reading the Mills and Boon in their uninterruted leisure.

To make the series reach more readers, the publishers realized the need of lower price and started a scheme of combining the subscription and retail sales in 1950’s. A unique feature of the Mills and Boon books is, the publishers send a certain number of books to the subscibers each month and they are displayed at the book shops. At the month-end the unsold copies are taken back for recycling. The worldwide consumers of the Mills and Boon are over 3 millions and in addition to that,  Harlequin Mills & Boon publishers release eleven series, mostly monthly, which are recognisable by their titles and a colour border.

Although hugely popular, Mills and Boon series is not far from criticisms, most of which are accusing it of being misogynist and propagandist of male dominition. While in terms of wriring style, it has been indicted of being very simple. 

2008 being  the centenary year of Mills and Boon, it was celebrated by a  number of publishing world giants and others, among which, BBC Four organized for a drama on Emma Frost’s Consuming Poison in November.

19. Techniques for writing Romance Fictions

The exasperating time of the 70’s, when the publishers turned their backs from the so called "bodice rippers", has now dramatically changed to explore new horizons of fancy, science fiction, mystery, terror, and mystic themes under the umbrella of Romantic Fiction.
There is no hardcore formula to write an astounding Romantic Fiction. Yet, the key ingredient to make your recipe savored by the reader is its start. It should startle and when that is done, you have to weave your story in a way, to make the reader but to keep her eyes off the pages. But it is important, that your research for creating the ideal ambiance, the spine-chilling stratagem and the compelling characters must be followed by your writing and not during it, as it destroys the free-flow.

While taking the story forward, be very careful while choosing words. Your vocabulary should send different messages through different words to the reader. Describe the colors specifically, rather than generally, but be sincere to their exact appearance. Metaphors add to extra vim, making the readers immerse in them, but they should not inundate the story in turn.

The hero has to be intrepid, stimulating and charming with a definite aim. The heroine can be timid or determined and have any of the looks you want, but must be attractive enough to make the hero risk his life for her. The twist of the story remains at the hands of the villain, without whom the romance would be insipid. He would certainly be vicious, but not to the extent of illogical. 

A romance is incomplete without the secondary characters’ involvement to either facilitate or deter the mingling of the hero and heroine, but the control of the story should not go to their hands at anytime. As with the plot, it can be set anywhere in the world, letting the romance breathe freely. The measure of sensuality, the essential component of romance, can be either left to the imagination of the readers, or be described brashly. But there are some taboos, which are to be avoided strictly to get your book the comfort of the shelf. They are rape, incest, a wicked hero, fatal ailment and intimidation. Conforming to this basic guideline would surely make you a gifted romance writer.

20. State of the Market : Romantic Suspense
When the discussion is about Romantic Suspense, it can be foretold even with closed eyes that this genre is here to stay. But this does not imply that the publishers would close their eyes in real and would overlook the nuisance that has come forward by the RT Book Club survey of 1600 readers.  

The Historical authors now are less popular for toggling to Romantic Suspense, with doing injustice to both the genres by deserting their Historicals and unable to cultivate the Romantic Suspense that efficiently. Moreover, despite a better marketing strategy for some publishers, 82% of the readers’ preference on paperback alienates their favourite writers’ switching to hard-cover. Consequently the readers purchase the books in paperback, if only they had liked them in the library, making the hardcovers immobile. When even the dedicated romance readers try the new writers only at the “used book-stores”, the authors targeting trade-paperback or hard-cover should be cautious.

The publisher-survey brought forth some important inputs of some of the giants of Romantic Suspense.

 
Avon/Harper Collins and Berkley/Jove emphasized on the classy features of a book in every possible way, yet assured of considering new experiment, provided it's distinct.


Barbour/Heartsong Presents maintained that the Romantic Suspense should involve both romance and suspense.


Genesis Press, Inc. asserted on their inclination towards only African-American or inter-racial romantic suspense and Harlequin: HQN and Tyndale House on romance.


Budding authors can look up to Harlequin Intrigue and Bantam/Dell, as they are searching for fresh talents for their gothic romantic suspense in addition. 


NAL/Signet stressed on publishing those with a good balance of relationship and of sensuality and thrill, same as St. Martin's and  Warner, which expects psychic treatment. But Ballantine/Ivy and Multnomah did not insist on balance.

Red Sage/Secrets, Kensington/Zebra, Silhouette Intimate Moments  and Silhouette Bombshell not referring to any particular kind demanded the hypnotizing power of the story, with the third being open to paranormal plots and the last preferring a heroine’s expertise.


Steeple Hill/Love Inspired inclined to stick to their own category romance and single title women’s romance with less violence.



BET/Arabesque/Defina, MIRA, Pocket did not respond to the survey, while Dorchester/Leisure declined citing its naïveness in this genre.

